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The cherry tree in the grounds of Saigyd’s hermitage in the Western Hills
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Saigyo-zakura (Saigyo and the Cherry Tree) Story % 7){% 7z I - é ﬁi %B * @ B
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*Sections highlighted in represent variations in phrasing according to different D n E [J—l %
hool P M - VA
schools. *A D 1 ﬁ'j: /o = D I 2
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1. Saigyo issues a ban on flower viewing A ° D B ﬁ%} %
T i & £
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of Kyoto is of such repute that every year numerous visitors come to view

its blossoms. This year, however, Saigyo finds he has much on his mind as

o
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flower-viewing season approaches. He calls Nohriki (his manservant) to
him and tells him not permit visitors to his garden this spring. Nohriki thus
spreads the word regarding the ban on flower viewing.
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2. Saigyo permits a group of visitors to view the blossoms in his hermitage

o} Z¥ ot ol &

A group of young people who have journeyed from the Shimogy6 /
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Kamigyo)*! area arrive at the hermitage and ask to be shown the cherry tree.
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As a kindness to these visitors who have come so far, Saigyd permits them to
enter his garden.
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The flower-viewing gentleman and his friends
Now at last the longed for time of cherry blossom quests (flower
viewing), now at last the longed for time of cherry blossom
quests, let us hurry to the spring scene of the hill paths. / The
long-awaited third lunar month (flower-viewing season) is here,
the eagerly anticipated third lunar month (flower-viewing season)

is upon us. Spring in the capital is so tranquil.

The flower-viewing gentleman
I that stand before you here am a man from the Shimogyo /

) RESDH O FwTEMO R

Kamigy6) neighborhood. Now when the spring comes round, I
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always go here and there and everywhere to see the cherry blos- )
soms and spend my days in the fields and hills. Yesterday, I visited S
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Saigyo-zakura (Saigyo and the Cherry Tree) Story ,@_ 5 TE 7)’%% %’ 7}%%
7 n i -5 2%
T % 50 % 5&
the cherry trees of the landowner of Kiyomizu-dera Temple in the Vo
Eastern Hills. Today I hear that the blossoms in the grounds of n #H % N 3 = P L — W o 7 < 2 Bz
the Buddhist priest Saigyo’s hermitage in the Western Hills are in % D 75‘3 HE o) "N & W b SR Y T & 2 H
full bloom, so I have invited some friends who enjoy viewing the W {E v 71 e f‘é \ 1 T e ° JZO 1) C fal B B
blooms and now we are hurrying on our way to Saigyo’s hermitage. x® ji — 7‘2, b Z S ZAS ﬁ;‘ A E v Py U:
4 7 I 72 vofh F 5 z D  F L
0) N = > % >
. .y (AUN ) O Z X P L T ® 9 h 5 L 5 ¥
The flower-viewing gentleman and his friends 7D & H r L N N L A < 7~ L 1
A multitude of trilling birds wake singing spring, trilling birds i A& Ife L < r o 03 H: it 7 'O) T O 7 T
wake singing spring, to fresh life once more, all around me is g Zz g 9 £ T ) =) H g °T ° H
renewed. Each passing day has brought us closer and now, with the ) A %‘ 1t '_:) | A ?: D LB S5 f_:
spring in all its glory, it is time to look to the Yayoi*? sky. “Ho there! 2 5{ Jild E‘ - woH § i{ é i it H &
My friends, friends of the flowers, slow your step and stay a while 3:) ’L‘;‘ )) ﬂ% 5%'3 3 é) o N % 19% % g E
to view the cherry blossom” — Old friends and strangers gathered 35 }E xR e (53 <\' 75 e B i 7 <
= - - - - - - <
here, it’s enough to put anyone in a glorious mood, it’s enough to 1z i - ﬂ}_: g{,)“‘ cl: T = ¥ #H O ES YL
make anyone feel festive and happy. YRR 7\ =} 2 ")\ D a0 7 A} %
N ook <o ko9
The flower-viewing gentleman l’g ;é'; 13 % J% Tj‘ g 1t T; Eb\ é{} % ‘O/C)
We have traveled so fast. Here we are already at Saigyd’s hermit- - B 5 N L‘)‘ E“‘ ¥ e R % 74
age. Everybody please wait here a while. I will go and ask for g 2 /( w X N %)E =" WOy
permission to be shown into the grounds. / I must first ask to be Dk fgl’ /é‘ B ¥ E T ¥ O AT
shown around. K9 ¥ ) JL-; L ;{)4 3 X M ji % H
Iz I > 7z £ R e B
IS4 N ) 1 N o 72 ~
The flower-viewing gentleman and his friends n . Iz e U JAF: L i R A
— —— — This line is used b 7 e | 7z L L A S 5 O K
e;y v;rei . It is a sensible course. [This line is used by some AR y 13 w3 ZE - F Al (AR
schools TR S Ls Ay MEAE
S B < TR b o D G b
The flower-viewing gentleman calls to Nohriki, tells him that they have come PSS o & Wz c; Y D /@_ % %)
to view the cherry blossoms and asks to be shown into the grounds. Nohriki j:‘{ <o %j %‘ T;Z g 5 %ﬂg g 17 % %
has been commanded to forbid flower viewing visitors, but says that he will go S K % ° & r 5 p O % L Z—J‘b
and see what mood Saigyo is in and asks the flower-viewing gentleman to wait. %3\ D =5 / ,3;3; ° 7 72 = fé
nH L EQE S Wz X N
Saigyd  Ah, yes, indeed, spring’s blossoms blooming on the tall tree top Z) &5}: 1 3 5 N ¥ 3% & ¢ F
show how the Bodhisattvas rise to reach the light. The autumn < b v i < b U b W D
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Saigyo-zakura (Saigyo and the Cherry Tree) Story = AR = = b
17T g % Vil 17T 7]
(B B
moon casts its shadow low on the water, as if to illuminate the a it}
hearts of those who lie in darkness. The flowing waters tell when B .. H » L 5 Y #H 7 2 L »
2] Mt -
the hot summer days are done, and the winds that whip the pines C oz = 77 o2 o — D L\ S
far down the valley floor warn that fall will overtake us, and ah! tF 2 g}% & z 2 45 AN fE D OE »
how time runs on. And thus all things that are / everything in w7 ES E % Bl T @ ‘(‘: 2 ﬁlé b 7’:0 N .
the human world, each in its way teaches the Buddha’s law, and E 3? 7];" \z 7 0’2 § %)\ - Cg 5 ‘B\ L 7)&
Iy z < - Iy
that is how the trees, the grasses and the lands will all reach % ‘E ) v} 5 Sz oEm 1 93 D I
Buddhahood. Be that as may, of all four times of year, these two V& 75 < E % o 95 H»on %\ 12w — %
are best, the time of flowers and the time of fruit. Ah, what a F L ° 7 Jé& ~ B » il 7 X m oz by =
captivating view of flowers this is. L X Z é 7D £ w & B Z %\’, H T v
<R ooon B omecEry Boouvmwon
- N ==
Nohriki informs Saigyo that there are visitors who have come all the way bj 72 g £ ES é’c ’;_L; 70 Z 1@% Y i;lf‘ gg é)\ %
from the city to view the cherry blossoms. 75'3 R T 0)\ iy X ¥ L OB g e I b B
i I ] = oot ok 5'? o b
Saigyo ~ What? With all the city in bloom and every place in it famous for 5 T M. D 3)/\1, H L < C;i 7;2 J:o D R
its blossoms, while here at my hill retreat there’s nothing but one X 5 2 2 aoA tfz 2E=1 N h X 7
lone tree in flower, a tree I'd hoped to view in tranquility alone. I - 7 V) ° SR 7":\\ i g bH T <\
o & - L 5 7% 8 VAES
wonder, too, why it is that these blooms must betray my retreat. I - 7 X 7SN iR B A
wonder if it is right, but since they have come all that way / to this 3 D b w5 ) n B E
mountain recess how can I send them home until they have seen ( T < o o ;{) é < Q D
it? Open the gate in the brushwood fence door and have them g j‘; \_‘ ‘}?Eﬁ' o F A Z W9 T,/Q
come inside. 7z X El S 7 ?k % 5 JE
Hj > [} 5
Nohriki invites the flower-viewing gentleman and his friends to enter the & % L?: 3 02 g F U’; b X
E‘ C\. cu— i f\_ = 72 &)
grounds of the hermitage. < gg) N ; b %2 %o it F u
N W Iz Ak D H T
The flower-viewing gentleman and his friends T ES  Z ﬁ\ Ci\ S EFE /%
There is a poem that says, “The cherry flowers must be out in all 1t _3? % D 5 { & S_
their gl ;inall o hills. 4 e 3 Vol o At ' & Z
glory now; in all the hollows of the foot-wearying hills...**’, and e N c B fE b PR
so we followed from afar and now we come to rest below this tree. Z’; z » F F — £ ¢ »
T D DT K o
Saigyo I come beneath the blossoms with another heart to contemplate ';%" J): % 7% w A ;"ﬂj:f fi’ :;.
the fall of flower and of leaf and cleanse my hermit soul alone and % 7 Ho4 A A ENE !

suddenly.

BesR—4 LY A thagg.cnm -3- https://www.the-noh.com



Saigyo-zakura (Saigyo and the Cherry Tree)

Saigyo

Saigyo

Reciters

The flower-viewing gentleman and his friends

High and low, rich and poor, all manner of men have come and

every one to enjoy the elegance each in his own way.

In a state of noise and confusion that takes me back to the spring
days before I renounced the world.

The flower-viewing gentleman and his friends

Although a hill retreat hid from the world,

Here now because of cherry flowers

The flower-viewing gentleman and his friends / Saigyo

...is the flower capital.

A monk may well renounce the world, but how can flowers be
hidden, but how can flowers be hidden? This place lies deep in
Saga’s craggy hills, but when the spring comes round, even the
heart of the mountain, is steeped and becomes merry in the ways
of the world. Ah yes, a man may want to flee the world but has

no other place to live. Ah! Where shall I find my last home? Is
there no place a man can be alone? Is there no place a man can be

alone?

BERR—FILYA b thegl%-corn

HEET( AN SITERMEIS AR ITET B > AT
S

e~ ZNEH
WSS TESNITL SHRAEIEN .cAMBEESNT A MIINES

o /5 5 =8
L FHE 5& 5&
B e (i3
LS A
2 f._ f: - #l Z b th &
= |3 7 7% - n x &
25 72 < 2} b fF il %
S % 0 7 P 0 ]
) W LR 7> (B 1l H D
2 3] R 5 h ) D Kl
Z ;a; VR At Y H A
E 2 T D EN 5 AN
o U S < I &
= ;733\ oo PR 1= ES
o W E ‘( D b\
&£ N 7z
) /N 7> A
2 % » 0z
s 20 o4
=) 1 i Y, Z
= o % n
% 7PC 0;{ . Iz
23 é > =] El‘
= e g %
= S ¢
Z AN
o b)
5 v
1€ D
o -
L\ bi
:
2 iy
2\ D

-4 - https://www.the-noh.com



) # 7 2 g =
- Ve Story O X L 17 - 7
Saigy6-zakura (Saigyo and the Cherry Tree) 2R P 03 cg =
W < ) % N —
3. Saigyo recites (a poem) of his loathing for worldly matters n 7 ot *2 Tﬁ [ﬂ "o 2 = Y :ﬁi 4
= L 74 5 Z la it
S B« ; ST R o
Saigyo sings of the resentment he feels towards the people who gather to yoB i 17 % ;\i %\)é ]:i/ 5 K e T © =
view the blossoms. By and by, night falls and Saigyo makes a bed beneath the F%— ﬁl’ﬁ % P D }k\ [g ilcllj:?\ I Ci‘ A %=
. =] - N » =
blossoms with the flower-viewing visitors, and falls asleep. ba §Té o o HJE E 2 g / }.(\ /\< TE g @
N 7= 2
Saigyo Hear me, good people! You came all this long way spurred by ¥ oz I H‘(‘ % ﬂ 5 % %Z\ < g z ; #\
most gentle feelings. However, for a hermit who has given up the AN W > i) 7})3 i % 2( & & i - 2 g
world and had for sole companion this one cherry tree, to find Lji &i\\ — h L w E 2 }_ L - L L e
you flower-friends beneath it was not quite what I had in mind, so " 3: é)\ %o ¥ = b ;?) ?j{ > % % .
I was moved to make this poem: - L n EZ 3 . T % o jf) %
f‘k\i% ¥ T n w D e TEE; 5
Z > — ) A
“To see the flowers is the reason I am told why people flock hfre. z i N ')O ;"f % ‘(\ 5“|‘§ A TE §§ D i
Hardly fitting, but the fault lies with the wretched cherry tree”*. 3) %% }E 12 Z"_:; gé 3’5@\ m ;F L
2 N |_ ) . z
. N F 25 YO S O
Reciters  Unwelcome as it is, shades of twilight fall and dark is closing in, AR 75 I—_),é: 2 %) I &
but there’s the moonrise beneath the flowering tree. Tonight, let’s %3 2 % % b l,)) % ;757; L 2 ?
Z N N
forget our homeward journey and make a bed here together under K\ < x HY ,E\ e i ji 1 %
this cherry tree. Oh! Let us look on the flowers all night, let us w3 2 ;;P) 15 S T P)\ e
look on the flowers all night. N - T 7 & % S i ﬁ:
O "5 fg Do & i
i3 B AT 2 D Y o b R,
4. The spirit of the cherry tree appears to Saigyo in his dream. E f? gg % 7Jb:) D H {% Z)O ES
-y ) 1z s
i igyo, who is dozing beneath the A e 7, £ w L v3
An old man appears in the dreams of Saigyo, who is dozing benea Lo o b & D - <
cherry tree. The old man asks Saigyo to explain the meaning of the poem % %’%': = < 1 Iz ;/é < i
he was lately reciting, and protests that the blossoms are innocent. Saigyo is § L A A 7 g X k ZIJS
persuaded by his reasoning and inquires as to whether it is the spirit of the W F 7{7: - b o - l%_é}\_
cherry tree that has appeared to him. The old man acknowledges that he - X g}j\v ¥ :O F % E}él 3
is the tree spirit and tells Saigy6 that he emerged because he felt obliged to < T 2 L. 2 7 ,%\ "
defend the innocence of the cherry blossoms. < C;j'; /e X % ~ O) D \z
N I;E 5 1e 72 el VA
2 0) % A oi e} -
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now appears an ancient white-haired man reciting my poem.

o &

What a strange being this is. What manner of being are you? [This

Saigyo-zakura (Saigyo and the Cherry Tree) Story % )%; 'Ifﬁi' f ?ﬁ‘_f f T
Old man Like a buried tree unknown to men, I too am hidden, but I still N
have a poetic heart. - H KX ﬂ\ -3 {% B i
D 7 SRR R N &
“To see the flowers is the reason I am told why people flock here. 77 5 D 4 A h ° F
o J), ~ i 2,
Hardly fitting, but the fault lies with the wretched cherry tree”. ¢ w5 fif N A
D Hh N )
Saigyo How strange a thing! The blossoms were still visible in the light 7?):3\ % %): 0“), ﬁ%?
of the setting sun and I had no time to doze off [This line is used 1z = J=5 1 Z
by some schools] From the rotted hollow of this old tree in flower 5 L L
=S
5

s

line is used by some schools]
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Old man Iam “an old man of dream’, but come before you now to question

SEWSY LA HOEE

RESFEAE A > B CH

you about the meaning of the poem you have just made. %% 5 U

i i &

Saigyd ~ Well, if you are an “old man of dream” you should come to me in % ;;
my dreams. Be that as it may, why do you wish to question me . >

about this poem I have just made? Are there any doubtful points -

in it? 3

bay
O AESY AP OO > I I TR\ e > IR

Old man Oh no, how could there be doubtful points in a poem by a holy

SONS A Z T S
R

priest, and yet — “To see the flowers is the reason I am told

BEACTERISNAA §HIBE > O >~ §ZERE

AN ALFT I NFTIBEACKNE [, CEREUWMNEESSF TS0 8
SN NS BENTE e (S T O 5 e 8 S IRy

ATV ATA NN >N
TS A HAANTTHC SRS

[SSABHE | ] S >oT oM
HNFENT ACRRIEIR  ATES kST T

why people flock here. Hardly fitting, but the fault lies with the H 2 0&) i
wretched cherry tree” Now what is the fault of the cherry tree? ? ° 28 g
R U e é
Saigyo Oh! It is just that I who have cast off this weary world / human ;Ef\ 03\:\ g‘:j_: L
) L A paR B
vale of tears to live as a hermit in this hill retreat, am nevertheless /}\ 7 - H 7
disturbed by people high and low who flock here. I find this a 2 7 . - B' )
nuisance, so I wanted to express something of my feelings in a 3k ° oS e 2 <
poem. C ) — e 3
< i s %0

T D Uit
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Saigyo Reflected flowers open petal lips
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Old man So I part my lips now.

o
o
ot
P
13

Reciters ~ Ah! But I am ashamed. Flowers come few to an old tree, its limbs
are weak and withered. I am the spirit of the flowering cherry
come to say that the fault you say lies with “the wretched cherry

Saigyo-zakura (Saigyo and the Cherry Tree) e )%; ?@‘_I f % % % ﬁ
Old man IfI may be so bold as to say so, such an attitude is open to ques-
tion. This weary world / human vale of tears and the hill retreat A D b B i) B £ i /N Y B o
are in a man’s own heart and the flowering of unfeeling trees and D N T > 53 43 1% 24 D B B O
grasses has nothing to do with your weary world / human vale of T % 5 » Kl % e Y B Mo N B 7
) v kL D Y B % 1t » F D oz B
g ¢ £ BB g o o CES
Saigyo Oh, but how right you are, and is the own who reasons thus ?E 7,%( t{ {)\ 75{:3* g Z *%j: 72‘ j;lﬁ‘ ﬁ;{ z
perhaps the spirit of some flowering tree? I »H IE * 5 V8 ) V) N X o o
2 5 B oA N ) z 3o A
Old man Iam indeed the spirit of a flower, and I too have grown old under & T I T J& & ZS A n LT NS
this cherry tree... 'S ?b\ 7% ; z ié). < %?, I A
Vg = 8 z 2 0 Z
o . it & 3 ) b 2 gy z
Saigyo A flower is a plant that speaks no word, % N N 7z Z;)\ biii] LR
e H 0 3 ) DT
Old man But I must show that I am blameless L 0:\ X 72 El‘ -
° &
& &
<
D
&
7
e
JIE]
i

tree’, it simply is not there. Even the trees and grasses called
unfeeling still never forget their time of flowers and their time of
fruit. Therefore, in truth, the trees, the grasses and the lands will
all reach Buddhahood.

i
e TSRO S ST ATt ey
~ nk LN 9}&*“%‘3‘%
UL
iy

ST RS it T ey
ii{
S OGm-EMEINERE $ebd O

o
N

BEEGR— 5 )L A < thegg.corn -7 - https://www.the-mnoh.com



Saigyo-zakura (Saigyo and the Cherry Tree) Story e % it 1%/ 2 % /P—fj 3 a
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5. The spirit of the cherry tree makes merry with dance

o
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i

The spirit of the cherry tree expresses his gratitude and pleasure in making

e
1%

ol

the acquaintance of Saigyd and receiving the blessings of Buddhist teachings.

Then, having enumerated the locations in the Capital that are famous for ¢

o 8+ 8¢

their cherry blossoms, he dances, mourning the passing of spring. Before

<
1%

iy

long, dawn approaches, the blossoms scatter, Saigyo awakens from his

NOLE T 3RO R

A

dream, and the old man vanishes quietly without a trace.
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Spirit of the cherry tree

f

[

Oh, how blessed I am to be treated with kindness by a holy priest

A R T EEER

and granted the dew of Buddha’s law. Ah, I recall: “Blossoms smile

FOJFARIO >ox ST ES

o O Atk A T IBRYDE S BIERE
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% %
— 72
> % X
2 % k
W L
along the balustrade though none can hear the flower voice; birds Iz %E 178 72 D < =
are crying in the greenwood shade, tears of joy unceasing”*°. It %) %{ %\ E?? A1 ‘{;I% P
is as the poem says, the flowers bloom and the birds weep for % /\E/' B 3 B % %z
gratitude. %: T N ES /7E V) %z
7 i LS o 1 - ¥
o . . . . LR w0 T 5
Reciters  “At morning treading fallen flowers with a good friend, I go out H 5 AR % NN - n
for a stroll, [delight in the hills and fields]... D 5 L ° 2
- D [‘I% ES z
Spirit of the cherry tree < 72 ;C) l:) v\ &
At evening winging birds seek out their nests... JE J:O e ,ﬂ -
[6) VAN = 17 !@\
) IR % e
Reciters ...along with them we make our way back home”*¢. Although they < z R s L
flourish }( 2 ? ) X
= e g e
Spirit of the cherry tree % S L i 'g?:
In the fair nine-splendored city I & 1t D
i3 B Z
U W A L
Reciters  The flowers bloom eight-fold! Iz - T o <
; Y 3
JEN N oo 2 D
3 wor 2 1
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Saigyo-zakura (Saigyo and the Cherry Tree) Story g % i % it %
B B B
Spirit of the cherry tree
Now, as for places famous for their flowers #%c B 0w E 5B H T W o £ z ¥ L
we B TN @ =K U s (A N z
Reciters  First of all, the earliest to bloom, my Lord Konoe’s drooping cherry. % A Ko $ il L o B F f?"é\ A 5
¥ 3 oo a8l T DD bH oz ] T
Then, as the poem says: “Looking out across the willows and 7 g JOI)I i /CE; ;2 % N 1t l% é E_: EE ?OL)E
the cherries all intermingled in the capital: this spring they are a é% I H5 E)o ) 0% > ¥ %ZL ﬂ/ SN E L 4,
fine brocade”*”, all bloom together radiantly, creating a gorgeous U’ % T 2 Z f il - % Sk 'tj-_ < =
scene. And here, where once a thousand trees were grown, their 7? %\ fF L X 12 JJE| T > H W 178 \
peerless glory gave its name to Senbon; in their flowering we walk > \J 5 ﬁq: ) 1] o r - 7 *?\E = D
through cloudways. The scattering blooms akin to falling snow. L%L :;Z)__)E gz ii)t . % 03, % = 7%1 é % ,f'._‘\ !
Bishamondo Temple blossoms, ah! Could even the flower glory of D %3\ 5 Uﬁil ﬁ R 23 S ?;‘ o= @ z N
the Four King’s Realms in Heaven above excel their splendor? At % 2 - T T K » 112} g D 3 =3 in
the top, there are the cherry trees of Kurodani, below the cherry ~ 1) £ 13 H D % Yol T o 7 i\\ i
trees of Shimogawara... D 4 5 t 3 fl:ﬁ ° A K D A aea &nﬁ
i s S RIS D
Spirit of the cherry tree %)\ D\ % % ﬁ % % S:) I # 7@
..and the cherry trees on Mt. Kacho, where the priest S6jo Henjo ZEE Z c,‘ N §X Ei 5 D z <
once lived. g’ 2 % g‘; 1t % oy I3 »
% T Bt E 2 3
Reciters  The color of the blossoms on Eagle’s Hill is pitiful as it reminds H I % 7S HE i
us of the shriveling of the sal tree when its leaves turned the color 32 i 0\\), n 7 HX X)—\ 7;')‘:
of crane feathers upon the death of Buddha. The cherry blossoms ° ?E)Z %f ;éé é ?} z
of the owner of Kiyomizu Temple are exposed to the winds iz Wy 28 70 *n 3
that blow through the pine trees and scatter on Otowa Hill. In H T T+ & 7% =
Arashiyama, many blossoms scatter in the waves of the waterfall % W D D D M D
cascading down Tonase rapids, and the weir on the Ooi River ¢ <A Vil M 4 K
looks like it is covered in snow. D Ej‘_“ ei‘ T Eé & 03
ke S
iy D &
Spirit of the cherry tree o5 o kT X
Already now, the throbbing drum sounds the last watch... n X - O N
oL A
Reciters ..and rings the late-night bell (that rings from midnight until » T S E O R
early morning) resounding with it.

BESGR— & )L A thegg.com -9.- https://www.the-noh.com
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Saigyo-zakura (Saigyo and the Cherry Tree)
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Spirit of the cherry tree

Ah, how sad to leave the pleasures of this night (playing music < W % i
and making merry with dance). Let’s hold time dear, let’s hold i HH D

time dear, time is hard to come by and friends difficult to meet. %
“Spring night — one hour worth a thousand gold coins; the flowers M
exude a faint scent and the moonlight casts a pale shadow under I
the blooms™*®.

S%S%‘R"QV%S“\“

Such a spring night was this one.

SCIESe AR
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B LFESTO TEE S CIERIFE S CIERT

[Jo no Mai]
The spirit of the cherry tree dances this slow, elegant dance to the music

NowHWOES ,USHET : o&TH

of the flute, the hand drums and the stick drum, expressing the rank of an
elegant old man.
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Spirit of the cherry tree
From the flowers’ shade the dawn starts breaking
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Reciters ~ Without waiting for the bell, it is time to part, it is time to part, it ( N 2 U /L:
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Saigyo-zakura (Saigyo and the Cherry Tree)

Spirit of the cherry tree
And now you wake from it.

Reciters  And now we wake from it. The storm is over and, in the stillness,
scattered snow spread all around we tread the fallen flowers, and
lament the passing of this spring night. The old man is gone, the
old man has faded soft away and left no trace.

*1 Southern Kyoto and northern Kyoto, respectively.

*2 “Yayoi” meaning ‘new life’ or ‘month of growth’ is the traditional name of the month of
March in the Japanese calendar. This name dates back to the Heian period (794-1185)
and is based on the lunar calendar.

*3 “Sakura-bana saki ni kerashina ashihikino yama no kai yori miyuru shira-kumo” (Kokin
Wakashu, Spring, Ki-no-Tsurayuki [872-9945]) “The cherry flowers must be out in glory

now, in all the hollows of the foot-wearying hills are seen great white clouds massing”.

*4 This poem appears in Saigyo’s own collection, Sankashi (‘Poems from a Mountain
Dwelling”). The prose preface to it says: ‘{Composed at a time] when he meant to

remain quiet, and people came to see his flowers!

*5 “Hana ganzen ni ende koe imada kikazu, tori rinka ni naite nanda tsuki gatashi” A
couplet included in a collection of Chinese verses in seven-character lines, entitled

“Hyakuren shokai”.

*6 “Ashita ni rakka wo funde aitomonatte izu, yube ni wa hicho ni shitagatte isshi (ichiji) ni
kaeru” From “The Wakan Roei Shi” (A Collection of Japanese and Chinese Poems for
Chanting Aloud) poem 127.

*7 “Miwataseba yanagi zakura wo kokimazete miyako zo haru no nisiki narikeru” From
“Kokin Wakasha” (Collection of Poems Ancient and Modern)

*8 “Spring Night” by the Sung poet Su T’ung Po.
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Saigyo-zakura (Saigyé and the Cherry Tree)
Synopsis

The cherry tree in the grounds of Saigyd’s hermitage in
the Western Hills of Kyoto, is renowned for the beauty of its
blossoms. Every year, visitors come to see the famous cherry
blossoms and the grounds of the hermitage throng with people,
but the hermit Saigyo is unhappy about the disruption to the
peaceful tranquility of his secluded existence, and orders
Nohriki (his manservant) not to permit visitors to the cherry
tree in his garden this spring. Nevertheless, visitors — unaware
of Saigyo’s edict, perhaps — journey from the capital to the
view the blossoms and ask to be shown into the grounds.
Unable to refuse their request outright, Saigyo gives the
visitors permission to enter the garden. The conviction that
the peaceful atmosphere of the garden is about to be shattered
prompts Saigyd to composes a poem: “To see the flowers is the
reason I am told why people flock here. Hardly fitting, but the
fault lies with the wretched cherry tree.” (The cherry tree, he
says, is guilty for drawing flocks of people to enjoy the beauty
of the flowers.)

That evening, while Saigy®o is resting under the cherry
tree, an old man appears to him in a dream. The old man
remonstrates with Saigyo6 about his poem, telling him that
since trees and plants are insentient the blossoms must be
innocent. Saigyo concedes the point and, addressing the old
man, says that only the spirit of the blossoms could reason
thus. The old man reveals that he is the spirit of the ancient
cherry tree and tells Saigyo that whilst the blossoms may be
silent, he feels obliged to defend their innocence. The spirit
of the cherry tree expresses his delight at making Saigyd’s
acquaintance, enumerates the locations in the capital that
are famous for their cherry blossoms and then dances whilst
lamenting the fact that a moment of time on a spring evening is
as precious as a thousand pieces of gold.

Time passes and, as the shadows of the blossoms reveal
the approaching dawn, Saigyd awakens from his dream and the
spirit of the cherry tree vanishes quietly without a trace amidst
the scattering petals of the tree.
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Highlights

As the play opens, a covered wooden frame shaped like a
mountain and adorned with a branch of flowering cherry is
brought onto the stage. This structure in fact conceals the shite
(lead actor), who remains hidden whilst the waki (supporting
actor), waki-tsure (the actors accompanying the waki) and
ai (attendant) make their entrance, thereby creating the
daytime story of the first half. Later in the production, as night
approaches, the other actors exit leaving only the sleeping waki
on stage; the cloth is removed, the shite appears to the waki in
a dream, and the two actors converse. The lively opening draws
the audience seamlessly into the play, allowing them to feel
that they are viewing the cherry blossoms with the actors and,
unconsciously, to enter Saigyd’s dream where they encounter
the spirit of the cherry tree.

The human qualities of the seemingly insentient spirit
of the cherry tree as it disagrees with the words of the poem,
converses pleasurably with Saigyo and makes merry with
dance, also make for fascinating viewing. This ability of the
spirit of trees and plants to become protagonists is not limited
to this play, but is has undercurrents of the teachings of
Japanese Buddhism* that says “All living beings alike possess
the Buddha nature” (i.e. all beings, including insentient
beings such as trees and plants, have the potential to attain
enlightenment). In Buddhism, trees and plants (vegetation)
are essentially perceived as insentient (unfeeling) beings, and
their ability to attain nirvana was not recognized in Early
Buddhism in India. With the arrival of Buddhism in China
and Japan, however, the concept of the Buddha nature in
unfeeling (insentient) beings and of their potential to attain
enlightenment took root.

In “Saigy6 and the Cherry Tree”, the dignified and
invigorating figure of the spirit of the cherry tree is particularly
stirring and impressive. Put the melancholy world behind you
and enjoy this elegant encounter.

* Current research confirms that this term first appears in a book
written by Annen, a scholar of the Tendai sect of Mt. Hiei in
the middle of the Heian period.
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Schools All five

Category The fourth group Noh

Author Zeami (According to one theory, Komparu Zenchiku)

Subject Unknown

Season Spring (March in the lunar Calendar)

Scene The garden of Saigyd’s hermitage in the Western Hills of Kyoto

Tsukurimono (props)

Characters
Shite
Waki
Waki-tsure

Waki-tsure (tachishu)

Ai

Mountain (with a cherry tree)

The spirit of an old cherry tree

The poet-priest Saigyo (1118-1190)

A flower-viewing gentleman

Several friends of the flower-viewing gentleman
Nohriki (Saigyd’s manservant)

Masks Shite Shiwa-jo (wrinkled old man), Ishio-jé (old man), Mai-jé (old man)

Costumes Shite

Waki

Waki-tsure

Ai

Number of scenes
Length

Shirotare (a wig made of white hair), [shiro-hachimaki]
(white headband), kazaori-eboshi (a type of head

covering worn by noblemen and generals), hitoe-kariginu
(an unlined, long-sleeved garment worn by male
characters), kitsuke / [ko-goushi] atsuita (a type of lined
short-sleeved kimono, mainly worn as the innermost layer
of a male character’s costume), coloured ékuchi, koshi-obi
(a sash), and a fan.

Sumiboshi (an angled hat worn by monk roles, with the
top folded into a triangle and the rear draped down the
back of the performer), mizugoromo (a widely used
long-sleeved garment worn by male and female
characters of lesser standing), kitsuke / muji-noshime (a
type of lined kosode, or short-sleeved kimono, worn as the
innermost layer of the costumes of male characters of
lesser standing) / ko-goushi atsuita, [white 6kuchil,
koshi-obi, a fan, and Buddhist prayer beads.

Sué (a long-sleeved garment with matching top and
bottom worn by male characters), kitsuke / muji-noshime,
chiisa-gatana (small sword), and a fan.

Nohriki-zukin (a hood folded behind the head),
yore-mizugoromo, kukuribakama (a tied hakama that stops
at the knees).

One

About 1 hour 30 minutes
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The text in this article has been edited by the-noh.com editorial department, so there may be
differences from lines used in actual performance. Copyright of this text is the property of Caliber
Cast Ltd. and the-noh.com editorial department. Unauthorized reproduction of all or part of this is
forbidden under copyright law.
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