Ashikari (The Reed Cutter) Kanze, Hosho Schools Story

—Dialogues in this piece are quite unique and differ from school to school. The following
story therefore introduces two styles of dialogues, based on the current utaibon (book

of lyrics and musical notation) used in the Kanze School and Hosho School, and in the
Komparu School, Kongdé School and Kita School.

—This part from utaibon in Kanze School and Hésho School.

Sections highlighted in represent variations in phrasing according to different

schools.

1. Saemon’s Wife And Her Retainer Travel to Kusaka

The wife of Kusaka no Saemon travels with her retainer by boat to Naniwa
Bay, arriving at the village of Kusaka, where she used to live. Having fallen
into ruin, Saemon left his wife with a promise to reunite with her one day.
The wife started to work as a nanny for a family in Kyoto. When the wife

arrives in the village of Kusaka, Saemon has already gone missing.

Retainer As we travel along this road leading to an old capital city, as
we travel along this road leading to an old capital city, let’s visit
Naniwa Bay.

We serve a noble family in Kyoto. This lady with us is the nanny of
a son of the family. She comes from the village of Kusaka in Settsu
Province. As she wished to visit the village once more, we have
accompanied her. We boarded at the Yodo River and hastened by
boat to Naniwa Bay.
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Ashikari (The Reed Cutter) Kanze, Hosho Schools Story

Aboard the boat on the Yodo River, we passed the fields of Mizuno
around dawn. We passed the fields of Mizuno around dawn. We
saw the dimly lit morning moon hanging low over the hazy foot

of the mountains at the Minase River, and gazed upon the distant
groves beyond the beaches. Our boat keeps moving forward. Now
we are passing the banks of Watanabe and Oe and arrive at the
beach of Naniwa Bay. We arrive at the beach of Naniwa Bay, where
houses line the shore.

We made haste and have already arrived in the village of Kusaka
in Settsu Province. Please wait for a moment here. I will ask the
whereabouts of Kusaka no Saemon.

[Retainer Asks a Villager about the Whereabouts of Kusaka no Saemon]

The retainer calls out a villager (Ai), asking about the whereabouts of Kusaka
no Saemon. The villager answers that he used to live in this village but since
his family fell into ruin, no one knows his whereabouts now.

Retainer Excuse me, lady. I asked someone about the whereabouts of
Saemon, but he said he is not in this village anymore.

Saemon’s Wife
Just as people say, a poor man has few friends and one who has
fallen on hard times is avoided by his old acquaintances. Of
course, I am hardly the only person in straitened circumstances
who has suffered, but I am really heartbroken that my husband is
now missing.

And yet, since my husband and I did make a promise to one
another, I will stay in this village for a while and look for my man.
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A man appears, wearing a sedge rain hat and holding reeds. While he la-
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ments his poverty, he also talks to himself about the elegance of cutting and
carrying reeds.

Man Although the mountains are hazy, the skies are clear above the
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beach in Naniwa and I can see all the way to the island of Awaji.
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The view from this famous place is indeed impressive. Naniwa
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Bay and other beaches are all beautiful scenes to behold, and
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when I see the morning view of the ocean with boats bobbing
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offshore, it cleanses my heart and I feel invigorated.
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Ashikari (The Reed Cutter) Kanze, Hosho Schools Story

Although I am on Mitsu Beach in Naniwa, in my impoverished
state, I cannot afford to reminisce about my wife.

Group Reciters
This gaunt man has forgotten even what he looks like.

[Kakeri]
A short dance expressing the man’s unsettled frame of mind. A Japanese flute
and small and large hand drums play music to accompany the dance.

Man In the hustle and bustle of people coming and going to the market,
Reciters I find my hiding place.

Man Although it is something quite rare to receive, I managed to be
born into this world as a human being.

Man / Reciters
But I was unable to be born into a wealthy family and instead was
born into an impoverished one, which surely must be punishment
for having neglected the teaching of the Buddha in my previous
lifetimes.

Man Not only in previous lifetimes but in this life as well, I have no
particular profession and am unable to accumulate Buddhist

merits. Under such circumstances,

Man / Reciters
day after day passes by meaninglessly. Tomorrow will be the same
as yesterday and today. Less significant than a grain of sand on the
beach is this meagre life of mine, yet I try to keep it.
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Ashikari (The Reed Cutter) Kanze, Hosho Schools Story 5 Eﬁé 5 g it % S
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Man Fragile as a drop of dew on a leaf is this only life I have, so in order
to keep It x B oA Sz Mo fq 7
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Reciters  Though my efforts are of no avail, I go out to the beach in Naniwa, fg l;l/i ?’E éEl fﬁ ? 7’2\
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I look at other beaches on the bay, I see smoke from cooking meals ,;1 e ¥ o < _%E 7 %ﬁ }2
rising up out of the houses. Seeing the smoke makes me envious, H 5 =Y H YA <\ e %
for my life is thoroughly lowly and harsh. I can hardly support %ﬁ %‘ ES % ;S ¥ % >
myself. In the past I never could have imagined that I would sell X g ;ﬁf 5 -z - 7
reeds at the market and looked down upon such people as if I had 2% '3)\ D % N ;\
nothing in common with them. And yet, I used to merely look at DN % = T W L 7~ 9
the moon, but now I cut the reeds upon which each drop of dew Ui Pb‘ e E 5 Z H k)\ &\
reflects the moon and therefore I am carrying the moon on the ¥ 5 = g ) c;. i
reeds with me, which is something quite elegant, something quite - E th z N 3/1, (23
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from Naniwa. You must have a gentle heart. VG < < VD) 71?’ B 5 3 O
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Man Yes, in these parts, among the people who buy things and the é ﬁi 5 Do Z:; 7_5: NI
people who sell them, no one pays much attention to reeds. It is ¥ 5 i Ci\ L % %L 2 g
truly kind that a person from Kyoto like you admires these reeds g D ES JiEL = L AR T
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Ashikari (The Reed Cutter) Kanze, Hosho Schools Story ih
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I, too, used to be a townsman living in the old city at Naniwa

Retainer and people in Naniwa call them,

Bay, but my family fell into ruin faster than a falling dewdrop pAI S = it Z L 1% 3
and I grew gaunt as a withered, colorless stalk of reed. Although n - c_‘; b3 D V 3] A
this reed, colorless like me, is “bad” (ashi, “reed” in Japanese, is a 5 § D J# 2 J?
homonym for “bad”), please see it as “good” (yoshi, also “reed” in 1;’% i—/ 70 {i\ ?C Z @ L
,isah for “good”) and buy it. > ~
Japanese, is a homonym for “good”) and buy i & ;)C ,92 Ci\ Ui %
% -
Retainer Oh, you are clever. The “bad” (ashi) and the “good” (yoshi) are the -5 Z Y Gl i
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same plant? A 22 D _L;‘ F
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Man Yes. This is just like we calling silver grass by a different name, S c]): %\ ?)J <
“obana’, once it has put out tassels. LR, ot $H .
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Retainer You mean that the names of things also change from one locale to L D e
another? V) N B3
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Man Yes, they do. People in Ise call reeds “hamaogi’, 75
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Man “ashi”.
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Reciters It is annoying. Whether the reeds in Naniwa Bay are good (yoshi)
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or bad (ashi), whether the reeds in Naniwa Bay are good (yoshi)
or bad (ashi), a menial fisherman like myself understands nothing

o8 SN (1S

about it. I merely cut reeds to make a living and carry them to this
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market to sustain my temporary life. Please pay me a decent wage
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for my efforts and pay the amount of money due for the number
of reeds you take. Pay the amount of money due for the number
of reeds you take. The Naniwa reeds I cut have dewdrops on their
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leaves. At night the dewdrops hold the moon inside them, and I oz
carry the moon along with me. I am busy at night. So please, buy fléi )Z
o
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Ashikari (The Reed Cutter) Kanze, Hosho Schools Story

Retainer

Man

Retainer

Man

Retainer

Man

my reeds during the daytime, before the evening tide washes the
shore. Buy my reeds during the daytime.

By the way, I would like to ask you where Mitsu Beach is.
Respectfully speaking, Mitsu Beach is somewhere around there.

What do you mean? Why on earth do you say, “respectfully
speaking”? / When I asked you about Mitsu Beach, you mentioned
“respectfully speaking” What is the story behind these words?

You surprise me. If you did not know about Mitsu Beach, why
would you ask me where it is? We respectfully call it Mitsu Beach
because Emperor Nintoku built an imperial palace here in Naniwa
Bay. That is why we call this place Mitsu, meaning “honored
harbor”

What an interesting history that place has! It really makes sense
that the place is called Mitsu Beach because an imperial palace was
located here.

Since the palace was located on the wave-washed beach, even the
torches lit in fishing villages looked like torches lit in the palace.

From nobles to commoners, the sight was a blessing to everyone.

Well,
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Ashikari (The Reed Cutter) Kanze, Hosho Schools Story
5 o 5 Ht 3 Z
Start of Kasa no Dan (the Scene of Sedge Rain Hat) ;3‘\
5
Man Look at that! Near Mitsu Beach, on a fishing boat, the %
fishermen are pulling in a net. They are calling out, “Heave- 3] =) %) 5] IJ? %Iﬂz i Wb >
Ic -t » & YAl ¢
ho, heave-ho!” They are coming this way. " = 2 4 S N L
H 2 B % Aoy s H L & D
: - o % T o = [T A 3 MaH H
Reciters Famous is this poem about the palace in Naniwa Harbor, N J, = & 2 B 5l s 7 e R L\
Tiin Wi = UL AR =
this poem about the palace in Naniwa Harbor: “The calls o oV 72} X ij:t 5 113 w7 IS
of fishermen / Trying to pull the net together / Echo even fif o X ako J:; >k e X g
> o 7 N
inside the palace walls” Now I can see that scene right D5 z B 3 7w ‘E
Nk B e I ) oo <
before my very eyes. Everyone, come and look! 2 & - D g » = X z
e LK ic SRR fg fiy %
- 3
Man How interesting. To quote another poem, “To someone... H B %‘ 'Ii“ L H %‘ i ¢ ; D e
Vo o5 b h < < Z O Z
- % 5 % @ B e B
Reciters How interesting. To quote another poem, “To someone who “-, P » 5 x El S ¢ Iz =
can feel elegance, / I want to show / The spring scenery / D(j\'-: % DC A /V @ 2 5 JE\ )
Of Naniwa, Settsu Province”” I totally agree. Between waves o T D /> : ;!? 2 i i £ %Iﬂl
where boats float in the haze, seagulls and plovers flock and 3 /7-;% E % X = g): % i > 5
cry out to their friends, sounding just like the fishermen on > il ’a X U 5; . D < S
their boats calling out to each other. D n & 3 "i]( 0} =Y PS D
Su e oo 2
Man In the rain, I wear... 7 o T {$ o~ ;}/\ 5 2
s L2 %9 4
K ] |
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Ashikari (The Reed Cutter) Kanze, Hosho Schools Story

#h e # = i = 21 3 H
Reciters  In the rain, I wear a straw raincoat (mino in Japanese) and since
there is an island called Tamino that includes the words “straw
raincoat,” there must be also such a thing as a sedge (masuge in "

TR
el

Japanese) hat that keeps away the dew that increases (masu in

HE

Japanese) at night.

SX

7

Spring has come to Naniwa Harbor.

&
LSS SO

Man The famous plum trees are in bloom and look like flower hats.

NS AER SR A
S SR O T R

gnenes

Reciters  Bush warblers fly between the flowers. In the same species

z

Man is the magpie (kasasagi in Japanese), which contains the word,

%
TS E-OR NI AHF I A

>

SEBREEHADIOH MBCSIEEAEAIFH .ORE

“rain hat” (kasa in Japanese). At dawn

-~ OB WEIRIOH

Reciters  there appears to be a rain hat surrounding the moon, looks like

TRESSRFCURE [, SOHST
OEM  oSFTHEIHHRAINS Tned

the sleeves

FOPXCIH BEONBT I IERR S A
: (MSBIES &S CRERY) KO mEim o

HBEE 0TS NSO MG I T ZINRY (MO MATRZ) Mo v

Man of the robes of celestial maidens.
Reciters  That is celestial maiden’s, yiR
S
V)
Man and this is for B
Reciters women of Naniwa, women of Naniwa, who also cover their 5
heads with their sleeves or arms to form a rain hat when it 7
. . . )
rains. On a rainy day the reeds at the waterfront are disturbed, v -
-
&
o)
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husband. Although Saemon also recognizes his wife, he feels so ashamed
of himself that he hides in a shack. Thinking that if she talks to him where

other people are around, he will only feel all the more reluctant to come out

\

|7

of hiding, she decides to talk to him alone. The couple exchanges poems that
reestablish their emotional bond. Saemon eventually leaves the hut and they

— =6
VIR

talk. The retainer encourages the couple to go to Kyoto together.

Ashikari (The Reed Cutter) Kanze, Hosho Schools Story
=g .
. . . . Z . %
the waves beating them raspingly, tossing them here, tossing the iy N & =
there. Rasp, rasp! Rasp, rasp! The waves ruffle the reeds. Just like » #l = < Fg EQ
the wind rattling an old reed blind, I never grow tired of it. How D i ;b) o & = 7
fascinating! e Iz W Az E=3 < <
z B F ll;c% H ) z fil
The end of Kasa no Dan Q b j— =7 :é,": B g:\
= S 7 E & Kl
% £l 5 % % Iz
o
e 0, ] i}
3. Saemon and His Wife Are Reunited 4 I H
2 fc
A it 2 3 B
Saemon’s wife sees the man selling reeds and recognizes that he is her CC\ ﬁ 5 J:o
— It
VS
£
H.
|3}
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Wife Is anyone here?

(i

Retainer Yes, at your command.

//Qj

SRt ody

SSONS OV SOk ) OVor S0V p OVt S e vk ok A & IRt I RE

~
~

Wife Please ask that man selling reeds / the reed seller you just talked to

bring a stalk of reed to me.
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Ashikari (The Reed Cutter) Kanze, Hosho Schools Story = g E= %ﬁ
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Retainer Certainly.

<~
1%
—
1%
-
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Excuse me. Would you bring a stalk of reed and give it to someone

bt
v

in that palanquin?
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Man Yes, of course. [Kanze School includes this phrase]

S O e R
T HNS

Please bring this one then.
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Retainer No, you should go yourself and give it to her directly. 15y L L D W B ° B
T X T - B I U
How strange. The man selling reed hid here as soon as he saw our \:g 'b‘l“ é j&: <\\ ? Ig g
) ) e -
nanny. What is going on? o L % Z %‘ g 7 C{L_h ~
I L T S )
Wife There is nothing to hide now. The reed seller is my husband. I Mox X H o»n ° \d (! Z
wish it were a dream. How pitiful. Ay I % < ° _@P
iz 23 oz Ll I
) > ° 7|
Retainer What a surprise. You need not suffer over it any more. I will bring ?’f E ;1: ;)t E
-
him right away. Please put your mind at ease. NS f 2 kg PN
B ) ) £
Wife No, please wait a moment. If everyone goes out looking for him, LA % B e
he will only feel even more ashamed of himself. I will meet with L 3/3: 2 % <
him alone and tell him that I have come to take him back to Kyoto % Cj:\ %—) % lg
% y A <“
3, % h. 2
e
A Z
i £
5
N I
B3 bt
ER g
¢ <

ASHC A >EN
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Ashikari (The Reed Cutter) Kanze, Hosho Scho Fa i
- X B b
Retainer That certainly makes sense. Please go now. - s o 5 b L EEEI ;L g > 5
: k home to my place. - b “ ? & % 200 ﬁ B oLk < %
~ Dear, I came all the way here to bring you back ho » L b IR [ %z s = H {
e ;a ’1 to our past promise about our future, I am now able to I 56* < 3 %‘e & 7\ {tf ? ESEE AR N b
0 0 . - - N > N
lT Zr;(zecent life. I therefore have come all this way to see you. % 5 5 ;)' L k %;ﬁ 7; e o 2 zls ;3
" ou hiding? Please come out right now A A
And Yet, where are M T J: % o: R I b i)) tC ) D Z
o8 ?) L ¢k 23 Er % 0%
Man / Saemon 1d be ashamed j/;’ 5 i— ¥ < 4N 3 E3 ° 5 WD FA ’C: E
This must be a dream. If this is not a dream, I wou dd o A Z N E\ N j? » ¥ T 3 ?‘:‘) S
i ion. I am distressed about what I should do. S L rop N ﬁi > ¥ 4o <
by the public attentio L r - o 5 d +
Y ié) T fC 22| 7 %’% L %) %) J: ci Z— o
. : » L /E‘\ z o z
if I understand how you feel but the human heart is S(?methmg 3 E?]J a5 % - o L . é é'% 2
Wife . able [Kanze School has this phrase]. Could it be that ?? h v CC\ 3 5 Iz 2 izl n EA n
un (HOW. . ith another woman while he was S _ - %‘ N id? L % <
this Naniwa man got married wit ’% e o 2 N il 7 %D D i3
separating from his old wife? C b 0 1,; 2 i Z S 5 002 % g‘ B
D e 3 > 2 7 N = II:I:II
c d by soot from burn- * {E‘[ D P Iz 9 -~ /\ - L k !
Saemon  No. Although I make a living in a hat covere : Yl e and comfort : i Bl 4 D p - wogy T
ing reeds, how could I forget my young, beautiful wife o W2 g g 5 o ﬁ 2T i <
myselfwith another woman? b Lo & A X o Es 5
: h D B OO . ) NP IE
} ted from you, whenever I cut reeds (ashi), 1 felt bad By 5 % Lo 2o E 15w
‘After I separate d M lonely life in L L ,sz 7b§ %) T 6 s > 'f—j‘
(also “ashi” in Japanese) about what happen(.? . b}1, » S g; = A b L % A ~ 0?' <
this Naniwa Bay has become all the more miserable: E A A 2R v%: U g’;c I?O AN
O >
. hat = K AR b G )W)
ife “We thought it would be best for our happiness to separate, so tha g % g —~ > £} ﬁi D D\ n ¥ Z
e a harsh life would not be the end of our story’ — 077{ 2 ;} - ‘f‘: ) 0;_ Lk
& }5) 7 El D 5 %C 7= &
nooR 2 W W L » DB
~ N il '31 :EZ H: . T
& i L 2o r TN
f‘:) < U » 0}3 b Kl L
¢ 2 5 % X 9 s c % <
% =R -
BN - RATIRITEAIC & SHRED
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Ashikari (The Reed Cutter) Kanze, Hosho Schools Story

Saemon  Poems truly help us to understand our feelings for each other.
Poems serve as the intermediary between husband and wife.

Reciters I need not hide my feelings forever, thinks Saemon, so he opens
the door of the hut in which he is hiding, comes out, and says,
“I am ashamed of how I look. I feel like it was a dream that we
were separated for three years. But finally, I really can meet
you again. Let’s go sit under a pine tree and talk about what has
happened to us”

Retainer Such a wonderful thing hardly ever happens. We shall go to Kyoto
together immediately.

Now, please put on an eboshi headdress and hitatare-style

kimono.

[Monogi]
Saemon sits on a koken seat and wears an eboshi headdress, hitatare-style
kimono, and a small sword at the waist.

[Conversation between Villager and Retainer]

While Saemon changes his clothes, the villager appears on stage again and
asks the retainer if he found the person he was looking for. He is delighted
when the retainer answers that he did. The villager then asks the retainer to
bring him to Kyoto together with them. The retainer allows him to do so and
requests that he tell him a story about poems. The villager recites a poem
he learned: “Names change from one place to another. Reeds are called ‘bad
(ashi) in Naniwa but called ‘clams (hamaguri)’ in Ise” The retainer corrects
that it is hamaogi in Ise, not hamaguri. He then asks the villager to call for
Saemon once he finishes changing his clothes. The villager delivers the
message to Saemon.
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Ashikari (The Reed Cutter) Kanze, Hosho Schools Story i % i % :ie) /g) = us ?
g & L f=
4. Saemon Dances with Joy and the Couple Leaves for Kyoto % 2; g 2‘
N - =N ©
After changing his attire, Saemon lauds the virtues of poetry, which has _Hézl"\ ;L ;b) 72 %; %’1 % ;E.E lgg ? Fj
contributed to reconfirming their bond, and he dances with joy. Then, the iR 13 7o 3 e + o o =
couple leaves together for Kyoto. L 2 D h % = ﬂ« 7z 63
v 5T H mf Y E o
Reciters  The great love between husband and wife has often been com- g i % 1R Y VC\\ ‘ji 2 Fﬁ% >3
pared to the height of the mountains and depth of the oceans. In j): % S:‘ % _';E x e F: ;
particular, people must have an even deeper affection for each a Z h % L 5 ~ L
other here in Naniwa, where we have both ocean and mountains. e < = Y 2 1 5] * N
) k5 ko W R 5
Saemon  When a man remembers his past, and il ok b / >R 70 2 13
Wk D9 ZE o T
Reciters when women complain bitterly, poetry always helps comfort % % ff é)) ﬁ ﬁ% #B
them. Thanks to the words of deep love found in poems, we iR N X = 7 7 ::
have rekindled the bond between husband and wife. Considering H E Iz A L D 17
my past, it is amazing that I am able to extend my miserable #H CI ) )z & <
existence. %)/ 0; %[}é J:O ?L ;
A -
. < SR < Al
Saemon  So miserable have I become, Js | R X L
i 2 7z D
Reciters  that I am ashamed of myself. I will depend upon the words of a 2 %: bf: 7\’)3 @5
to expr ings:
poem press my feelings JZO N 2)? o =
® b I Z
n o X
% 7 z =
iy ° z o
% IR i3 D
GET i 5
Ea B %
K TH D T
5 i 5
A 2 L ’
7= b D %z
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Ashikari (The Reed Cutter) Kanze, Hoshé Schools Story % 'ﬁE #h %
Fq F9

“In Naniwa Harbor bloom the flowers that were asleep all winter.
‘Now it is spring, announce the flowers filling the trees.” Just as

> Hlf  HE == — r S — —

in this poem, a flourishing era was the reign of Emperor Nintoku, ;L Ef Z ?é\ % Eb\ fg }0:') H ;Lé\ E;_ % g ,/f}_‘_._“?: % ;’éﬁ

who built his palace in Naniwa. Also, the famous poem that starts VS |k I 4 ik m é i D B o K IE {BZ
with “Mount Asaka” is said to have been composed by a female 5 I E 5 A [ T 1)) A7) B S ==X s {%

servant at the imperial court who resented a man who refused 4 ES L }’,_) > B .:0) e % ] é 2 [c]/%

to drink a cup of sake. These two poems are considered to be % j:, I}’R? % é ?:) % {’% 32 Z% ?? Hg ?) ;C) 4

the mother and father of all poetry and will remain, for all time, F b h o 1 T X g % D E X K N 75:§ v?

supreme examples of poems*. Whenever people like us study L < 7 e 3 X 9 7 & & 5 N w3 NI

poetry, these two poems are the first that we learn. As such, X 7z °c o %z j) e % ° N B 5 D

poetry can even soothe the hearts of invisible demons, console ’))o < A TE 2 P Z r Z 1'JQ ] ﬁ LE

the minds of warriors, and express the love between couples. _ ]; fl ;3[})\ %} ﬁ g n ? i))/ fz ’!‘5 Ui ¥ %QE

Now I know it from my own experience. % E' ¥ E] 7 ﬁ ’@\ < R 2 %ﬁ g p)\

i X < &b o g Lo nor ik C
Saemon  “The spring scenery in Naniwa, Settsu Province, is changing like a g- % D )§ zc) 4 % 7"73 *E ZI:E, ;é_;[_\ %)l] ?E 6/5;
dream. 0 G R R SR N

2 om D 5k gt u s

Reciters  Now cold winds are traveling over the withered reeds” Just as this = S S (28 7 H F % T N
< = L L D kL DL

poem says, I feel our reunion is like a dream. No matter what we ¢ ;L H3 Z>_ <~ ¥ * H T o 5 é:/ e

are doing in our daily lives, poetry is something important that 7 NI A = o D iy 3 A n - <

we should not neglect. For instance, even if we could count the = H L 2 g % ‘%: AR S F v 71:’_0 D P

number of grains of sand on a beach, we still could never exhaust Y 2 [0} . ?/J\: ° i< 5 v % 9 oK

our abilities to compose poems, for the Way of poetry will never — x* > 6 H %@' & B Z i iz D

end. So make yourselves familiar with the way of poems. At % b (5\ % b= ;) i ‘JE k B ? it

Naniwa Bay, which is celebrated in poems, we forgot our past it ﬁg < c i ?[ g 2 g 7:;): 71{0 {£ X %

bitterness and reestablished our bond as a couple. Truly, our g % El @ M ICEE N g

happiness has no bounds. n j/aH {2 é— JE % < H o 03 LLI L(_\ 1z

B g & oa mE = s

Retainer Excuse me, but please perform a dance to celebrate this auspi- i’f— L 7 ) ;ﬁg 5 H oD K ol
cious occasion. [Kanze school includes this phrase] 3:‘ Ak % % U: b%) ,302’ D ;; gg

r 2 Lo b i RE S (O

Saemon  Of course, I will dance then. [Kanze school includes this phrase] S-S ]if’% E& + 3 /5\ X > Iz
ESR W o &0k

BN &Rt - FERBITERIC L BRAGE
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Mount Asaka. It is shallow but very clear. We are faithfully trying to host and comfort you,

1

just like the pure water of the spring” This poem was composed by a female imperial court

servant when King Kazuraki, unhappy with the entertainment prepared by the governor of

Ashikari (The Reed Cutter) kanze, Hosho Schools Story i % '5._3' >< il g H %
T X
Hz% o P
Saemon  Now I have no more bitterness. — 7( §
@ T W
N - : VA N
Reciters  Standing and holding a sleeve up high, I will perform a dance. OZ)) % ; % % : % % 073:
Ak N =
i3 T 23 5 i
Retainer Saemon, this is such an auspicious time. Please perform a dance I D i o = s #h paY
to celebrate it. [Hosho school includes this phrase] L B ﬁ’ )5\ < h % S
2] Z 3 %\ 9] 75{ %
Reciters ~ Standing and holding a sleeve up high. I will perform a dance. fR < :JE__ ;[%f 9 < g h
e . . b 2 /BN 75: < l./
[Hosho school includes this phrase] 7 %ﬁ Vo S
S c oz
2NN #r o
*Poem of “Mount Asaka”: “The water of the spring in the mountain reflects the view of i cE < %f
Z 2 Kl E:
3 2 B
ic - 5
% ~ ]
L

Zodhiasa

the province of Mutsu, expressed his displeasure.

>~

HOWRES (v Az | Foh oTT)BITHID APy

KO HOENSM ) U T Emint

[Otoko-mai (A Man’s Dance)]

~
>~

[SS TSR] SO ERVEE CUTREA O

RITED S A% | OEFEES (AN
U PRI S 0 R

AT AN S B SETIERTACC BFFEIOS A SETICD

| =
> 15
bR < L
) : , b L g
A lively, slightly fast dance performed by a male lead character (shite). 2 D % %
Saemon performs this dance in Ashikari. A Japanese flute and small and j:' 32 A g
large hand drums perform music to accompany the dance. ° ;C "E-‘i‘ )
L % <
Reciters  Let us forget the suffering and poverty experienced up until today, = L<— <
. . . lJ (- 7_;\
for in the bay of Naniwa...Let us forget the suffering and poverty < = =
experienced up until today, for in the bay of Naniwa, the moon % }—‘i 2 é é
is reflected on the waves crashing over the young reed leaves at {%:‘ EE < D g—l) o
the shore. In the spring, with the blossoms at their peak, I finish % F > g_ = %
my winter’s sleep in a hut. Now I head to Kyoto in the height Iz w Z = B;(;:% 4
S
of spring. What a pleasure that husband and wife are leaving L & D % El 7{,',“
e EQ -
this Mitsu Beach together to return to Kyoto. What a pleasure, < g; 3%& g'l) H
indeed. # HE (EZ - =2 2‘
~ b L S
&\ ) 03\ ?X S
A E <
Jit IS "
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Ashikari (The Reed Cutter) Komparu, Kongoh, and Kita Schools

Dialogues in this piece are quite unique and differ from school to school. The follow-
ing story therefore introduces two styles of dialogues, based on the current utaibon (book
of lyrics and musical notation) used in the Kanze School and Hosho School, and in the
Komparu School, Kongé School and Kita School.

—This part from utaibon in Komparu School, Kongo School and Kita School.

Sections highlighted in represent variations in phrasing according to different

schools.

1. Saemon’s Wife And Her Retainer Travel to Kusaka

The wife of Kusaka no Saemon travels with her retainer by boat to Naniwa
Bay, arriving at the village of Kusaka, where she used to live. Having fallen
into ruin, Saemon left his wife with a promise to reunite with her one day.
The wife started to work as a nanny for a family in Kyoto. When the wife
arrives in the village of Kusaka, Saemon has already gone missing.

Retainer As we travel along this road leading to an old capital city, as
we travel along this road leading to an old capital city, let’s visit
Naniwa Bay.

We are people who serve a noble family in Kyoto. We do not
know where this lady before you comes from, but when she was
on a retreat to Horin-ji Temple in Saga in Kyoto, our master was
also on a retreat to the same temple. Thanks to this connection,
she became the nanny of a son of our master. The son is very wise
and mature, so he asked his nanny many questions, including
where she was from and what her family name was. Then, she
answered with tears that she was from the village of Kusaka in
Settsu Province, but for some reason, her husband lost his home.
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Ashikari (The Reed Cutter) Komparu, Kongoh, and Kita Schools

Wife

The son felt sorry for her and ordered her to go and find her
husband’s whereabouts. Therefore, we accompany her, ride a
boat together with her on the Yodo River, and hasten to the
village of Kusaka in Naniwa Bay.

Aboard the boat on the Yodo River, we passed the fields of
Mizuno around dawn. We passed the fields of Mizuno around
dawn. We saw the dimly lit morning moon hanging low over the
hazy foot of the mountains at the Minase River, and gazed upon
the distant groves beyond the beaches. Our boat keeps moving
forward. Now we are passing the banks of Watanabe and Oe
and arrive at the beach of Naniwa Bay. We arrive at the beach of
Naniwa Bay, where houses line the shore.

As we made haste, we have already arrived in Naniwa Bay. Here I
will ask about the whereabouts of Saemon. Please make yourself
comfortable for now. / What shall I ask here?

I feel ashamed about it, but please ask where Kusaka no Saemon
is. [A few schools include these phrases]

[Retainer Asks a Villager about the Whereabouts of Kusaka no Saemon]

The retainer calls out a villager (Ai), asking about the whereabouts of
Kusaka no Saemon. The villager answers that he used to live in this village
but since his family fell into ruin, no one knows his whereabouts now.

BERIN—F LT A b thagg-cm‘n

ATEBANNEHERR &> oOFHASMTAOEZRIAD [ CECER (&) >HETNER

EERTADG - IR

TUR

[ 5 44l ~

- 18-

(&t

Bf—m o Earc e

=
7/

N
b

R

Uk ~AASTH TSNS oo

<
o v

B | ]

43«\_5\,9_‘_,

o v

B NSy

<
v

0 A AU I A~ OF FEeh o el 0

<
o v

CAT TSR eI A OVt N

e A HMRIFN AT TR TS EE A |, O HS\WA T8

WRES H T -ORERE [ SRS
FTONMAA AT RO HETE
o

=
=
BXAEOR %ESERES
~

SEXNTE> | AkE

5
(=

HOEE~

. &
SR AN T
MR A

¥
=M v

CENT USSR 9 RSO DN ey

HEACI A Sﬁﬁﬂj

N
e

N
~
N
7

F=oREiAC

\
M

~— "
f—

RV S -5
o
LS AR S HES AMBEREET R 00 ad § &F 7 oS Bl oY I sk ke TS ol

P

£ 3

+

L

T
[ i3 5
% D N5d Iz
I o % x5
iz % i g
[ | D L
Lo X)) H Iz
PR gz
A «gf®
tf EH %\ 7;- <
B O W g °
H H < N H

X =& - 0l - ELRRITESIC & BRAE

http://wWwww.the-noh.com



Ashikari (The Reed Cutter) Komparu, Kongoh, and Kita Schools

Retainer

I asked someone about the whereabouts of Saemon, but he said
he is not in this village anymore.

Saemon’s Wife

Retainer

Just as people say, a poor man has few friends and one who has
fallen on hard times is avoided by his old acquittances. Of course,
I am hardly the only person in straitened circumstances who has
suffered, but I am really heartbroken that my husband is now
missing. I feel very uneasy when I imagine where he might be

now.

And yet, since my husband and I did exchange some words as a
promise to one another, I will stay in Naniwa Bay for a while and
look for my man.

Indeed, it is just as you say. Please stay in this place for some
time. I will continue to ask people for any details regarding the
whereabouts of Saemon. [A few schools include these phrases]

[Retainer Asks Villager If There Are Something Interesting]

The retainer calls out to the villager again and asks if there is anything

interesting to show to a person from Kyoto. The villager mentions that it is

worth seeing a man who cuts and sells reeds in the market on the beach as he

tells interesting humorous stories.
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Ashikari (The Reed Cutter) Komparu, Kongoh, and Kita Schools

2. The Reed Cutter Appears

A man appears, wearing a sedge rain hat and holding reeds. While he la-
ments his poverty, he also talks to himself about the elegance of cutting and
carrying reeds.

Man Although the mountains are hazy, the skies are clear above the
beach in Naniwa and I can see all the way to the island of Awaji.
The view from this famous place is indeed impressive. Naniwa
Bay and other beaches are all beautiful scenes to behold, and
when I see the morning view of the ocean with boats lining in the
bay, it cleanses my heart and I feel invigorated. How interesting

the view is!

Although I am on Mitsu Beach in Naniwa, in my impoverished
state, I cannot afford to reminisce about my wife.

Group Reciters
This gaunt man has forgotten even what he looks like.

[Kakeri]
A short dance expressing the man’s unsettled frame of mind. A Japanese flute

and small and large hand drums play music to accompany the dance.

Man In the hustle and bustle of people coming and going to the
market,

Reciters I find my hiding place.

Man I am a man who makes his living by selling reeds in this beach
market. I am thinking to go to the market today, too.
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Ashikari (The Reed Cutter) Komparu, Kongoh, and Kita Schools

hi
=
hi
D 7R
B
=

Retainer Hello, hello, man selling reeds! [a few schools include this phrase]
I'll buy your reeds.

Retainer Oh, the “bad” (ashi) and the “good” (yoshi) are different plants? 1’:
—
Man No, the “bad” (ashi) and the “good” (yoshi) are the same plant. \%
This is just like our calling silver grass by a different name, =
“obana” once it has put out tassels. *; =y

:
: R

e A& TR A e TGI8

o\°¥9{+

<
SNSRI R LTS CACBEOEREOR

A C IS =02 A 9T E |

N
5

bow & D ¥ L Z woE R Nl © I
D Z T %5 Ip DD EJN RS % & i
Man Please buy my reeds. < N W L L1 { . I @ =" e x
T % O AnA WAE  CHEE o B 5
Retainers Iknow many people who sell plants, but I think you truly know ’ E)P _EP TR W Q h A/ < _H: EEI
elegance as you choose to sell reeds in this harbor of Naniwa. I'll = )Z % < %\ g T i fl-; 75;\ );; ‘b‘:‘;
buy one and show it to someone who has come from Kyoto. l% 1% < < i = % 2?5 g g = F
5 il b 1 Y H 2 oA v % E)
Man In these parts, among the people who buy things and the people =Y _OF)P CaE It + PN ° A °
who sell them, no one pays much attention to reeds. It is truly T H CE U Ci\ 7% £y o X
kind that a person from Kyoto like you admires these reeds from KR 7% L - g %: 2 < o
Naniwa. X G) —~ o % ) L & 5
° S we bl o 28N ¥ A i
| /N N RN HC S T ow i
L, too, however, used to be a townsman living in the old city at 3 > - AR ° 3 iz
Naniwa Bay, but my family fell into ruin faster than a falling 13 ° = % {if ¥ %
dewdrop and I grew gaunt as a withered, colorless stalk of reed. N D - A D =
Although this reed, colorless like me, is “bad” (ashi, “reed” in %E C;): Ci‘:’_ AN N =3
Japanese, is a homonym for “bad”), please see it as “good” (yoshi, = 7 P E{y Z ;E
also “reed” in Japanese, is a homonym for “good”) and buy it. % 5 1B h 2) =
jﬁ%\ D L :IJ;& ?ﬁ W
N s : i3 S
i Iz : Ht L
s 7% s T *
5 ) 2 o 5,
. % 7 7
e L 2 3
e ~ \ %
L A i z
g D n t
BN i > [
& ) L ‘
) Iz : ES
ZAS t N et
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Retainer

Man

Retainer

Man

Reciters

Retainer

Man

Retainer

You mean that the names of things also change from one locale to
another?

Yes, they do. People in Ise call reeds “hamaogiy

and people in Naniwa call them,

“ashil

It is annoying. Whether the reeds in Naniwa Bay are good (yoshi)
or bad (ashi), whether the reeds in Naniwa Bay are good (yoshi)
or bad (ashi), a menial fisherman like myself understands nothing
about it. I merely cut reeds to make a living and carry them to this
market to sustain my temporary life. Please pay me a decent wage
for my efforts and pay the amount of money due for the number
of reeds you take. Pay the amount of money due for the number
of reeds you take. The Naniwa reeds I cut have dewdrops on their
leaves. At night the dewdrops hold the moon inside them, and I
carry the moon along with me. I am busy at night. So please, buy
my reeds during the daytime, before the evening tide washes the
shore. Buy my reeds during the daytime.

By the way, / I would like to ask you something. In Naniwa, where
is Mitsu Beach in this Naniwa Harbor?

The beach over there, respectfully speaking, is the ruin on Mitsu
Beach.

What do you mean? When I asked you about Mitsu Beach, you
mentioned, “respectfully speaking” Why did you say that?
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i
DR FR
i

torches lit in fishing villages looked like torches lit in the palace.

O W=

From nobles to commoners, the sight was a blessing to all and the

B
/

blessings continue, even today, after ages have passed.

5 Z
(&
Man You surprise me. If you did not know about Mitsu Beach, why h
would you ask me where it is? We respectfully call it Mitsu ,_,l.?_, 5 < F W  F D D
hva
Beach because Emperor Nintoku built an imperial palace here v o R 0 SRR Iz o < T
in Naniwa Bay. That is why we call this place Mitsu, meaning P2 N L</ A N i 7z R
“honored harbor” & % D e g < fﬁ]i 752
| = » % 2N o
23 5 N
. . - HOE Ly 5 it SIS &
Retainer What an interesting history that place has! It really makes sense % 5‘ = T > = 7
that the place is called Mitsu Beach because an imperial palace P ;C’g h X D 7- LE; f
was located here. F v % OB Z T 7
73: o e E E &\ Tﬁ]& tf
Man Since the palace was located on the wave-washed beach, even the iR 05) EJ 71:’-0 Ao
5 < D D Y
’:.‘__“' ~ 6 Naw Al
AL ~ AN
z H -
2 e i

=
|5

S0

<
1%

Well,

\
5
v

o5 S Il

Start of Kasa no Dan (the Scene of Sedge Rain Hat)

G g AR (S T Y Tk e 2 AT e g

Man Look at that! Near Mitsu Beach, on a fishing boat, the fisher-
men are pulling in a net. They are calling out, “Heave-ho,

o{\\im%’* \3@) SVt (o y
YOS HE

heave-ho!” They are coming this way.
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# 5 # 5 t
/
Reciters Famous is this poem about the palace in Naniwa Harbor, this i
poem about the palace in Naniwa Harbor: “The calls of fisher-
men / Trying to pull the net together / Echo even inside the [ K K = B R 44 A
oL W W R AEH b BT D
palace walls” Now I can see the scene in this old poem right in {EZ l,)) el Iz D X D b & e 7(5): )
front of my eyes. Everyone, come and look! e ) A H - S ; H B a2, H
i H 3 3 wmGm w0z M
P - Hii =
Man How interesting. To quote another poem, “To someone... E B ESN B HLJ o=
753 O) — % Eg —~ %) {/k_ 2 ‘g“ %ﬁ
ok & W T 3 B ok & RO LW
Reciters How interesting. To quote another poem, “To someone who 7- —~ E% N ?’E ® ° Z # S
can feel elegance, / I want to show / The spring scenery / Of JZ\ % & o2y 5 e L2 % FF e D
Naniwa, Settsu Province.” I totally agree. Between waves where P fil LS ;% L iz J:O 2 A=
boats float in the haze, seagulls and plovers flock and cry out O% g /j')\ 9 «) K - Eb I&:E E D
= N - Y & i
to their friends, sounding just like the fishermen on their boats & 7 {ji A i % § ES & K
calling out to each other. g % Vi) Ff_ = Jli\‘ 5 'y F';Cﬁ ?3 é
- e A
D g‘f‘ E D % % AJ :)‘_ Z) ~
Man / Reciters i Hj 3 RE: i3 5 H Z Vi
o Iz iz [:m‘ » n ) %
In the rain, I wear... o G H? P %~ A % = ke
B O c g0 A ‘ D
= U D - N
Reciters  In the rain, I wear a straw raincoat (mino in Japanese) and since 23 EE! VS T = %—, %E ;;: ﬂ}: D
ey e
there is an island called Tamino that includes the words “straw VA % o) ’% % g b tii 2 =
raincoat,” there must be also such a thing as a sedge (masuge in 73 B yoR @ % 1T <y n T %
Japanese) hat that keeps away the dew that increases (masu in ! i D 2 % oo v 2 7= :%
Japanese) at night. g H f,]>): Ay {% e 7\173 g)l 1%
% s o h D e N
7 U 3
Spring has come to Naniwa Harbor. bf ?2 ° T h: § g jg
BN 2oy S
5 5 =g z z D
S NA 7 A
7 0 E £ W D x N
EF% NI VERS) EA Y ES
H » 2~ e (‘% S
B ' ) L
5 L h D & 2 @
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Man

Reciters

Man

Reciters

Man

Reciters

Man

Reciters

The famous plum trees are in bloom and look like flower hats.
Bush warblers fly between the flowers. In the same species

is the magpie (kasasagi in Japanese), which contains the word,
“rain hat” (kasa in Japanese). At dawn

there appears to be a rain hat surrounding the moon, looks like
the sleeves

of the robes of celestial maidens.
That is celestial maiden’s,
and this is for

women of Naniwa, women of Naniwa, who also cover their
heads with their sleeves or arms to form a rain hat when it
rains. On a rainy day the reeds at the waterfront are disturbed,
the waves beating them raspingly, tossing them here, tossing
the there. Rasp, rasp! Rasp, rasp! The waves ruffle the reeds.
Just like the wind rattling an old reed blind, I never grow tired
of it. How fascinating!

The end of Kasa no Dan
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UM &
e . Wz
3. Saemon and His Wife Are Reunited N -
i % % &
. B2 A 7] E T Z Fi
Saemon’s wife sees the man selling reeds and recognizes that he is her % fli) )/;_E’ j‘w;)) 07) g %ﬁ) o B &
husband. Although Saemon also recognizes his wife, he feels so ashamed \ N ) j) = e N *x z 4 E=
N » = = o i
of himself that he hides in a shack. Thinking that if she talks to him where = o) D F % 5 &'fﬁ b = N
i H 2> 73 L 7t Vo L T & #E %
other people are around, he will only feel all the more reluctant to come out A Ju ST B
of hiding, she decides to talk to him alone. The couple exchanges poems g‘_ g % 71?;, /E’\ % l(i ng F’; N %‘ =
t:at re;it?:Sh their emotional bon:. Saemlon eventua;lly leaves tl;e hut and N L D Iz ¥ - w’)o » ' B ;
t talk. tai t t t to together. = > N A
ey ta e retainer encourages the couple to go to Kyoto together. -g— 2 B 70 k - t B % 1=
< @ - 3 1 50 D E‘ I
Wife Is anyone here? I have something to tell you. Iz ol D 7N %) & b <
. D it ~ i —
? —rEs ~ >
Retainer Yes, how may I help you? = % % = /} o k
% " Z i TR B 2N
Wife Please ask the reed seller you just talked to bring me a stalk of B h D ) T H ¢ o
reed. b = = < 7% WwoE o (
% % < %E i{% D
i ; " 5 [ » A
Retainer Certainly. .
Y 2 VN £ PN b /E
X Ff 9 Tk % #
Reed seller, my lady said she wants a stalk of reed brought to her v ) B < A A
in that palanquin. ° S JiR %: TR D
] W %775 NI = =1
Man Yes, certainly. [A few schools include this phrase] < L \% EQ
! ’ i3 < D T %
%
That Please take this reed immediatel L <\* - h % £
at was easy. Please take this reed immediately. Vo 7 ¥ 1 /)_?—h
& S 5 D
2 v =]
- J—‘P Z N
t H l; E}\
T T
7 o b
< L
M % &
i % (1
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Retainer No, she asked you to bring it to her directly.

,
rd;
=~

<

S A (SR S Tl S HC A g >ENe 0
A oW

<
s v

Z T v » B DG B Fi W R v
Man But I look terrible. I would be ashamed to show myself before the n f;l)‘ S 5 B 5z 0737' 2] Z R %: £
lady. T T > FmEoOE & - w b
% BB 23 @A 2 kb ok
Retainer No, please just hand it directly to her. i 1@ =) \75) T < Z IS f“ﬁl\ < < E ff:
> Z Ml B 7 Dotk ia_:: B Z 151 =] %’
(iR Vo y o7 z
Man I will bring you your reed. [A few schools have this phrase] 2 ¥ ;25 & g ;)) ﬂh 7ILO g gfs é/) IE
B 7= Wk £ D < & L % % B
Retainer How strange. The reed seller fled as soon as he handed the reed < T T T ° F B D Ve L T E[%
to her, and the nanny is shedding tears. What is going on? 5 3:3 Iz 'ﬁ‘o H i I _ <“ El 12)
& A {% b A T % - 2 D <
> N ° == » > 2
Wife There is nothing to hide now. When I saw the reed seller up close, % IC ?;PL % 5‘) il I g_ Ju %LE :Ci < g
it turned that he is my husband. Alas, how ragged he looks. ¥ T N Voo L A o % % ° it B
s - 7 - 5 Iz
7. & 7= o L2) Z 5 5 &
Retainer How splendid! We travelled all the way to this village in order to ES L iz % = n ) n D
- = {S— -
find him. I will catch up to him and bring him back here. j; % % % % % = %_ Z
& A2 Y % ’ T
Wife No, don't. If everyone goes out looking for him, he will only feel 9 1% 2 A L = 3
even more ashamed of himself. I will meet with him alone and tell ° 2 T % 7- ; X
him that I have come to take him back to Kyoto with me. 13 T X =3 ¢ °
% < T 2
z L
Retainer I will follow after you then. = £ P
ES ) 7
‘f‘ i 73)2 A
fik L
% 7z
L 5
S
& N
7z D
D T
S 7>
Kl 5
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! ! i
Wife Dear, I came all the way here to bring you back home to my place. f%l
Thanks to our past promise about our future, I am now able to B o I - NN
lead a decent life. I therefore have come all this way to see you. %E Iz b ) g = z n E%l = Sk b
T . él L L il 7 73: "?‘j 7z z{) o h % 5 tﬁ
And yet, where are you hiding? Please come out right now. 1z T 5 EC Vo N ¥ =z w3 =
SR R s x5 wE & H S
Man / Saemon e ? 5 - H L oK - K t{: < 5 h %5 jF‘A
This must be a dream. If this is not a dream, I would be ashamed ‘:C 5{{ L g\ L ? :7&‘; ﬁ E% i’)i Lfi % ;g ?;; 3
. . . I iy i Z R Jr58 > 7n Y B Z
by the public attention. I am distressed about what I should do. 23 % :( o > L v s S oo h =
ooz s <A #EE O OE2 X R
Wife I understand how you feel, but the human hearts is something 4 AR /%\ % cg = g ° 9 W oo fA T
unknowable. Could it be that this Naniwa man got married with G 5, 4 L r o BTN n ¥F T ¥ B
another woman while he was separating from his old wife? U =3 I T m 0B A A ° ¥ 7 4 0
£ ow M EY L ko b "X ox oz
» B DN o -
Saemon  No. Although I make a living in a hat covered by soot from . % \F oz é i .0() i’l‘f) % z é %E
burning reeds, how could I forget my young, beautiful wife and il é/) &)\ &:) %\ » N 1z L e n a7
comfort myself with another woman? L2¢ * il g\ D 2 T VA VAN N7))
o Mo xx w5 0ET
“After I separated from you, whenever I cut reeds (ashi), I felt bad iH ;«?;Cz it % #k 29 T A C\_\ 5 7
(also “ashi” in Japanese) about what happened. My lonely life in ;ii [P '3 D fg @H % [i 0? {;L v 72/ J:o
—_ b
this Naniwa Bay has become all the more miserable” it g 0) ) ?t? c 5 ’|§:‘ 1 O < i
D, }iff W U ® b A oz 4
Wife “We thought it would be the best for our happiness to separate, so ﬁ%i &+ fE E Cii é‘_ T > H v ) 4
that a harsh life would not be the end of our story” & A 2y S (58 73 ESY — S é X 5
AN £ = Nz b D7z g ]
% =% oo 5w o [ P T
Saemon  Poems truly help us to understand our feelings for each other. 'S = 2 S 5 5 I 3 7,,\‘ B 7,_“' *
Poems serve as the intermediary between husband and wife. D N z —~ 2 ) 3 (=1 =
) s Y b D h Hh D
5 i3 A AT ; el S
%> R . L s L&
s 3 {3'{ 3 D L % DB
2 ? < L £ 7z T K
- s DR r 3 I
7 S
5z 5 x E ) S L
Potow % Bl 7 SRS
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Reciters I need not hide my feelings forever, thinks Saemon, so he opens 2— 0}32: J): r ];? [
the door of the hut in which he is hiding, comes out, and says, o o C?' s N - .
- by
“I am ashamed of how I look. I feel like it was a dream that we poe] H #% 5‘) i],): 5 g
were separated for three years. But finally, I really can meet T Z)\ 5, I e Zn
you again. Let’s go sit under a pine tree and talk about what has ° % JE 9 5
1] - .
happened to us” H — e VS = %
A < % > T
. . S L < SN
Retainer Such a wonderful thing hardly ever happens. [a few schools o i S W
< o

{

include this phrase] Saemon, we brought an eboshi-headdress and

<
%2

>HE RN ANSIE NEECHEISADANE ) WD S

REF R A EE SIS I T ACKEINE  CERASESE  BEONE

hitatare-style kimono from Kyoto, so please change into them

now.

B 3 [T RY

[Monogi]

MR EE N
A S S A A § ER BB NT TS

I S EECBREBRTO AL WS o mgmg | CEe TR

TSI | & ToNWTORITSNOFE ) Tk NBEER TowTO¥TmT

4
D
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/é\
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B : L&
z L < b
i R
N , . L ) T
Saemon sits on a koken seat and wears an eboshi headdress, hitatare-style L . & % -
kimono and a small sword at the waist. < 7 Z S L
- > Z ES b
[Conversation between Villager and Retainer] #@ 2N H D - VA
While Saemon changes his clothes, the villager appears on stage again and /%)[ 772] 0 7_3 f(’: Lo
asks the retainer if he found the person he was looking for. He is delighted 13 2% 2 % g i é’.\
when the retainer answers that he did. The villager then asks the retainer to it ‘j; X Y > H =1
bring him to Kyoto together with them. The retainer allows him to do so and \z H k X ES) n
requests that he tell him a story about poems. The villager recites a poem X 4 ° H 7% 13
he learned: “Names change from one place to another. Reeds are called ‘bad n L = /LS
(ashi)’ in Naniwa but called ‘clams (hamaguri)’ in Ise” The retainer corrects v )\ BE gﬁ i D J:o 7N
that it is hamaogi in Ise, not hamaguri. He then asks the villager to call for H ﬁ Vo i\% Eg | %
Saemon once he finishes changing his clothes. The villager delivers the A )) F % 1z =]
message to Saemon. 1% i X h BE T %
i H I ¢ D > =
i Tk pis T L
! oY fdr ML
i B G ! -
Z Dz BB i 7o T
D & ) z O
=] Lo i L 3%
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Reciters

Saemon

Reciters

Saemon

Reciters

4. Saemon Dances with Joy and the Couple Leaves for Kyoto

After changing his attire, Saemon lauds the virtues of poetry, which has
contributed to reconfirming their bond, and he dances with joy. Then, the
couple leaves together for Kyoto.

The great love between husband and wife has often been com-
pared to the height of the mountains and depth of the oceans. In
particular, people must have an even deeper affection for each
other here in Naniwa, where we have both ocean and mountains.

When a man remembers his past, and

when women complain bitterly, poetry always helps comfort
them. Thanks to the words of deep love found in poems, we
have rekindled the bond between husband and wife. Considering
my past, it is amazing that I am able to extend my miserable

existence.

So miserable have I become,

that I am ashamed of myself. I will depend upon the words of a

poem to express my feelings:

“In Naniwa Harbor bloom the flowers that were asleep all winter.
‘Now it is spring, announce the flowers filling the trees.” Just as
in this poem, a flourishing era was the reign of Emperor Nintoku,
who built his palace in Naniwa. Also, the famous poem that
starts with “Mount Asaka”* is said to have been composed by

a female servant at the imperial court who resented a man who
refused to drink a cup of sake. These two poems are considered
to be the mother and father of all poetry and will remain, for all

time, supreme examples of poems.

BERR—FILYA b thegg-com
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EERT

Whenever people like us study poetry, these two poems are the
first that we learn. As such, poetry can even soothe the hearts of

o . ) e X AT IR A {1? By M\ w & s
invisible demons, console the minds of warriors, and express the ' LY oz D B A7) N R R VR N
love between couples. Now I know it from my own experience. J): L 0ji X N & W )[jﬁ SR B9 O)‘ f
9,1 oz R ¥ 5 R o R 5 T k2
Saemon  “The spring scenery in Naniwa, Settsu Province, is changing like a j; % - :k‘ D P it It CC & Iz T ?) & BE
s gk Cmak B E oW S v somy o
o o rilal W oAb hIHE
Reciters Now cold winds are traveling over withered reeds.” Just as this oEE ﬁ% 0:: % = %)\ ‘{Ez."': & ﬁ = - c\\_ C\: < Al
w w. veling over w . & L ﬁg_ = ¢ 2 VS I oz {J{; ‘IE F B & D
poem says, I feel our reunion is like a dream. No matter what we OIERAS L w X ®,—0D" o ® 9 A2 AR - N E M
are doing in our daily lives, poetry is something important that 5 Lo %ﬁ n o3 O m 7 3 L i Z = A ’ T
we should not neglect. Just as the grains of sand on a beach are 7? D IKE B T B e = n Z ‘(\ 7oL ik Jﬁf\ Jih
2 H] Y
innumerable, even after we compose countless number of poems, % %j:l] > % ?b\ ?2 D ’fD\ 2 il j;;’ % ﬁ Clj/: ‘F;&%
the Way of poetry will never end. So make yourselves familiar g ° fl © X it > TN e
with the way of poems. At Naniwa Bay, which is celebrated in D Sk ox ) W H I o e 7 5
poems, we forgot our past bitterness and reestablished our bond %‘ Zz O It L:\ D i’!\ H +# ¢§ & 1’: 3»
as a couple. Truly, our happiness has no bounds. % n B v T & Dz R O)‘ ~ f A
7 igkA% %{jﬁ@f:ﬁ@ L
N » ~ z M Z N
Truly, poetic words can act as an intermediary between husband i]i OT) % Z:J B3 % 2 ZE Ik 5:) g) 3? %'
and wife. Just like the eternal Way of poetry, so we hope our bond /8 B 2 3 ES > 5 W & 5 1 H Ve
will last forever. L KD b B o 2 o L IRf
E b L T C o Cff Xt Ik B ’
*Poem of “Mount Asaka”: “The water of the spring in the mountain reflects the view of %h\ /Tl:" iﬁ X );Zn' ck b D9 5 D H' R
D n oL ) VR S = z
Mount Asaka. It is shallow but very clear. We are faithfully trying to host and comfort you, s Y &)‘ i@ 02 ) % % - : %% 23
Lo ISR . . = - -

just like the pure water of the spring” This poem was composed by a female imperial court D ﬁ o E T 5@ 7’:0 %) 2 D - I3 z
servant when King Kazuraki, unhappy with the entertainment prepared by the governor of i (){‘ - ﬁ/}\ % g“ ﬂ] %’: - ¢ N j/l,
the province of Mutsu, expressed his displeasure. “)) 5’% 5 D 5 N % %J 2 W Z %\:’
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Ashikari (The Reed Cutter) Komparu, Kongoh, and Kita Schools ” H g # % i? % it %
5 E ! % F3 !

Saemon  Unexpectedly, I met my wife who came to look for me in this bay % Fg
of Naniwa. Just like a round stone covered in seaweed becomes t HK = B
visible, so my miserable hut is revealed. ._ s h I%l LD;
Reciters  Who cares what sort of house you live in. Please consider the pain B 9 s
in the heart of your wife, who cared for and made efforts to look B L\ H:\

for you.

by S TN C

Saemon  Cups of sake are...
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Reciters / Saemon % T . X ZEZ
exchanged. lc ® kA = 1L
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-~ Iz il © i %
Saemon  When we drink together, the plum blossoms in Naniwa... %Z\ 5 g:?: — < h
E ,#3\ ) %Tz - <
Reciters fill the air with their fragrance, deeply scenting even my sleeves. /‘_J > /§ Wi %:‘ PE
- <
& ; f& 2
L D = i -~
Retainers Saemon, because this is such an auspicious moment [A few \,'5\ g % % E—'; ;5
schools include this phrase] please perform a dance to celebrate it. 5"1/’5 g5 D 2 < >
< - :
Reciters  The fragrance deeply scents my sleeves. L =& 15 7z °
= < L Z ¥
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[Otoko-mai (A Man’s Dance)]
A lively, slightly fast dance performed by a male lead character (shite).

&

Saemon performs this dance in Ashikari. A Japanese flute and small and large

H&

hand drums perform music to accompany the dance.

Reciters  Let us forget the suffering and poverty experienced up until today
/ in this transient world, for in the bay of Naniwa...Let us forget
the suffering and poverty experienced up until today / in this

D BACTRR

transient world, for in the bay of Naniwa, the moon is reflected on
the waves crashing over the young reed leaves at the shore. In the

.
PRV RS\ S A 94>

spring, with the blossoms at their peak, I finish my winter’s sleep
in a hut. Now I am invited to Kyoto in the height of spring. What
a pleasure that husband and wife are leaving this Mitsu Beach

CRE o

together to return to Kyoto. What a pleasure, indeed.

B
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Ashikari (The Reed Cutter)
Synopsis

The wife of Kusaka no Saemon lived in the village of
Kusaka in Settsu Province, but after her husband’s family’s
fortunes fell into ruin, she and her husband separated and
she went to Kyoto. There, she started to serve as a nanny
in the household of a nobleman. Since then, three years
have passed. Having established a stable livelihood for
herself in Kyoto, the wife returns to Kusaka village with a
retainer in order to determine her husband’s whereabouts.
The retainer asks a villager about her husband, but he
does not know where the husband has gone. The wife,
however, decides to stay in the village of Kusaka for a
while, determined to find her husband.

To cheer her up, her retainer asks the villager if there
is anything interesting to see in the area and is told about
a peculiar man who cuts reeds to sell at the market on
the beach. When the wife and retainer wait at the beach
market, the reed cutter appears. While he laments his
reduced status, he also describes the elegance of his work.
Later, the man talks to the retainer and explains to him
the two words that are different names for reeds. He
then performs a dance while singing an amusing song,
incorporating famous poems into its lyrics.

The wife tells her retainer to ask the man to bring her
areed stem. Although the man brings a reed to her, when
he sees her, he hides in a hut. In fact, the reed cutter is her
husband, Saemon. Realizing that she is his wife, he feels so
ashamed that he hides in the hut. The wife persuades him
that as she has established a stable livelihood in Kyoto, she
has come to bring him back with her. She then asks him
to show himself and come to her. The couple expresses
their heartfelt emotions in poems that they exchange with
each other. Now, Saemon believes he has nothing to hide
and comes out from the hut. The retainer congratulates
the couple on their reunion and encourages Saemon to
come to Kyoto together with his wife. Saemon changes
into an eboshi-headdress and hitatare-style kimono, lauds
the virtue of poems, and dances with joy. The couple now

travels together to springtime Kyoto.

BERIN—F LT A b theg@-com

Highlight

This is a human drama that depicts the reunion and
rebonding of a couple forced to separate by the decline of
the family’s fortunes. Poems are cited frequently and play
an important role, especially during the scene in which
the couple reconfirm their love for each other. Overall,
this drama lauds the virtue of poems. The subtle love
between the couple is finely, delicately described by the
backdrop of the Naniwa region in spring.

This play is distinguished by its elegantly flowing
songs that incorporate the beautiful words of poems as
well as by dances and movements performed to the lyrical
rhythm of poetry, which keep the audience enthralled.
For instance, there is the scene in which the lead
character (shite), the reed seller, delivers a sophisticated
commentary on the two names for reeds, comparing them
to the words “good” and “bad;” the scene of the Sedge Rain
Hat, in which the man performs a rhythmic song and
dance to the words of poems praising the beauty of the
spring in Naniwa; the scene in which the wife learns that
the reed seller is Saemon and the couple exchanges poems
expressing their heartfelt emotions upon being reunited;
the scene of otoko-mai (a man’s dance), in which Saemon
changes his attire into eboshi headdress and hitatare-
style kimono and performs a manly dances expressing his
gratitude; and finally, the last scene, in which the couple
together depart for Kyoto. From one scene to the next, the
subtle shifts, from moment to moment, in the characters’
emotions along with the changing scenery are finely
portrayed in a splendid theatrical progression that will
delight the eyes and ears of the audience.
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Shai-sha (The Collection of Gleanings of Japanese Poetry), Yamato Mono-

Spring (March in the lunar calendar)
Village of Kusaka in Settsu Province

Schools All five
Category The Fourth Group Noh
Author Zeami Motokiyo
Subject

gatari (Tales of Yamato)
Season
Scenes
Tsukurimono A reed hut

Characters Shite
Tsure
Waki
Waki-tsure
Ai

Mask Tsure

Costumes Shite

Tsure

Waki

Waki-tsure

Ai

Number of scenes
Length

Kusaka no Saemon

Wife of Saemon

Retainer of Saemon’s wife
Servants of Saemon’s Wife (Three)
Villager

Ko-omote

A sedge rain hat, mizugoromo (a type of knee-length
kimono), kitsuke / dan-noshime (short-sleeved kimono with
very wide stripes, worn as the innermost layer of the
costumes of male characters of lesser standing), hakama
in 6kuchi-style (white), koshi-obi (belt), and a fan. Holding
areed (a pole of bamboo with leaves of iris attached).
Mizugoromo taken off during the on-stage change of
costume into samurai-eboshi (eboshi headdress for
warriors or ori-eboshi) and kake-hitatare (tops of hitatare
style kimono), with a belt and a small sword. Holds a fan.
Kazura (wig), kazura-obi (belt for a wig), karaori (a
short-sleeved kimono outer robe worn by female
characters), kitsuke / surihaku (short-sleeved kimono, worn
as the innermost layer of the costume of a female
character), and a fan.

Tops and bottoms of su6 (a long-sleeved, unlined hemp
kimono with matching top and bottom, worn by male
characters); kitsuke / dan-noshime, a small sword, and
afan.

Tops and bottoms of sud, kitsuke / muji-noshime
(short-sleeved, unpatterned kimono, worn as the
innermost layer of the costumes of male characters of
lesser standing), a small sword, and a fan.
Naga-kamishimo (a long-sleeved kimono worn with a
sleeveless robe and a pair of hakama a trousers with
trailing hems), or kataginu (sleeveless robe) and
han-bakama (a pair of hakama trousers of ankle length).

One

About 1 hour and 30 minutes
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forbidden under copyright law.
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