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Genjo Kanze School Story

Servant, attendants

Servant

Passing the Minatogawa River, where the poem “Waves passing
over the sleeves of Minatogawa River’ (This is borrowed from a
poem by Koremune no Tadamune in the Shingosen Wakashu — an
imperial anthology of Japanese waka poetry, and means ‘waves of
tears lapping at the edges of the weeper’s sleeves, where ‘harbor’

is used metaphorically) was written, we continued along an un-
known road and as we walked through the Ikuta Forest, moonlight
leaked through the trees and the hardness of the road seemed to
seep into our hearts. Encouraged by the thought that this is also
the start of our journey to China, however, we gave no more than a
passing glance at Komagabayashi and arrived at Suma Bay.

In our haste, we have already arrived at Suma Bay in the Province
of Tsu. It would be a good idea to rest here for a while and inquire
about the history of this famous place. Please come this way.

2. An elderly man and an elderly woman enter

An old man and an old woman who live in Suma Bay appear. The two live a
humble life, drawing water from the sea.

Old man, old woman

In his old age, he struggles to hold the tub to draw water and
suffers so much that he has to use a cane.

Old woman

We live a lowly life in Suma Bay, but

Old man, old woman

Looking at the scenery, can forget the hard times.
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Old man Itis indeed interesting. The sight of the sun sinking into the sea "
at Sf.lma and Akashi is truly enchanting, even to the fishermen i:‘ O NS » }): (\_\ =1 = H i 0\) i
baking salt. = % 24 % Z "% =5 éﬁ R % =
Old woman VRS 1 1] H < L 1% {E = e %)\ Z
Looking far to the south, I see the small islands of Kii (Province) 9 O)‘ 5 H ;% oA D) Je‘z lﬁ? ;:% g & é’-\
following the clouds and % f:\ 5 b,,) il 9 = oy NY2 f':o
< e Z D 4 L= z % > 4
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Old man One can see fast-moving row boats crossing Yura no To (Kitan > & w7 @ i = N z bk i} EI
Strait), and the beach at Fukiage blown by the sea breeze. T & ° C < it B A 49 H 2
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Old woman - & N 5 ~ =z
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Old man Tomishima’s rocky shore, Koya and Naniwa are also in plain sight. 1w & E - G -~ A
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Although it goes by the name “Eshima” (literally, ‘picture island’) > 73 L ° H 3 f ya
ek K Z B D 2
Old man How could one depict it in a ‘picture’? 7;; 3 ; /j*: T § % T
e ¢ E 5 % i
Old man, old woman Yy 75% 2 2 ° N %
Ah, the enchanting shoreline scenery. T glz D % E
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Reciters It is interesting, indeed. The isoya (a crude hut where the fisher- f) 5-5 ’ b N b=}
men live) of the fishermen are located on the tidal flats of Awaji. ¥ i é Iz ’d:i
Oh my, it will probably rain when the boats offshore row back iz % 70 b Jot
- S 3
this way. Fetch tidal water again, people. Yes, the salt cauldrons of Iz B 3 z)o _l%
Chika in Mutsu are famous when it comes to drawing sea water, W oA 9 B W
but even though they are called ‘Chika’ (meaning ‘near’), they are ?’ % — 5 %
too far away for us to draw their briny waters. The tides at Akogi C‘i 75‘) B Nl
Bay in Ise are also difficult to draw more than once. I would like o N W 4
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Genjo Kanze School Story

to go down to Tago Bay to draw the waters there. But for now,
let’s draw the waters here at Suma Bay, where Ariwara no Yukihira
wrote in his poem, “If someone should inquire for me, reply: He
idles at Suma, dripping brine from the sea grass.” (Kokinshu 962)

Old man Let’s go back to the salt house and rest.

3. Moronaga and his party put up for the night with the elderly couple

Moronaga and his retinue ask the elderly couple if they will put them up for
the night. The elderly couple request the renowned biwa player Moronaga to
play something for them on his biwa.

Servant  The owner of the salt house has returned. We are looking for
somewhere to stay tonight. Are you the owner of the salt house?

Old man That is so. I am the owner.

Servant  This man standing here is the Grand Minister Moronaga, a
renowned biwa player who is known throughout the world. He
has come to this bay because he wishes to cross to China. Please
permit us to stay here for the night.
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Genjo Kanze School Story

Old man Nay, if he is such a respectable gentleman, please look for lodging
in ‘Kotoura’ (literally, a different bay).

Servant  Please don't say there is nothing to be done. The area around
Naniwa is sometimes called ‘Kotoura’ in ancient poems, but isn’t
this Suma Bay? Please give us lodging for the night.

Old man This place is unprepossessing, I know, but if you find it amenable
you may stay.

Old woman
The noble Morinaga performed a secret piece on the biwa at
Shinsen-en during a prayer for rain last year

Old man The Dragon King must have admired him, for the previously clear
skies clouded over abruptly, and it rained heavily throughout the
day. Since then, you have been known as the Minister of Rain.

Old woman

To someone as noble as you, we will give lodging for the night
Old man If we can hear a secret piece

Old man, old woman
It will be one of the most memorable events of our lives.

Reciters That Semimaru played the biwa at a straw house on Mt.
Ousakayama. Now you will play your biwa in a salt house in Suma
Bay where there are gaps between the boards of the eaves and
the dew leaks in. What happiness to have this once-in-a-lifetime
(unique) opportunity. As depicted in the Tale of Genyji, there was
nothing waiting in the house of Suma far from the village to grow
weary for, and the pine posts and woven bamboo fences were

BERR—FILYA b thegg-corn
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inst the wind. The < = - L % H b
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This is the spring depicted in the Suma chapter of The Tale of < {j; ST ﬁ 7 ;; ¢ D Ur o oI- B
Moronaga This . he Suma coast that Vo ) X . T v
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a passing shower. The sound of the night rain falling hard enough 2 ) ;; ,5: ,g'% = 5 > m : £ <
on the shingles of the old house to wake its occupants, disrupted ;{% % P B 03 ]: ? l:% s
sound of wind and string. | 5 Moz F O M B 7 b
the Y s { k ﬁ f: - ;E I
- S S < LT 24 %
v & ﬁ o N X ]yj % e
5 L0 (Tl 5 LT 9w
WL g g A
N A/ J: g _a)‘ %) T o" b
S 5 G;. T N N & -
7 -
t, N U S RN

BIRE

— h.com
https://www.the-no

% "6+

BERTR— 5 LD A R thaﬂu-m’"



Genjo Kanze School Story

5. The elderly couple thatch their shingle-roofed house

The elderly couple place thatch on their shingle-roofed house so that the
sound of the falling rain harmonizes with the notes of the biwa that Morinaga
has stopped playing.

Old man Oh, why have you stopped playing the biwa?

Servant It is raining in the village, so my master has ceased his perfor-

mance.
Old man Indeed it is. Old woman, bring out the rush mats.

Old woman
Whatever for?

Old man If we lay rush mats over the roof of the house then we can listen
quietly (to the music).

Old man, old woman
Together, the old man and the old woman
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Genjo Kanze School Story

Old woman
Brought out the rush mats

Old man And laid them quickly over the roof

Reciters  Moving closer to Moronaga, their ears cocked, they listened to the
music of the biwa.

Servant  Host! Why have you put thatch over the shingle roof when little
rain is getting through?

Old man Well, although the biwa is being played in <i>oshikicho</i> (one
of the six tones of <i>gagaku</i>, traditional Japanese court music,
similar to an A note in Western music), the rain drumming on the
shingles of the roof has the timbre of <i>banshikicho</i> (ibid;
similar to a B note in Western music), so I covered the shingle with
thatch and now the tone is the same.

6. The elderly couple play the biwa and koto

At Moronaga’s request, the elderly couple play the biwa and koto. Moronaga
is so moved by the beauty of the music that he decides not to go to China and
quietly leaves the night’s lodgings. Meanwhile, the elderly couple play on.

Reciters It was clear from the beginning that this was no ordinary person,
that he was indeed a cultivated man. Please do me the honor of
playing the biwa.
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Old man, old woman - . . -
This place is by the sea and the waves coming over the rocks make i Lo o & Eﬂi Eﬁﬂj 72) ;E:g ig % 'I/U) 2
a noise, even so, we had never entertained the thought that we b % % 13 Lg %i) :E) K E: % g a . g m
would be asked to play the biwa and the koto. < B )é)‘f Z P h 2 B e 2 U’ 3 6‘
| ’E ) j/l, I:P iy IEJ\ /[;n % = % % -ﬁ-— ;E
' R (I R ) Y ) H x . .
Reciters  Pressed, unexpectedly, by Moronaga to play the koto and biwa e % 5 S T - 7 7% . =
TS S S A T B A
Old man The old man played the biwa ?5) EL 7[‘% _733 06) Ji)) H /E; JINZ ~ L ?é) Cf) 7%
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Old woman AL 5 52 - W i)i £ 5 B
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Reciters  The sound of the biwa’s plectrum and the old woman’s fingers 6 5 % r 5 B lJ ZLH) LD;% % z SRS
plucking the strings of the koto were so clear and bright they 3 g ,ci %’;5 }:\ c\_\ " o o 5%
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Genjo Kanze School Story

7. The elderly couple reveal their true identity

The elderly couple chase after the departing Moronaga. When Moronaga asks
them their names, the elderly couple reveal that they are Emperor Murakami
and Lady Nashitsubo, the owners of the famous biwa known as Genjo. The
two vanish into thin air, having told Moronaga that they appeared to him in a
dream to stop him from going to China.

Old woman
Hello! The traveler has departed.

Old man What, the traveler has departed? Why didn’t you detain him?

Old man, old woman
The old man and the old woman run up to Moronaga.

Reciters  Instead of ‘playing’ the biwa and koto, you should have ‘pulled’
upon the sleeve of the traveler (this is a play on words, both being
rendered as ‘hiku’ in Japanese). The clouds are leaving long trails
across the sky and the night is still deep. You should ‘pass’ the night
here on the coast of ‘Akashi’ before setting out on your journey
(this is another play on words: the Japanese for ‘pass the night’
being ‘akashi (te) ).

Moronaga Why do you detain me? I will return to the capital and visit you
again. Please tell me your names.

Old man, old woman
What can we hide now? We are Emperor Murakami and Lady
Nashitsubo, a married couple and owners of the famous ‘Genjo’
biwa.
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Genjo Kanze School Story

Reciters  The couple had appeared to Moronaga in a dream to stop him
from traveling to China. Remember, people, that in “The Tale of
Genji’ it was here on the Suma coast that Genji received a revela-
tion from his late father (Emperor Kiritsubo) in a dream. And with
these words, Emperor Murakami and his Lady vanished into thin

air.

8. The Ai (Moronaga’s menial) enters [Interlude]

One of Moronaga’s retainers (or a member of the Dragon King’s household)
enters and tells the story of what has transpired so far. Moronaga decides to
stay at Suma to see what further oddities will occur.

9. Emperor Murakami enters

Emperor Murakami appears and summons the Dragon King, who holds the
‘Shishimaru’

Emperor Murakami
I am Emperor Murakami. I inherited the throne from Emperor
Daigo, the glorious monarch of the Engi era (901-923). During
his magnificent reign, three famous biwa were sent from China,
namely, Kenjo, Seizan and Shishimaru. Shishimaru was taken to
the Dragon Palace, but let us summon him (the Dragon King) so
that you can play. I speak to the vast and endless sea. Now, Dragon
King of the lower realms, listen carefully. Come hither and bring
the Shishimaru with you.
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[Haya-mai]

3 g 0 X

Emperor Murakami

FUESTHOF

It is said that Monju (Monju Bosatsu or Monju Bodhisattva, a
Buddhist deity who represents wisdom) rides on a lion.

Reciters  Monju Bosatsu is said to have ridden a lion and Emperor Murakami
has ascended to heaven on a flying chariot that travels freely
through the air, pulled by eight great dragon horses. How gratifying
that Moronaga, too, has whipped his winged horse and returned to

UEATTHRIOTHE NIETAZREEES
HBEEOF ST A () FEES ST

the capital from Suma Bay, carrying his biwa with him.

v H * R4 T
. . : = TR
10. Emperor Murakami and Moronaga amuse themselves with Japanese &k = E

court music (wind and string instruments) S N - e ﬁ'% oy
b><§@ @ %Ziiﬁ %iﬁ e g
Emperor Murakami arrives, accompanied by the Dragon King, who bestows 5 J\ 2 Iz |§H§] P /{ % i *7;% Hil &
on Moronaga the lost Shishimaru. Moronaga, the eight great dragon kings, and £ Z( = S . FB N - % @ ?L il
Emperor Murakami play Tang music. Emperor Murakami performs a dance J:% E%E % %{g{j i BE < 7f)/i #OR - ﬁ
and ascends to heaven on a flying chariot. Moronaga returns to the capital - ’c‘: EC = ” }3’,@5 + % 7 ~ H % &
with the famous instrument. < 73 [ = E?x 5] ?\j Ja X A
| o | oo 2 two2 o 22 @

Reciters  As the Shishimaru seemed to float by, Emperor Murakami, e % % ) 1@ T = %E
. . . wm X Do E o B
accompanied by the eight great dragon kings (hatsudai-ryiime or - % % 7 7 & U
hachidai-ryio; the eight great dragon kings who were present when &Oi 5:) 5‘) 2 T\ > ° % )

the Buddha gave the Lotus Sutra and converted to Buddhism), S 3 3 i o & A X%

presented the biwa to Moronaga. Accepting the instrument, k) Vob) s 1H /@‘ ° S

Moronaga begins to play, while the eight great dragon kings take ) ° v )\ 2‘ i n

up wind and string instruments and the waves beat out the rhythm. 3 e r % <

As befits the name Shishimaru, Emperor Murakami joins the bi :g( ® =} i

performance, playing the Tang-era pieces Shishi and Toraden. Ah, - o) % s = <

how enchanting these secret pieces are. L & EI:T % %
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T IR AL
This part from Utaibon in Hosho, Komparu, Kongo and Kita Schools = gf 5 :?'i = * % j:- %L J:
*Since there are marked differences between the schools, two versions of the play are given 9/—( [ fﬁ: z *A E/II} L B'[ﬁ i ?}% EE:’ &
here: the Kanze school version and the Hosho, Komparu, Kongé and Kita school version, bj: Iz ( D ﬂ X T ﬁE E {é = G i —_
respectively. U & Eﬂj j\( 5% ? D c’tD ,.[\c ég ;g% =
*The translation of the Kanze school version starts on page 1. - % W E ﬁ peB = 5 < |\\ = S &
| ey ndieate the N R S N - S T I A e
B Sections shaded in grey indicate the differences between the schools. % &; & i3 ﬁ ‘2& iﬁ }dz oo = P
= > oo .
) TR A I PR e
1. Enter Fujiwara no Moronaga 4||i3l: N —F % 75? %‘B = B 8 E E 3
L - H i T & % L on | m
Fujiwara no Moronaga and his attendants, having left the capital, stop at Suma L Ai b\ A j; A % T < % °
no Ura in Tsu Province on their way to China. #b R m < rh e i @E ﬁ]
g')n R . ?}E ) S )}.IL, E
- H oo 2 < S an
Fujiwara no Moronaga’s servant, attendants S/ D fE 1 rh ~N % %‘ .
Where is China, which is far across the wide sea by boat? %B H / & % i =
D R FO S
4 S S » > b}
Fujiwara no Moronaga 57 H 3 5 4 & i
= 5 = R v i ]
I am Moronaga, Grand Minister of State. D D < D D % o p e
2k & a Foe |
Servant / Moronaga % IZ 2 W N T EQ-T x
N AL
This noble Moronaga, a master biwa player known throughout the H ¥ W OE et . ) E% z
world / who stands unrivaled, has long wished to go to China, and é VoE b % % El &
so resolved he has embarked upon his journey. We have just come Z ? }; D GZ)) z %
to the Suma Bay in the Province of Tsu to view the moon, a famous n f; % § < . z}—: —
landmark, on our way. T N H H ZH _
& £ 0 ) I E
Moronaga When will we next see the sky over the capital we were so sor- % L w X ) % 2
rowed to leave behind the evening sky of the capital? 7 < o 752 1z B
5 T ¥ = B
T h ! ;
75: At 23 %‘:. £l
22 2 °
H g
%
Z
FER - B - SANK - ESH
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Kenjf) Hosho, Komparu, Kongg, Kita Schools Story

Moronaga / Attendants / Servant, attendants
We left while the night was still deep

Servant / Moronaga

And Yamazaki, which had been visible in the distance

Moronaga / Attendants/Servant, attendants
Passed by before we knew it

Moronaga / Servant
And was soon visible to our rear.

Servant, attendants / Attendants
Passing the Minatogoawa River, where the poem ‘“Waves passing
over the sleeves of the Minatogawa River’ (This is borrowed from a
poem by Koremune no Tadamune in the Shingosen Wakashu — an
imperial anthology of Japanese waka poetry, and means ‘waves of
tears lapping at the edges of the weeper’s sleeves, where harbor is
used metaphorically) was written,

Servant, attendants
We continued along an unknown road and as we walked through
the Ikuta Forest, moonlight leaked through the trees and the
hardness of the road seemed to seep into our hearts. Encouraged
by the thought that this is also the start of our journey to China,
however, we gave no more than a passing glance to Komagabayashi
and arrived at Suma Bay.

Servant  In our haste, we have already arrived at Suma Bay in the Province
of Tsu. It would be a good idea to rest here for a while and inquire
about the history of this famous place. / I will wait here for the
owner of the salt house and ask for lodging.

Attendants Let’s do that.

BERR—FILYA b thegg-com
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. o e gD
Servant  Please come this way. il A
i iz} 1 ] = A & ~ < z
R D % H (is! P& B I #” 5
2. An elderly man and an elderly woman enter D Yl i U % D 7- & D 5
goox e o oW x ¥ o= iz
» ha =1
An old man and an old woman who live in Suma Bay appear. The two live a % B < &- D S e A 15 W
. . i3 % B 72 S i35 kS 5
humble life, drawing water from the sea. 2 7 2 ° W L N I 5
oo #s ¥  3 w oy D L
Old man, old woman 7] 4= H L ey K Bl P
In his old age, he struggles to hold the tub to draw brine and suffers . A b)) @ ?53\ : I %f zg’ 2
so much that he has to use a cane. {Eﬂ < / E‘ ?@ i ié e > Q
JA, b gg i 5 = % . <
Iz I b %y — 7
Old woman /¢ ? N = < © % A S
We live a lowly life in Suma Bay, but / Suma Bay, waves breaking ViR N N iR L VD) K gi VD
close at hand n = e BN b % i 4 °
5 I SR - D - ST 7 ) Eﬁ
Old man, old woman HJ}:\ ﬁ‘ E % 2’ % % A
Looking at the scenery, can forget the hard times. / The more the e o ¢ HY I N L VA
N TP N
moon shines, the wetter my sleeves become. 3 T e A ) i 4 3
oo oo £ & 2
Old man Itis indeed interesting. The sight of the sun sinking into the sea at i3 /N S ] Iz =) I
Suma and Akashi g % lg 1{% g E‘E Il} ?
o ~ [ ? 75 3 %: % L
Old man / Old man, old woman S e W ¥ %)
Is truly enchanting, even to even to the fishermen baking salt = A A ) /:13
baking salt. 03 ZH I ih
B
Old woman fg% : % ?) A
Looking far to the south, I see the small islands of Kii (Province) b= ¢ T
following the clouds n e 3]
2 L3
Old man One can see the fast-moving row boats crossing Yura no To (Kitan fCO
Strait), and the beach at Fukiage blown by the sea breeze.
FER - B - SANK - ESH
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Kenjf) Hosho, Komparu, Kongg, Kita Schools Story

Old woman
In the distance, across the sea, the pine trees of Sumiyoshi are
visible through the haze

Old man Tomishima’s / Kashima’s / Teshima’s / Dejima’s rocky shore, Koya
and Naniwa are also in plain sight.

Old woman
Although it goes by the name “Eshima” (literally, ‘picture island’)

Old man How could one depict it in a ‘picture’?

Old man, old woman

AR, the enchanting shoreline scenery.

Reciters It is interesting, indeed. The <i>isoya</i> (a crude hut where the
fishermen) fishermen are located on the tidal flats of Awaji. Oh
my, it will probably rain when the boats offshore row back this way.
Fetch tidal water again, people. Yes, the salt cauldrons of Chika in
Mutsu are famous when it comes to drawing sea water, but even
though they are called ‘Chika’ (meaning ‘near’), they are too far
away for us to draw their briny waters. The tides at Akogi Bay in Ise
are also difficult to draw more than once. I would like to go down
to Tago Bay to draw the waters there. But for now, let’s draw the
waters here at Suma Bay, where Ariwara no Yukihira wrote in his
poem, “If someone should inquire for me, reply: He idles at Suma,
dripping brine from the sea grass.” (Kokinshu 962)

Old man Let’s go back to the salt house and rest.

BERR—FILYA b thegg-com
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3. Moronaga and his party put up for the night with the elderly couple 2 f%é EETF
» 2 A #Hz kK r HE £H O
Moronaga and his retinue ask the elderly couple if they will put them up for F D 0z L Z D VAS B B Z ) —_
the night. The elderly couple request the renowned biwa player Moronaga to ) 3 ° < T # = D D Y 1T
play something for them on his biwa. e ) Jit < B < S £ EB; P i)
L/ N I A N N Wz
Servant  The owner of the salt house has returned. We are looking for % j; % é % . 71)2 2: ‘)'2 %E\‘ i;
somewhere to stay tonight. Are you the owner of the salt house? / o w L 2 1w 8 k& VS -
Please show us into this salt house. D £ H X D - < B
T k2 L w fd 3 i %
Old woman 5 dl: E3 \O %) f‘; L ;ﬁ &
Who are you? ﬁ i E 3; E:E ;S; % 71:’5 5‘ )
LR 2 z L D 1 5z ®
Servant ~ We are travelers and need a place to stay for the night. % H D ( | » °
2 El t 7 ~ At <
Old woman gﬁ D %E & ) jg
Please wait here. I will go and inform the owner of your request. = i):, LE v ?) % J,: %}3
Hello, there are travelers asking for a night’s lodging. = % 4 Z =
T X 72 (&
Old man What? Did you say there are travelers looking to rent lodging for ( ¥ S v D
the night? % 9 2 F '1/%
fi : " ¥
Old woman 2 b g
That'’s right. “E }g E 2
) L 5 il
Old man This place is too unsightly. Tell them to look for lodging in 1%%\‘ N el =
‘Kotoura’ (literally, a different bay). 5 Jit W i\;
T - e 2
73 ) =
fi“ . L z
& % ® e
o 2 % %
o (] D L
% B8 S

FER - B - SANK - ESH
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w/ 5 %
Old woman
I understand. I asked the owner: he says the place is too unsightly - = > i =
rer: bz 0z WMot Z B F# 3 0D
and you should look for lodging in Kotoura (another bay). 2 D n N g T gl < o X W L B
C ENE 0> ke " T L A D 7 X
Servant  The area around Naniwa is sometimes called ‘Kotoura’ in ancient 7%3 ?‘L F 4&; Ei g E*E :/%\ i'i ‘E g i)z 3?0 Cé:: L
oems, but isn't his Suma Bay? 2 ‘i <A AN Z <
’ ’ & 2 ® 0 Lbyibh 5 & h o
n Vo2 D - B & £ 3 B s L *
Old man It’s as you say. Very well, I'll put you up for the night.Please come < 1 25— FH C B OE L s & F |z
— =
this way. Now, who is this person here? D RN} % L > S D T wr j; EE]
5 o T 7z ﬁ ) £ 7 T L
P - o o
Servant  Let’s go in. This here is Moronaga, a master of the biwa, unrivalled 75 E of_‘- I ;)( D 4 _ 7:) z b <
throughout the world. This noble Moronaga performed a secret b ;CI\ & T woC & n . é
. . . . . D I 5 — K b o o ) L z
piece on the biwa at Shinsen-en during a prayer for rain last year, ¥ E ° B L b < T i 2
ML
and the Dragon King must have admired him, for the previously B % ) B F 0 E w3 = N
clear skies clouded over abruptly, and it rained heavily throughout T B vt 7 L % o 5 (i L H
the day. G % & f DX 2 %) ']‘:T‘ ES
B X 5 v 5 KK é g 13 h
Old woman / Servant/Attendants ;i) 0%;.: =% 2 z h‘x ;E Vo t 272' %
Since then, you have been known as the Minister of Rain. B o Li L n \f/’ ¥ L 6‘ =
ERRE < T E B0 N S L L
Old man / Old man, old woman iz ° S '3; T ¥ H 75; L F Vo
To someone as noble as you, we will give lodging for the night if we A o fis D AT B ;l): j—‘ &
can hear a secret piece it will be one of the most memorable events %o — i s }E ;) o f)i —
of our lives. F %, z X 35) % b{ . - 2
HPE'?: i £, T E :
Z &j: F‘Eﬁ ;?, T O) %b 6 [ 0)
Reciters  That Semimaru played the biwa at a straw house on Mt. L N - - iz W OB I T
Ousakayama. Now you will play your biwa at a salt house in Suma 7% HF X 2 i o ;‘; 7H b
where there are gaps between the boards of the eaves and the dew 2 Z 2 g % A V& 0
leaks in. What happiness to have this once-in-a-lifetime (unique) % )F}i D VC\ T P) @ {%
: o iy : = [ . 2 T i T
opportunity. As depicted in The Tale of Genji, there was nothing e T — 2 < < i
- — &
waiting in the house of Suma far from the village to grow weary O pa i)t H X X g- 1% &
for, and the pine posts and woven bamboo fences were painfully <O i3 oo » 0 H &
single-layered, unable to protect against the wind. The ocean is D 3 S RN 7 % o n n
FER - B - SANK - ESH
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Tc / E £3
. 5 fie [ BB
some distance away, but the sound of waves can be heard all the & = =
way up here, and who knows when we will be able to sleep or - A D b Jw H jg % =g o b b
dream. Even so, please play your biwa, sleepless or no. We too will e A < B o L Tt ] 5 oS T b o
give you audience. el U D iz T Lk D =3 n iz b &k
v % ® % 5| Tﬁ ¥ - % R H OS]
= o~ 3L 2z 2y R
. . N ° RN g EJ - % - W& 9
4. M b to play the b o o N FE . -
oronaga begins to play the biwa EI J): fg v i 6 % A
B2 / ] B c = IS ik L & L
Moronaga begins to play the biwa for the elderly couple, but the sound of rain B =z & ﬁ o %:f B o v b W
interrupts his performance. ’gf n 53 ;,"g‘ L Hifl s ¢t ° 0 Z
e w2 G A
Old man / Servant % B %?_ % I3 é?l')j % z 13 {E‘[ :o
. . . Zz i ) PN ST
Allow me to speak, / this place is unprepossessing, I know, but I ) < h A 7 2 L %
» N
will put you up for the night, since the moon is looking elegant 1 L ¥ 7371 X com K
tonight please / let us play the biwa until dawn. It will give solace to ) ZC g PR {f@
the soul. / Let the old man hear you play. Iz GE 7 VF E T o Ry Gk
s CHE (! ST Bk
Servant  Very well. / I will tell him so. Allow me to say, since the moon is g A V) & VE é}' EgR-) Y
. . . . : ES b 13 2z 3 P
looking elegant tonight, they would like you to play your biwa until < S 7= V) D S
dawn so that the old man may hear you play. amoe L B % ° Uk T
L o By o M5
Servant  Is anybody there? oL ¥ % 2 e b = /\{ J):
¢k . d 5o £
21 % B’ 2 5 EN
Attendants . L jiFd b ER
: i v D
We're over here. L 3 L F'HEJ N —o
A - % ol x
T < T HHa%
= A B . =
o o # -z T CH
7 - 2 oMo
H NE: LY 3 24
3 o H X B K&
l/ b} L T »
B 2 7 ¢ D
3 ES o T &T 2
" 3 & 5 T T X
73 o ‘(3E N v & Z
FER - B - SANK - ESH
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2 /
:
Servant  Bring the Lord’s biwa. 2 E&: g s
Yk 2 e~ S ™ £
Moronaga This is the autumn depicted in the Suma chapter of The Tale of < = M 9 5 Z; N 3R D b =
Genji. It was only after being swept away to the Suma coast that L = o 0i gz 3 g fd_:» = < % %
Genyji first became aware of the hardships of the world. E E ) {ﬁ oI A 6 oz JLEN =7 Fr
7:) < > W O 7;) - D ] £ 2
< 3 b i HE
Moronaga / Reciters i i < 2: g-);; = 'i' A E /6) 2 ) :éc
Unable to adjust to this privation, Genji could only shed tears and 1& i z o 5‘3‘ L F:I é,: L X 5 H P
A
weep. Seeking solace, he plucked a few notes on his koto D D T E Ik Ok OEI’ \z X % X
: HEo o AL TR A
Moronaga And composed the words, “The waves on the strand, like moans of ?? Z_?; 7LCO E < 5% ) e £ Iz
helpless longing. The winds like messengers for those who grieve?’ S % c‘\‘ 3 3;]’ Al i
i o ) %o . op W
% D ;IE [ :Ez (L_ Iz n
Reciters  No doubt the sound of the breakers resembled the notes of his jQ gqg %’g - et . ) VA
koto. As Moronaga began plucking notes on his biwa, there was It BB o < 2— g T 2 @“(
a passing shower. The sound of the night rain falling hard enough B ;- HiE ° E: g‘:\ < D
on the shingles of the house to wake its occupants, disrupted the )I% j‘; 20 ?_;T} yil j: z
sound of wind and string. fj < )F}f}% gz 2 I Ca: L
& Vo 3 AD 3 T
% % N > 75) }El( %
= o ")0 ﬁ J"‘P {E z)
5. The elderly couple thatch their shingle-roofed house N=s }\ 93 ﬂ/"( % °
£} % 2% it Wi
The elderly couple place thatch on their shingle-roofed house so that the - g % &S 5 12 K
sound of the falling rain harmonizes with the notes of the biwa that Moronaga % % IE ?E h W D
has stopped playing. D "B \/M) % ¢ ﬁ
i) S <L 74 -
7 3 o & 7> >
& % FoOm h i
o D {2 1 b =
) i boA % <
L& SRS g
i \ < W n
% w5 T < % 3
FER - B - SANK - ESH
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Old woman
Then I will bring the rush mats.

Old man Let us fetch the rush mats and lay them across the roof of the

Z / /
; . . A % %%
Old man Oh / that’s strange. Why have you stopped playing the biwa?
< & S & e i Z 7z B
Servant It is raining in the village, so my master has ceased his perfor- 9 L & 9 n e n L P
mance. L It W ° < e oS /
NS 1% B B3 B I @
Old man Indeed it is. Old woman, bring out the rush mats. W . fg‘ =] EP I
B ] £ %z £ ik
D Iz Z B g
Old woman Z 3 % JE
Whatever for? / What do you want rush mats for? D & ES L
E : L <
Old man If we lay rush mats over the roof of the house then we can listen % ;‘t 5
quietly (to the music). Oo %)
Iz
g
[
L
&
70

N CASSEATERIEN e CAIZFS T
FOEISE A vy A (g

o T UNCESIRTE L SCHUA VRSB
GAOFIYNTSFIRME AT UA SRSETL T F

house so that Moronaga can play the biwa for us. %

%

Old man / Old woman B
Let’s thatch the roof 1k

9]

Old man / Old woman 515:
Together, the old man and the old woman i)

Old woman / Old man D
Lay them atop the shingle-roofing ;

T

o

CH TSSO T BRER IR OFIE A CES IR AN A
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i A % t * B BN B
Z 7/ %
Old man / Old woman P SR %
Brought out the rush mats VR )) ] ¥ 3 % + X fi fe X &
DI ) L v »<T Kk 7 o %
Old woman / Old man / Old man, old woman g "Jﬁ; B 7z 1 ° I D L HY
And quickly ’b':‘)‘ > (= R S K bl h
AR ik SN !
=3 i Z
Old man / Old man, old woman E o 2 éﬁ ¥ 7 < ; %—
&= - W n A
Thatched (the roof) ¥ 7% HH R )
5 W Z L i
s T Tz <
Reciters Moving closer to Moronaga, their ears cocked, they listened to the Fifi e F3 SOELE [5§] =8
music of the biwa. E J;:g % < ES) z
e %‘ 2 5l e %\\
. . i T D n B
Servant  Host! Why have you put thatch over the shingle roof when little % E v 7
rain is getting through? ) fd? - 1% ;C) T
° % D @ B
Old man Well, although the biwa is being played in oshikicho (one of six % ¥ VC\ e & Vo §g
tones of gagaku, traditional Japanese court music; similar to an 2 2 = @3 = D ;Eg
A note in Western music), the rain drumming on the shingles of i ° < 3 Iz il
/A A
the roof has the timbre of banshikicho (ibid; similar to a B note in < ih i ?: VD
Western music), so I covered the shingle with thatch and now the v D IR S) g): <
tone is the same. D E%; z e Z &
7z 5 g5 < S
# L S b
Y s 2
6. The elderly couple play the biwa and koto =1 L ,a. =
% < N ~ 0)
At Moronaga’s request, the elderly couple play the biwa and koto. Moronaga ;% ;Lé\ A IH in
is so moved by the beauty of the music that he decides not to go to China and EE) i3 %= _;FE,_
quietly leaves the night’s lodgings. Meanwhile, the elderly couple play on. 7 IE;I % _'J%
z o E
S T 3 R
ML Eﬂj c - %}E 7’—»
g R " S
o A h D S
FER - B - SANK - ESH
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% #/
Reciters It was clear from the beginning that this was no ordinary person,
that‘he was 1r.1deed a cultivated man. Please do me the honor of Ol fii 3 EE Ve A e H IE O % I
playing the biwa. 3z B = B < 1% & v B pr W2
0 H 3 ESND) A = [ 3 A Vo
Old man / Old man, old woman A5 34 n fﬁ f ~ E{ J}:% U: %,{» 5 T £
This place is by the sea and the waves coming over the rocks make - ? ?_ %O 'ian\i < % (A j: %‘ ; <‘\ )
a noise, even so, we had never entertained the thought that we ,%. ES': g; ¥ 3 Z% fifi géﬁ E é? @
would be asked to play the biwa and the koto. » > ) 7= & X 13 Vo
> ¢ Lo# 5w c5
Reciters  Pressed, unexpectedly, by Moronaga to play the koto and biwa 7o K A = = Iz D z
° AN E:i ESE z
Old man The old man played the biwa GH) ig ? i3 ijﬁ% E % ﬁ
i o b 5 % ® T i3
Old woman (< il ) Gt = VS
The old woman o PN 2 D % Vo
= % < 5 < R =
Old man, old woman / Old man g 1:'% ; D\ ‘O’C) ; % 'E§
Arranged the bridges of the koto ) 3 P /bu; $ <
EE -
LI I 5 b 2 V)
Reciters  The sound of the biwa’s plectrum and the old woman’s fingers t b Eon X W -
plucking the strings of the koto were so clear and bright they % Iz 02 54 5 ViR s
brought tears to the eyes of the listeners. My, what an elegant JE' th 7 5 a? " FE;
performance; even a babe in arms — it’s head still free of thought — o /i 2 Z % ;’5
would be moved to dance. H {f; L g T < 7
L % I s 5
. £ ) 5L
Moronaga Methinks... ” 9 H i 3]
ST 6o
Reciters Moronaga understood that his idea of journeying to China because A 'EA)‘ % ‘b’C) % <
he had mastered the secrets of the biwa here in Japan had been a Dy < 7 v S L
foolish one. Here, before his very eyes, was an authority in the ways 2 » ° 2 N 5
of the biwa. He decided not to cross over to China after all, and % 7 L 7 7
made to leave the salt house unperceived. Unaware of Moronaga’s 70,2 D E‘E 12 i
departure, the elderly couple played the biwa and koto together RS A e =
FER - B - SANK - ESH
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R gl 8 vz
= 4
| N »EU = G
in concert and sang the Etenraku (literally, ‘music brought from b 2 7 %
heaven;’ th.is is th.e title of a pifece of bugaku or traditional Japanese X = %'% fili ) T fé D IF P
court music that is accompanied by dance). = ) ~N = E H Iz % % 5 meox oz
B L %, % OE P R 2z
Old man / Reciters al T % i < * = % % Iz 9 AL H
Plum branches ﬁ%{ j( D % j; z 76 YIRS N 71;?_ ﬁ:
N B % I ﬁ’ﬂi’ B g z 00X N
| | o i B B 2 p E S g
Reciters ~ Bush warblers build nests on plum branches, but what if the wind H D b el + b e e 3
blows? It is the bush warbler that dwells in the flowers, they sang. YA 7% A & [ B wm o» )
Heedless to the departure of the guest who had sought refuge in L 0 7z ; 7> & ’% 54 I &
their lodgings, the elderly couple continued to play the biwa and E3 E‘ & = = 7 B ¥
Lz 2 Mz &5 B o%
koto. e J: o Y 0)‘ —~ EE
7z A 2 oI S
° L Iz PN il Vo E 9
2 T T 5 A % L
7. The elderly couple reveal their true identity 0> < g.% oD R (2 % N
’ x Mo T kI DA
The elderly couple chase after the departing Moronaga. When Moronaga asks 7o &K ) fid o H
: . K g ) &z
them their names, the elderly couple reveal that they are Emperor Murakami r i - 3 % > 5
and Lady Nashitsubo, the owners of the famous biwa known as Kenjo. The % D é B /_\ Iz
two vanish into thin air, having told Moronaga that they appeared to him in a =0 I i Vi Hi & VA
dream to stop him from going to China. > Iy % > 1@ D on»
T T = o ¥ X
Old man Why can I not see the Grand Minister? % 52 32 '?C % {é C?'
Wl vk e
Old woman N . L =
ER- = .
He the traveler left a short while ago. - % 2 . %
i A 7 <t
e *‘ RET
=3 = h = SEIN
7 i G ERD \
o ZE A Wk m D
= B
) fb) b %7
4 5 2
ot I %
SN 5 9 CAPS
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. 9 z *g 3

. A .

®/ %

Old man What, the traveler has departed? Why didn’t you detain him?
¥ ¢ b 3 < %
Old man, old woman / Old man o % 7 ¢ iz
The old man and the old woman run up to Moronaga. 7= H = Vel N
RV Vo) X

Reciters Instead of ‘playing’ the biwa and koto, you should have ‘pulled’
upon the sleeve of the traveler (this is a play on wards, both being

<
|73}
<
W Ow
S
ES

rendered as ‘hiku’ in Japanese). The clouds are leaving long trails

wA~ANANCEE
ST B T A B

+
oeh i) NS B R -

HEHEZEAr O St A S THRE) NS ABEROERIR O AR (S CHCERRE T D
e~ Al O RIRRF IR GS

S AN BEASEFH A VAT ES (g Sl f NI BT T A vy

across the sky and the night is still deep. You should ‘pass’ the 7 s
night here on the coast of ‘Akashi’ before setting out on your I
journey (this is another play on words: the Japanese for ‘pass the L )\

<
o v

night’ being ‘akashi (te)’).

Moronaga Why do you detain me? I will return to the capital and visit you
again. Please tell me your names.

Old man / Old man, old woman
What can we hide now? We are Emperor Murakami and Lady

| RESWSF oo T~E) R M-SER

FEOW SOIERYD R

Nashitsubo, a married couple and owners of the famous ‘Kenjo’

ST 9 A =
(A Y S IR (HOHT) JHENSAR ,AFSEIMIBHFAZHIERS

au
SFEWIEACSN SO T N iFCRIES >

D
‘(\\
-g—
o
Z
D
4
VE|
£
—
I 7D
biwa. 3
5 S
7> n T
Reciters  The couple had appeared to Moronaga in a dream to stop him ‘jé(, - ~N 7
from traveling to China. Remember, people, that in The Tale of {é D Tg § fi
Genyji it was here on the Suma coast that Genji received a revela- 2’ ?:o e -
tion from his late father (Emperor Kiritsubo) in a dream. And with X < Eﬁ %@ -
these words, Emperor Murakami and his Lady vanished into thin 9 il VLR = D
air. I K L H i)z
B ) -
75 it Tk
< 2 <
% Ny 5 7
2 I3 &
S AYARNON
L Z L W
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=
=

Emperor Murakami appears and summons the Dragon King, who holds the

N4

‘Shishimaru’

Emperor Murakami
I am Emperor Murakami. I inherited the throne from Emperor

g 8 g % og r oo i 4
% x 5 x & &
Cl Cl El PN L] Y, 7
8. The Ai (Moronaga’s menial) enters [Interlude] = E r >
- 03 x A )
One of Moronaga’s retainers (or a member of the Dragon King’s household) %5:; Wi = 523 %
enters and tells the story of what has transpired so far. Moronaga decides to H—l A z Zh: D O) 15
stay at Suma to see what further oddities will occur. A /; -~ & iH —~
0 T s Iz th
R =)
A = BLTA A
;: - i
9. Emperor Murakami enters S i g
- %
Z
&
z
S
&
%O

OS] T

Daigo, the glorious monarch of the Engi era (901-923).

Emperor Murakami / Moronaga

O FIEAA O Mo e IR T NE

During his magnificent reign, three famous biwa were sent from
China

SHEEC BREF I FRr T

Emperor Murakami
Namely, Seizan, Kenjo and Shishimaru.

ASURES MO ICTHE [ EIEIFO FHEI A

Moronaga ‘Seizan’ was entrusted to the abbot of Ninna-ji Temple, who passed
it down to Shukaku Hosshinno.

% TR HEN I SRR - 420TE TETH,
o AR A ISR IR FHIAHER - FEOSMRTR

Emperor Murakami
‘Shishimaru’ is being held at the Dragon Palace beneath the sea

Moronaga How captivating the music of the ‘Kenjo; ‘Seizan’ and ‘Shishimaru’
biwas must have been.

oINS NI T A TIFSEES THHNE, g B, 3 TRy
RPN O U TRHE NEUR RO AN AAES (FBOHET M) > NE
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SEs— LA theg‘%_com - 26 - https:// www.the-noh.com



&3
oo
=1

Kenjf) Hosho, Komparu, Kongg, Kita Schools Story

Emperor Murakami

=
il
_|_
3

M H -

HESH b2t
NG T IR S S (v H 2t

[32-m]
ST H
I H -2

Let us summon (the Dragon King) so that you can play (the

SR =R
§

Shishimaru). I speak to the vast and endless sea.
|73

e

-

=
=L

Emperor Murakami / Reciters
Now, Dragon King of the Underworld, listen up. Come, bring the

- Xehalud
AZES

DA TURSCHIATZ IO ARTEOREN O T THERE, ¥ THE,

‘Shishimaru’ here.

o

> Ao v

A S BAPEERBENR T AT

10. Emperor Murakami and Moronaga amuse themselves with Japanese

v

court music (wind and string instruments)

B EROEA e

A SERY (e (S BB
finif

A<

o

o O8 A REFR TR T M

< T

ST NSRS T A NS
WA SEERY THNE, I

Emperor Murakami arrives, accompanied by the Dragon King, who bestows

TRY AN R HEE = o
b

NTE T RIEREIRE S
= O HBOTSEAC) BEESF ST e OOUNI S A ST THHNE

on Moronaga the lost Shishimaru. Moronaga, the eight great dragon kings,

b s
2

T Im
=i
i

and Emperor Murakami play Tang music. Emperor Murakami performs a

/v

dance and ascends to heaven on a flying chariot. Moronaga returns to the
capital with the famous instrument.

—_— =
S

Reciters  As the Shishimaru seems to float by, Emperor Murakami,

FOAEFIT S ATERIN((ACECH

Ry
BR BT
T IR TEHE) TRE  AwA §IATEUERERIFR TENE )

accompanied by the eight great dragon kings (hatsudai-ryume "3}

or hachidai-ryuo; the eight great dragon kings who were pres- /)O Vs i

ent when the Buddha gave the Lotus Sutra and converted to 4 S ~ JE‘

Buddhism), presented the biwa to Moronaga. Accepting the instru- g1 fi 5 e Fg"‘

ment, Moronaga begins to play, while the eight great dragon kings < = % 174 L

take up wind and string instruments and the waves beat out the Z-L 1% o D D

rhythm. As befits the name Shishimaru, Emperor Murakami joins %) Z ;—i"i: ;Ci

the performance, playing the Tang-era pieces Shishi and Toraden. 4, i;v % ﬁpl)ﬂ

Ah, how enchanting the secret pieces are. Iz I8 - 75

£ Bn < b

[Haya-mai] <y < E{‘ A

9] Y PN °
Emperor Murakami % E 7
It is said that Monju (Monju Bosatsu or Monju Bodhisattva, a NS Z)O

Buddhist deity who represents wisdom) rides on a lion.

FER - B - SANK - ESH
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Kenjé Hosho, Komparu, Kongg, Kita Schools Story i‘ﬂ}

Reciters Monju Bosatsu is said to have ridden a lion and Emperor

Murakami has ascended to heaven on a flying chariot that travels ]

freely through the air, pulled by eight great dragon horses. How VR

gratifying that Moronaga, too, has whipped his winged horse and 5 J\ I

returned to the capital from Suma Bay, carrying his biwa with him. N %jc:
N

e NSk

2 =

< [

|7 V)

5 T

< %

D &

[ 3

A

. ¢

SEATEO NANE TR IEREHE S W H2F

e
5
e
5l
H
n
<
ﬁ‘
K
+
%O
fi
R
b
ik
L JB
el
il
%
T
\E\
i
=
7
1
A
"C\
7|
J&
D
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Genjo/Kenjo

Synopsis

Fujiwara no Moronaga, a virtuoso biwa (Japanese lute)
player, believing that there is no equal for him in Japan,
resolves to travel to China seeking to master the secrets
of the instrument. Leaving the capital, he arrives on the
Suma coast in Tsu Province (or Sesshu) where he meets an
elderly couple who let him stay at their house overnight.
At the request of the elderly couple Moronaga plays the
biwa, but he ceases his performance when a passing
shower begins to fall. The elderly couple brings rush mats
to thatch the shingle-roofed house so as to harmonize the
tone of the melody with the sound of the rain hitting the
shingle. Surprised by the couple’s attentiveness, Moronaga
asks them to play a piece, at which, the old man and
the old woman begin to play ‘Etenraku’ (literally, music
brought from heaven; a Japanese gagaku melody and
dance) in concert on the biwa and koto (a long Japanese
zither with thirteen strings). Moronaga is so impressed
by the performance that he abandons his notion of going
to China. The elderly couple detain Moronaga as he is
leaving and reveal themselves to be the spirits of Emperor
Murakami and Lady Nashitsubo before vanishing into
thin air.

Moronaga remains in Suma, where the spirit of
Emperor Murakami appears and orders the Dragon King
to bring the Shishimaru, a famous biwa instrument.
Upon receiving Shishimaru, Moronaga plays Tang music
(Togaku) accompanied by the eight great dragon kings
(hachidai ryio, the eight great dragon kings who were
present when the Buddha gave the Lotus Sutra and
converted to Buddhism) and Emperor Murakami. The
Emperor Murakami ascends to heaven after the dance and
Moronaga, too, returns to the capital carrying the famous
biwa. .

BERIN—F LT A b theg@-com

Highlights

This work is based on the folklore surrounding the
famed biwa instrument and depicts a diverse cast of
characters engaging with the art form. One can also sense
the idea of reaffirming Japanese art in response to the
flourishing of Chinese culture.

The first half of the play brings the scenery of the
Akashi coast to life, and the entire work has an air of
refinement. The elegance of the elderly couple putting
thatch on a shingle-roofed house to match the sound of
the biwa continues into the performance of the gagaku
piece, Etenraku (court music).

In the latter part of the performance, the Emperor
Murakami imparts the haya-mai (literally, ‘fast dance’) - a
secret piece of music to Moronaga, which is danced at
an exhilarating tempo in an atmosphere that is both
dignified yet refreshing. The highlight of the performance
is the entrance of the Dragon King, who appears bearing
the famous Shishimaru biwa and runs across the bridge in
a single bound.

-29._

Schools
Category
Author
Subject
Season
Scene

Characters

Masks

Costumes

Number of scenes
Length

All five. In the Kanze school, the title is written as ‘Genjo; in the Hosho, Komparu, Kongo and
Kita schools, it is written as Kenjo.

A fifth-group or Kiri Noh play

Unknown (sometimes attributed to Kongo Yagoro)

“The Tale of the Heike’, Volume 7, The Seizan Episode, etc.

Autumn

Suma Bay, Settsu

Mae-shite
Nochi-shite
Tsure
Mae-tsure
Nochi-tsure
Waki
Waki-tsure
Ai
Mae-shite
Nochi-shite
Mae-tsure
Nochi-tsure
Ai (Dragon King's
dependent)

Mae-shite

Nochi-shite

Tsure

Mae-tsure

Nochi-tsure

Waki
Waki-tsure

An elderly man

Emperor Murakami

Fujiwara no Moronaga

Uba (an elderly woman)

Dragon King

Moronaga's servant

Attendants

Moronaga’s menial (also the Dragon King’s dependent)

Waraijo , or Sankojo, Asakurajo
Chujo or Imawaka

Uba

Kurohige

Kentoku

Jogami (a wig used for the roles of aging men), mizugoromo (a widely
used long-sleeved garment worn by male and female characters of
lesser standing), kitsuke / muji-noshime (a plain-weave, lined
short-sleeved kimono worn as the innermost layer of the costumes of
male characters of lesser standing) (also kogohshimehiki), koshimino,
koshiobi, and a fan. Carrying a bucket for drawing water.

Irohachimaki, uikanmuri, hitoe-kariginu or noshi (a long-sleeved unlined
garment worn by male characters of the highest standing), kitsuke /
nuihaku (a short-sleeved kimono), hakama, komi-6kuchi, koshiobi, and a
fan.

Kurokazaori-eboshi (type of head covering), choken or hitoe-kariginu (an
unlined, long-sleeved garment worn by dancing female characters),
kitsuke / atsuiita, shiro- 6kuchi (or hakama), koshiobi, and a fan. May also
produce a biwa.

Ubagami, kazuraobi, mizugoromo, karaorikinagashi, kitsuke / surihaku (or
muji-noshime).

Irohachimaki, akagashira, ryutai, awase-happi, kitsuke / atsuiita, hangiri,
koshiobi, uchizue, biwa.

Awase-happi, kitsuke / atsuiita, shiro- 6kuchi, koshimaki, tachi (sword), fan.
Suo-kamishimo, kitsuke / muji-noshime, kogatana (small sword), fan.

Ai (Moronaga’s menial)

Samurai-eboshi, kake-suo, kitsuke / dan-noshime, hakama, kyahan,
kogatana, fan.

Ai (The Dragon King’s dependent)

Two

Massha-zukin, mizugoromo, atusita, hakama, kyahan, fan.

About 1 hour and 30 minutes
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The text in this article has been edited by the-noh.com editorial department, so there may be
differences from lines used in actual performance. Copyright of this text is the property of Caliber
Cast Ltd. and the-noh.com editorial department. Unauthorized reproduction of all or part of this is
forbidden under copyright law.

RTFFAMERICH>T. ELTEOXHESRBLTWET,

TEREAAE (552%)) ERERARE sk

TEEGE - SR (B6%8)s HFLE—R F PROHT
TRV R D vy FHEEZEE IWRAR =42

THe - HERH FEHEM - PHBREEEE P

THER TG BB — & RAEHR

TG BANZEAR (520%) @i & PURERF HXE
EREAS

- 30 -

https://Wwww.the-mnoh.com



