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1. Itinerant Monk Appears £, = % F b + 7, Vi i+ _?
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A monk travelling around Japan in order to dedicate copies of sutras to N BE\ » L {\l;] 1 % fﬁ% N
shrines and temples arrives at Tatsuta River, which is well-known for its ? g; ? } 7%;% v % ?
beautiful scenery with crimson foliage. N 5 %4; fﬁ] % 2 ;‘I‘% %
AN > b
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Itinerant Monk and Attendant Monks N . H b i )) D < =
In Japan, where Buddhism is well practiced, we \{1s1t shrines and 1ii ,@E A i E; ZEI; b) -9:
temples in the provinces and dedicate many copies of the sutras 1z % b & 'fEl = 2
to them. *! Vo) % Hj é g_ 3 1@
iz h #oon
Itinerant Monk ‘ ) L 3H N F Z %
I am a monk who is dedicating copies of sutras in over sixty 7 > ,g‘f:‘:_} L ® 2 %
provinces. Now I am in Nara where I have finished visiting all of < < Fﬁﬁ 7 }g i =
. . ~ - o
the sacred shrines and temples to offer prayers / dedicated copies et e B g *%?i %
of the sutras. From here, I am going to cross Mount Tatsuta and D ﬁ]ﬁ: E zg/.L E b =
hasten toward the province of Kawachi. J%” ;; o e I3 :l; é
% A A 5 L SO ¥
X »
Itinerant Monk and Attendant Monks . ‘ > 4 23 e *(\ ; i
We are leaving this ancient capital city, Nara. Looking to the side < VA 35 H ) ?7 ~
of us, we see Saidaiji Temple under the morning moon that hangs B %EE % I;Jél ?z; » \k
low between the clouds. Around the time that the sun sets, we EEI D jﬁ]‘( o= s Sl
have already passed the village of Akishino and arrive at Tatsuta *{é m 4 5 * T % %
River, a famous spot for beautiful crimson foliage. I iz % < % ‘% $
%2 = N i o
= s
[ H &
Itinerant Monk . é ; Iz % 72: =
Since we made haste, we have already arrived at the Tatsuta River. 9 < H D < b
Let’s cross this river and visit Tatsuta Myojin Shrine. /Ei;:l\ T; }i H
%) & ~N A b
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Attendant Monks % % 1?}
Yes, let’s do so. X 2 i L PN N g & % z
L h DINES i3 5| L L i3 i 9
*1 According to “manifestation theory,” which was popular in Japan at that time, Shinto /EEml\ > Li‘ Iz 7'—\‘ (5 Eﬁ % 1% ﬁ VD
gods were considered to be incarnations of Buddhist deities. Therefore, it was common to ,,>) Ly Z N _I_ < e L E‘ D J—;L—\ 7
dedicate copies of Buddhist sutras to Shinto shrines. D f%'a % E\ é% Eélj z > %’L’\ % };?: E
cbL T oM o T L g s %
N L I D) 72 D > L
- ¢ e T % ¢ ° JII & < X
2. Dialogue Between Itinerant Monk and Shrine Maiden 5') = n % 7 = % & (A 5
- 3 e : N W = °
X D Iz z i & D %,; I c
A shrine maiden appears and stops the itinerant monk from crossing the 5 HE B E ® %) mn {g tE &
Tatsuta River by reciting old poems that serve as a warning. 2 H = fZ) % " % 1z L bz
N -
hoJ oy %M A S 5
. . L & IC & © El N %
Shrine Maiden K - 5 7 ~ % o) s feS
Excuse me, but you should not cross this river. I must tell you T E & o N = Zg < 5 7;‘%
somethin, IRMRCAE L Z [ X i
& 5 D T 2 &
7,‘ %’ : k u\:TL N Bﬁ %
. D Y 2 o 23 . \J 14 S
Itinerant Monk T 5 N D o BN F VoD Z
How interesting. When I look in the direction from which some- 3 X fp - J%” = Vil S ¥ Ert:
one is calling out to tell me not to cross this river, I see a woman ° NNY)) 4 W V) % A H ?E
standing there. 2 ff A V) F % J <
1 g L T E) r kS % 32
. . =8 oD ?jj ﬁ'é < 5 5] {E“ 1=
Maiden  Just a moment, please. I must tell you something. = L L EE] L 2 5
, 4 A i f"} £l D
Itinerant Monk 7 L M bl ~ >
I am a monk travelling to more than sixty provinces in order to BE X 9 Iz ;1: = 7l
dedicate copies of the sutras. [ am going to cross this river to visit H & % = ﬁ‘ Z §
Tatsuta My6jin Shrine. Why would you stop me from crossing it? Jn 5 ) 1 23 b
| B 5 B g
) —
Maiden  That is precisely the reason why—your intention is to visit the j; < S/: EéE:l L X °
shrine in order to fulfill the wishes of the gods. However, if you L L 3 /E‘)\ %o 3)
cross this Tatsuta River without understanding the wish of the P2 ° < ES
gods, how can you fulfill their wishes? That is the reason why I H 9 L 73 '§;
advise you not to do so. This is the famous Tatsuta River. if you
mmmm——— _

BesR—4 LY A thagg.cnm -2- https://www.the-noh.com



Tatsuta Story ?jg

your action might destroy the relationship between the gods and

X
s
B
s

h.umans. Therefore, you should think carefully before crossing the H F Z B w h R < 3 » JE B Lo I
river. j/L\ Js T 2 % J: n W EHE L oo o R ) 3‘53 <
AR L 72 v AY A 52 H 2 % L PRES %z
Itinerant Monk b 7; % Z Je‘z 0 Z D gz A ﬁ k\ YI7)
I see. Now I recall an ancient poem. “Tatsuta River— / The ? E .:) E:C ¥ QB)Z ?} ;C: ;éi ?,),\ Et“ \% ;0}})\ 7 7§ {él?l
. . I . > R Pl 7 H
scattered crimson foliage floating in your stream / Looks like iz 7 g P B3 3+ 13 8 h N 'Lu) T
a brocade scroll. / Were I to cross you, / That beauty would be A & Hh K Z o L X B T % it °n
destroyed” Are you suggesting I bear this in mind? VAL ~ b & ¥ ¢ D 5 3" A L 13
o 4 D F N EAE S} T ® e A F >
. : N g s -

Maiden  Yes, that’s right. This poem describes crimson maple leaves, float- <D L > /‘{3 7% R :C - t L pic!
. : T v O A b £ v o N L
ing on the surface of the river, looking like a scroll of brocade and r o I S ~ T > e 5 7z

— o

how, if one were to cross it, that would be like cutting that beautiful 5 » HoT 3 D MW E 3 D~ }&\
brocade. Furthermore, this poem actually has a deeper meaning. Vo2 A D ° 1% Vi) E% H L S T Eﬂé D
The crimson foliage is associated with the goddess Tatsuta, who is WIS D I Cia n 5 Iz P L }Eﬁ il
enshrined in Tatsuta Myojin Shrine. This poem therefore indirectly Z T ? Ef f; % /g\: ;;) _0() 7% i i}: Y D)

i X N 3 AL ¢

warns people to show their respect to the goddess. N o 3 T {
: Tk @R v S B

‘ E H 23 < I 72 b |z

Itinerant Monk VAN JII Ha 2D A KL A B f <
That certainly makes sense, but the season of crimson foliage is ° 75’: P78 WV 5 i 3)\ h :g }f/
already over. The river is covered by thin ice and there are not even 7z E < T\ A & & P )%"‘ W
waves on its surface. Would you please allow us to cross this river? - 5 L | \%) 7 l’: ¢ 3] ) ¥

EF'\ N /] j‘@ B 9\ ) L
: . . 23 5 9 X = D 9

Maiden  No, I cannot. You would still be reproached for doing so. “n I Mg < D 1x 2 . X
“Destroying its beauty” is not necessarily limited to the flow of 2 Y 2 IS H HE & %&% i3 3)0
crimson foliage. If you crossed the frozen Tatsuta River, you will < K 9 Z JI S H 7; g é
still be breaching the prohibition against destroying the river’s icy }i/ g— ‘Oi g % Z EE SRS ] ‘i:
surface. > N 2 - 7z

K % £ i o <k it X
, AL Loy I w2 o {

Itinerant Monk L o I i B i 7? e #
What you say is quite interesting. The warning against destroying ) D 70K 7 NI ;S ?ﬁ Z
the river’s beauty refers not only to crimson foliage floating upon ) ?3‘ # 3 ¥ ¢ ° < 2 T
it but also to ice when it freezes over. Would you explain what this W i G n b L N = JMi

means?
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Maiden  The poem about crimson foliage that we were talking about was = A ?g g ;5: VoW K PRSI T = & B
composed by an emperor who governed the country from the < N B I 2 2 DD n = i JII 1%

capital of Nara, but Fujiwara no letaka also wrote a poem that h & i 5 % % k 7= 0k [ >2< 2 ffi]; £

alluded to that earlier poem: “Tatsuta River— / Crimson leaves / 35 ﬁ% E’% 7:2 & ) :5 J): i % L 45 KD
Are enclosed in your thin ice. / Were I to cross you, / Your beauty f feé i %‘_ B J<: . L?' g:ﬁ 2'; 5 Cﬁi F;:d‘% ﬂ:_‘
would be destroyed”*? As this second poem tells us, we should 65: Iz~ 2 Fﬁ Z E ﬁﬁi < = S Z‘S ﬁ

avoid crossing the river, even though this not the season of o BH L s &) D T T i b % 2 =

autumn foliage. D AN S %7 Jg = x » = Q fi JH D
r LW FR N I A
Group Reciters ZC *t 2)‘ F%ﬁ Z\) % \[7:\ {;‘1-; ;g: D ng e g
The Tatsuta River has been described in the poem saying that if A Eooo % D 7 g ;L 7 * {;: {g‘ E

you cross the river, you will ruin the brocade-like flow of crimson T D = K 2 T 1 v ‘ﬁ; n iz o

foliage, even during the season when the river is covered in ice. 73 Hh ) iE L kil D k\ Z W

Even during the winter of October, the crimson foliage captured 5 ~ < ﬁ D H < < » i D

in the thin ice looks like woven brocade. Walking on the ice E ]&'\ 2 fb ﬂﬁ’({ % W j—o 3:) 1 b ﬁ],
mercilessly is such an unrefined, uncouth act. Walking on thin ice > eI .S):, i‘ 70J§ ;‘) 3 J?I i; :"/C

is a common metaphor for a dangerous act and now, we have a % < < P L ok iz % 4o +

better understanding of its meaning. D ‘1<) 7 :’;ﬁ-l < % ¥ % YE Z2 »

‘f\ - A < N

*2 This poem is based on a poem anthologized in Mini-shi. The wording of the poem j— ’ ? 2’ ?é ‘I%z ?/(L K g:: ;i i
varies according to the manuscript cited. 752 F % zj&( g 7? —3;]( % % 71%:

Z 35} Z H

: £ TR T A D!

A L & H T ooz &

3. Shrine Maiden Reveals Her Identity w < = I WS gD
E: W Lo e 5 C ¥

The shrine maiden guides the itinerant monk to Tatsuta My6jin Shrine. E E%? s T @ ﬂ}é F;% Ji
While visiting the halls in the precinct of the shrine, she tells the monk that i ~ Lo VC\\ % U xR
she is the goddess Tatsuta who is enshrined there and then goes inside the 7? Ej:—- 2 é) 2 1 %) ;(% BO%
altar: i 2 23 | &Lk
I g S I

Itinerant Monk D & T D 5 £ oo
Well, may I ask who you are? e 0, 3 e %z % 2 Kk HE
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Maiden Iam a shrine maiden in the service of Tatsuta Myojin. If you are
visiting the shrine, I will take you there.
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Itinerant Monk
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What a pleasure. I will follow you and visit the halls in the

CITIy

N o~ oY ) Svat

>
X
precinct of the shrine. / I will come with you now. ;C. li
o 3) Vo
Maiden  Please enter here. This is the shrine of Tatsuta Mydjin. Please B e o
enter and sincerely offer your prayers. % HLS &
i E: T
Itinerant Monk o3 g 14 2 —i
How interesting. / Oh, this is the Tatsuta Myojin Shrine. How 02\ 3% B
S

impressive! Now it is November and trees have lost their leaves.

In the midst of this dreary sight, there is one tree, full of crimson

AN (o
St

foliage, growing by the hedge in front of the main hall. Is this the

iz
iy

sacred tree of this shrine?
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Maiden  That’s right. This is the sacred tree of this shrine. The sacred tree

7Y

of Miwa My®6jin Shrine in Yamato Province is cryptomeria but
ours is a Japanese maple tree. Crimson foliage is much cherished

LA EFEOHME S (or G\ o e B

here, so we worship the Japanese maple as our sacred tree / icon.

Itinerant Monk
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Thaveh . . , b D& E3

ave been traveling around the provinces and today I finally 13 w3 L
managed to visit this goddess / shrine. What a blessing! To quote f[: 1 H » I =
from scripture, “The Buddha softens the glorious light of his Zﬁ T Iz : J) N
halo in order to interact with people living in this defiled world 7%6 '31 X w ° %
and so living beings begin to form a bond with the teachings of Al f‘)i % 23 /[ |77"]<
the Buddha. Showing the eight stages that Shakyamuni Buddha f; W tk ‘S ;L W
followed from his birth to death is one method of leading living T N  k <\\ < 7
beings to enlightenment and the last way to bring them the % B AL 72 7§ S L
benefits of the Dharma”” Similarly, H r%]:: we Vo B ES
i e L o i L

1
(N
1
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Tatsuta Story

Reciters may the goddess who interacts with people living in this defiled
world please shine forth her softened light and protect us. At such
a time as this, [ ought to have brought a hei wand as an offering
to the goddess. Gusty winds, be careful not to blow the crimson
leaves away, because we will make an offering of foliage instead of
a wand. This place is filled with such serene atmosphere that I feel
as though my heart has been purified. The peak of Mount Tatsuta
is covered in evening haze. The sound of the river can be heard
even clearer. Now we shall start visiting the halls within the shrine
precincts. The shrine maiden takes a twig of sacred sakaki leaves
in her hand; it is used to decorate her hair when she performs
a kagura dance for the gods. The long, trailing hem of her robe
shines beautifully and she holds up her sleeves. As we watch her
move around the halls, something mysterious happens—although
she looked like a mere shrine maiden, now she reveals that “I am
actually the goddess of this shrine, Goddess Tatsuta” She emits
light from her body, holds a crimson sleeve to her head, opens the
door of the altar in the shrine, and goes inside.

4. Villager Narrates the Story of Tatsuta Myojin and its Crimson Foliage (Interlude)

The itinerant monk encounters a man living in the village of Tatsuta, who
just visited the Tatsuta Myo6jin Shrine. Responding to the monk’s request, the
villager tells the story of Tatsuta My6jin and her association with crimson
foliage, implying that the woman the monk met is a manifestation of Goddess
Tatsuta. He encourages the monk to stay a while longer and witness some-
thing extraordinary.

5. Goddess Tatsuta Appears
The itinerant monk performs sutra recitation in order to receive an oracle

from the goddess, after which Goddess Tatsuta appears from within a hall of
the shrine.
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Tatsuta Story

The sound of a hand drum, beaten by a Shinto priest, resonates in
the air.

Goddess The moon in the morning, the flame of a burning torch,

Reciters and the light of a god who saves living beings shine brightly. The

# w m e
LR 2 N
Itinerant Monk and Attendant Monks / Itinerant Monk Throughout the e H
night, we performed sutra recitation in front of the shrine, waiting EE] 1)) 2 3 G & #. i
to receive a divine oracle from the goddess we met. Now we lie Iz Ly Iz K BH H J %
down to nap on our kimono sleeves. E3 b a9 D D HH X Iz
g n AR Uil H A i 4%
Goddess Tatsuta Myojin 2 _E n xr %\ n o
i i . = T % < 7
If someone makes an inappropriate request of the gods, they will PN 2 W AF e v
refuse it. Just like such a pure mind, the Tatsuta River flows clear D B ) %
\b&. HH sz o
and clean. fa H L D
V. v
> < pi
Reciters A rumbling comes from within a hall of Tatsuta My6jin Shrine. Y W %)\
i
J‘(l)
i
%ﬁ(
%
EviN
HT
)

scarlet sacred fence shines as the divine goddess appears before us.

EX
BT EHIEBMH AT E kORI ERHT N

Goddess I have been residing here in Japan since the beginning of this

-

(IO

TSR CEINFTAHISUI M, =D

IR NTATEAHEEIZEAC I O
LRI ASAEPOFSICHIREFS ASHIZ\ SHEINEES (T2

S U IME  ACEBREIERES

O A ST CHRNS T IS INTE ER/S v AN
FOoA THIHIRFE A VER (]

world / the era in which the gods governed this land, protecting 5 %)
H
the Ame-no-sakahoko (Reverse Spear of Heaven) that safeguards F oo <
the reign of emperors. As such, the light of blessings bestowed J i %
by emperors shines to the heavens. A Japanese maple leaf splits % %\ 5
into eight tips because it mimics the point of the sacred spear. {}§ & Z 5
Beckoned forth by the sutra recitation performed by this monk 7 A 73) s
who has accumulated many merits, in the middle of the night I Vo é f L
H t %

show my true form under the holy light / sunshine.

ANUATETARETF S PERIIIFEIOES T T . ACRKIFEAZTES

X ~
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R i a &

9] 37| >

6. Goddess Narrates the Story of Tatsuta 2 Iz n 9
> gl 2 - Iz

- 7b) /\ - 3%

Goddess Tatsuta Mydjin narrates the story of the Ame-no-sakahoko spear ° H

and old poems associated with Tatsuta. She again requests the itinerant
monk not to cross the Tatsuta River.
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Tatsuta Story

Reciters  From the beginning, the god Takimatsuri, to whom is dedicated
the Ame-no-sakahoko spear, is indeed enshrined here in this

shrine.

Goddess / Reciters
In ancient times, Kuni-no-Tokotachi, an ancestor of the gods, gave
the Ame-no-sakahoko spear to the gods Izanagi and Izanami and

commanded them to govern this land. Ever since,
Reciters  this country has continued to flourish throughout the ages.

Goddess And since Izanagi and Izanami visited these Katsuragi mountains

in Yamato Province,

Reciters  heaven and earth have been governed well and the successive eras
of emperors have flourished. Thanks to this shrine, people are safe

and secure and enjoy lives of plenty.

Goddess Looking at the crimson foliage spreading out to the end of the

horizon,

Reciters the view invokes an image, appearing before my eyes, of the glori-
ous reign of emperors, continuing for thousands of years. “Every
year / Crimson foliage flows / On the Tatsuta River. / Could it be
that autumn / Drops anchor at this river port?” As this old poem
by Ki no Tsurayuki says, in this region, the mountains never shake
and even the waves on the ocean are calm. The pleasing autumn
scenery continues. Although Tatsuta is well-known for the God of
Wind, we are located at a place where the winds blow gently over
the mountain. That is why poets of every era have been struck
by the color of the crimson foliage in Tatsuta. In spring, when
morning haze covers the mountain in Tatsuta, although it is not
the season of crimson leaves, the goddess prefers the color red.
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Tatsuta Story

Goddess

Reciters

heavens.

Goddess

“Since this morning / The hue of the Tatsuta cherry blossoms /
Has grown deeper. / They were made so by the evening sun / Just
as autumn drizzle reddens maple leaves” This poem by Kinugasa
Ieyoshi shows that his heart was also steeped in the color red.

“Sacred Mount Mimuro, / Your bluff must have collapsed, /

As the Tatsuta river is cloudy” In this poem written by Takamuko
no Kusaharu, although the river water has become cloudy, the
protecting light of the goddess is not defiled and shines forth
purely. The moonlight shines forth reflecting a clear heart freed
from earthly delusions. The Tatsuta River is well-known for

its scenes of crimson foliage falling and floating in the river.
Although people used to only admire the floating crimson leaves
that looked like an unfurling brocade scroll, nowadays they also
appreciate seeing the leaves enclosed in the ice on the river. Just
like the beautiful color of a kimono layer with a crimson foliage
pattern, the Japanese maple leaves are enclosed in thin ice. If
someone were to cross the river, he would destroy both the maple
leaves and the ice. Who would dare to cross the river now?

7. Tatsuta Myojin Performs a Kagura Dance

As the night grows late, Goddess Tatsuta Myo6jin performs a kagura dance.
As dawn arrives, she prays for peace in the land and disappears into the

So, the night with kagura dance
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Tatsuta Story

Reciters

Goddess

Reciters

Goddess

Reciters

Goddess

Reciters

Goddess

Reciters

Goddess

So, we have been passed the night enjoying kagura dance. To the
echoing of a hand drum repeatedly beaten by a Shinto priest, the
moon fades and day starts to break. White frost forms on the
ground. The goddess shakes a white hei wand and in a clear voice,
recites:

“Reverentially,

I offer prayers”” As she prays, she performs a kagura dance.

Just like waterdrops in a waterfall, the moon sets to the west, and
the night grows late. At Takimatsuri,

where waves ripple on the Tatsuta River, and

in front of its goddess,

in front of its goddess, crimson foliage is falling here and there.
They become a hei wand offered to the goddess.

The winds blow over the mountains in Tatsuta. The sound of
drizzling rain

becomes the refreshing sound of the jingling bells used in a
kagura dance.
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Reciters  When waves rise on the river,
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Goddess they look like the white cotton cloth used for hei wands. Ja W
s o3

Reciters  Divine winds in the pine trees blow gustily and scatter the E& YA
crimson foliage. The sacred bird of Tatsuta My®6jin, used for . é

purification, is a rooster, which crows at dawn. The hei wand
and sacred garment worn for the kagura dance are fluttering.
“Reverentially, I pray, and pray again. I pray again” With such
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prayers, the mountains, rivers, grasses and trees of this land are

all governed well and so the goddess ascends to the heavens. m
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Tatsuta
Synopsis

An itinerant monk is traveling to shrines and temples
all over Japan in order to dedicate copies of Buddhist
sutras. One winter, he comes to visit temples in Nara and
arrives at the Tatsuta River, well-known for its beautiful
views with crimson foliage. When he is about to cross the
river to go to Tatsuta Myojin Shrine, a woman appears
and recites ancient poems as a warning to the monk not
to cross the river. She identifies herself as a shrine maiden
of Tatsuta My6jin Shrine and guides him to a different
route to get to the shrine. At the shrine, the monk
finds a maple tree full of crimson foliage, although it is
midwinter. When the monk asks the shrine maiden about
the mysterious tree, she replies that it is a sacred tree of
this shrine. While they are visiting halls in the precinct of
Tatsuta Shrine, the shrine maiden reveals that she is the
goddess Tatsuta and then vanishes into the shrine altar.

A villager who has stopped by Tatsuta Myo6jin
Shrine tells the monk the story of Tatsuta Myo6jin and
the crimson foliage, implying that the woman the monk
met must be a manifestation of the goddess Tatsuta.

He goes on to suggest that the monk stay and witness

an extraordinary event. At night, when the monk is
performing sutra recitation, the goddess Tatsuta appears
from a hall of the shrine. She narrates the history of
Tatsuta My6jin Shrine, recites ancient poems about the
beauty and sanctity of Tatsuta and once again asks the
monk not to cross the river. The goddess Tatsuta waves
a Shinto hei wand decorated with white cloth while
performing a dance and then gracefully dances her way
upward, ascending to the heavens as dawn breaks.

BERIN—F LT A b theg@-com

Schools All five
Category The Fourth group Noh, the First group Noh in ryaku category
. . Author Komparu Zenchiku
nghllghts Subject Kokin Waka-sha, Mini-sha, Jinné Shotoki volume 1

The poems introduced in the first half of the play— Season Winter

one anthologized in Kokin Waka-shii (Collection of Scene. Tatiu_ta n Yamato Province ] ) )
. . Tsukurimono Ichijo-dai (a wooden frame covered with gorgeous fabric), small shrine
Japanese Poems of Ancient and Modern Times) and
another composed by Fujiwara no Ietaka—laud the beauty Characters Mae-shite Shrine Maiden
of the crimson foliage that is also an object of veneration Nochi-shite Goddess Tatsuta Myajin
at Tatsuta Myojin Shrine. Many poems are also cited Waki Itinerant Monk
in the second half, while the kuse section describes the Waki-tsure Attendant monks (two)
beautiful scenery and crimson foliage in Tatsuta that Al Villager
provide the visual and musical climax of this play. The ) B .
Masks Shite Z6-onna, Fukai, Ko'omote, etc.
spectacular kagura dance performed by the lead character
in the second half is said to preserve an ancient style Costumes Mae-shite Kazura (wig), kazura-obi (band for a wig), karaori (a short-
of kagura, which is performed with music played in a sleeved kimono outer robe) worn in kinagashi-style, kitsuke /
dignified tone. surihaku (short-sleeved kimono, worn as the innermost layer of
. o . the costume of a female character) and a fan.

This play uses a stage prop, an ichijo-dai platform Nochi-shite  Kuro-tare (a type of wig made of black hair), Kindan-hachimaki
with a small shrine placed on top of it. The lead character (a golden headband), tengan (a crown for celestial bodies and
uses this prop effectively—she enters the shrine at the female court ladies), choken (an unlined, long-sleeved elegant
interlude and in the second half of the play, reemerges garment worn by dancing female characters) or maiginu
from it as the gorgeous goddess Tatsuta. (a wide-sleeved kimono worn by female gods), kitsuke /

surihaku, hakama in 0kuchi-style (scarlet), koshi-obi (belt), and

Unlike other plays such as Miwa and Kazuraki, in a fan. Holding a hej wand for kagura dance.
which a woman is transformed into a goddess and then Waki Sumi-bashi (a hood for ordinary Buddhist monks), mizugoromo
performs a kagura dance, this piece avoids depictions of (a type of knee-length kimono), kitsuke / kogoshi-atsuita
human suffering and focuses solely on the sophisticated (_th'dd.y woven kimono W'Fh sinall check pattern-s), hakamain

okuchi-style (white), koshi-obi, a fan, and Buddhist prayer
elegance of the goddess. b
eads.

Waki-tsure Similar to Waki. Kitsuke / muji-noshime (short-sleeved kimono
with no pattern, worn as the innermost layer of the costumes
of male characters of lesser standing).

Ai Naga-kamishimo (long-sleeved kimono worn with a sleeveless
robe and a pair of hakama trousers with trailing hems), kitsuke /
dan-noshime (short-sleeved kimono with very wide stripes,
worn as the innermost layer of the costumes of male
characters of lesser standing), koshi-obi, a small sword, and a
fan.

Number of Scenes Two
Length About 1 hour 30 minutes

-12 -

https:// Wwww.the-mnoh.com



gEM (eofo)

H590

&, HAREOHE b C > TREEMDTE D 5D, %L
DI P, MECHARMEINE Do TS EF, EHE->T
WIS S S LT3 . —~ADLHEI, H¥0E 81 THRi S
205 700 & 5 I8 L E T, LA RAT KL T 5
LE 5T, Mot 5 i R~ L KWL E T, 10 b
b o THIEL 72 ADAZ T B - DB I B0%5 &

ZNBREHO SHATH S LHED £T, MAOHDCD 2T 295
2. ARSI OME Th % 2 L 2 WH LT, Mo R~
LASDTWEET,

R0 2 F5 4L 7 H R & AT Vb U RSB Y | e
S DR OAL T > 7= = & 2T L. el 1o 45 % B 5 &
S ET, HRDSEEE LTV &, B & B,
I ORI D LT D £, &5 IR L & DM S &5
ATOZHIICOVTHED . JIZWES 750 k912 & FEEHRRIC 51
EF. M. R R TR A S &L BT kb ic
RANETRO B> THLDTL,

BERIN—F LT A b theg@-com

HETS

DT TIE TSR PIREREORD S 24, B
D ZHETH H HAIEDEL SEHFZ TV ET, B THEL
DEHBEHINTE D, EHOEFPHIEDEL I 2552 74,
FAEZSH, MEEZHTT, %Y T8 FELL B MEIL,
BN D L5020 LB, B OMEEZ L ED TS bl
TWET,

—HBD RN 2R AED ORI o T, > T
EHRAD DBE, ZOEDPICAD, BGTIREREOB L VWEL %
STEDOHPSBNET,

LRSI & 7o THE D P IET =i TE IR e 3D D £ T8,
NS DMERMEIZ R D RETIZARNZ SN rn s, FiE
INEERIVELCoNET,

Py HRICHD
DR mEEY. BOEEY

BE TEET

=) Fa Sy, TE2%K) MEERT) B—
£S5 ES

BHE AFE - BEH

fEDY  —BA. I\BE

BEAY YT ER
%7 HEMHEAM

7% i
TFYL fEE (ZA)
7 B2A
M o7 Bz, B NERE

T Y AiyT B BF%. ERER. BW -8B B
®y7F BB 2B#%5 XS, REBFCEER B - B8,
HERO, BH. B. MEORE (AW) ZHD
e AIEF. Kk, BH - JEFER. BXRO. BF. B.
K
JXYL THRICECT, B - EHEE
74 RET. Bt - BEE. BS. NI B

EoEd =
LERRE #91 KE30%

B (fcof2)
Tatsuta ©2021 the-noh.com

H{7:2021F 6 B25H (ver1.2)
iR the BER w MO LIRES  https://www.the-noh.com (info@the-noh.com)
FA7 () AUN—Fv b

AT FANME the BER Y FALRERICL > TRES NI DTH D, ERICEESNIZAAE
BRBPBADHDET DT, STELLET W ATFRNOFEEE. () AUN—Fr I+
BLY Tthe BER v b ALRER) WAL TVWET, ATFANDOLPEE—E 2B TE
BEM (AE—) $32cl EFEETHEUSNTVET,

The text in this article has been edited by the-noh.com editorial department, so there may be
differences from lines used in actual performance. Copyright of this text is the property of Caliber
Cast Ltd. and the-noh.com editorial department. Unauthorized reproduction of all or part of this is
forbidden under copyright law.
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