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*The parts highlighted in grey indicate the phrase differs by schools. Blue indicate, g B ;E EE = 7
Some schools do not have this phrase. 4% /EI:EAI\ G) *.L\ @ :{E % E: %‘ ﬂ>§ __' ‘§
S 3 ~ . - c
RN ST SR B SN O T <A
1. Group of Monks Travels and Visits Suma Bay % v o B H % A5 Yz N )
) 0) X
2 bk & s ¢ BE @ &
A man who was once in service to Fujiwara no Shunzei* renounced the world ¥ = %5 U NN N
) © = = A N g
and departed a tour to visit western provinces. On his way, he stops by Suma FA 7 L IZ VAN Jé n ]%\ R (1)) f’g_
Bay and enjoys the view of a cherry tree that he encountered. f) 1T 7’% f;li: » E / o i H &
# W : »o %5 % §
i ‘ N ‘ = 20 N 2 ¢k b L & =
ujiwara no Shunzei (also read Toshinari): an aristocrat and renowned poet in the late % jj’ﬁ 13 % T ]:/ﬁ L 5 Ch
Heian era. He compiled an anthology of poetry, the Senzaishii. He is the father of Fujiwara H \z i < {) Tn 13) i) ﬁ 2 io
no Teika (also read Sadaie) who was also a well-known poet. 5 H 7":‘_: "9”\ )\ 7- '09) Py 1=
L 5 w9 =4 17 3
- N parss =
Traveling Monk (Lead Monk) and His Accompanying Monks ;é Z g " % K (‘; 0 Hj)l]
As a man who renounced the world, I even gave up enjoying J;; Iz }%% L OE)' ; . q "%
- 4
flowers. As a man who renounced the world, I gave up enjoying N L {]:‘ il ¢ ) 3 ;’; Iz S
the grace and beauty of flowers. Since [ am such a man who HB 72 o,y Bz 1% B H S::
abandoned enjoying the refined tastes of this world, I do not care D D B b N 5 R 5 B)
joying i 4 5 g O A
even when clouds cover the moon. i/% T ¢ N Tﬁ < = . <
; EIp 75 o W H%U :gg d%)
S N 2 a) 3
Lead Monk 2 g 6(\ g' = 363 N ‘5
T used to be in the service of Lord Fujiwara no Shunzei, but since ]| H oIz N g)& ﬁ A 5
he passed away, I renounced the world. Because I have never been IF F 5 ° % & 77?:
to the western provinces, I decided to travel and visit those places. \'24-% &+ 0 ES ;:cj’\ﬁ O) C';
- S S g
Walking towards the Seinan detached palace in Toba, we passed 7 z {é 0(1:) e fz ,':'&
Yamazaki, the boundary of the city of Kyoto. ° - - £ & £, il
— — = = a-
T D T T4 o °
X £ B9
Z 9 i i
D Iz K 1) -
7 D % BN
* K 1 £ 2
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17 5 7 ;'i 7
All Monks (or only Lead Monk) =
Despite its name, Sekido, we do not stop here for the night and Z F 0 A WOl AL O E = I H ¥ed B
keep traveling. It is true that we are unable to stop and stay often 9 L K T D X T Z D D D L=l
while traveling. As for myself, suffering from deep sadness, I am L f RN e 2 z/l: %) ) 1 3 s 22 Q D
weary from constant contact with the dust of this world. Just 7 v)o — L 7?: %O i /%\ j‘i)\ HB% % 7"?;’ TE
crossing the Akutagawa River, we push through the bamboo grass ;’ ?L)& ;g ﬁj’; i gi) % ;:C ﬁ, ﬁ, 3 %:\ e 2,
and walk through the fields in Ina. L Hh T W o X < 2 2 2 Hi
X ¥ Bz uvzT ®Om B X0
All Monks The water in Koya Pond reflects the moonlight beautifully and is 3) g ]’;E\ E f"ﬁ {)i < % \g’ @D B?% ® 53\ E‘: i
clear to the bottom. ’ é % bi/: % é ﬁ: %'E'- ;%l;: fé H: ;‘g'% <
The sound of the breeze rustling in the reeds... ;E' g/é Cko ]é ;b;; A ]%\ }% Li\ %& §|§ @
o B 5 a0 KT v oD
Accompanying Monks K D B H b =3 D iT 8 3
Just as the sound of the breeze rustling in the reeds... D il iz WOz ﬂji JE 2 Li\ )CJ.'
Pz & H O B oD i 7 . K
All Monks enters my ears without my hearing it, the deep sadness of this g; lé)) b; ?;’ Z‘\ % {;;5 T ;\cé
world comes into my ears although I renounced this world. We ook N 4 D 3
pass Mount Arima and are disturbed by the sufferings of this n Z oM B W & E’g T
world, which do not allow us to peacefully lead a life of renuncia- ¥ A D I L D Y f; "3
tion. In a temporary lodge for travelers, we are woken from a ¥ e E‘: EJRTS ;C) > <O
dream by the bell of Shitenno-ji Temple in Naniwa, which our Ag & /OE)Z 15; 7% i 2 3 z
drowsy ears hear faintly. We leave Naniwa and arrive at Naruo- 7 § % e ‘f\j F ° xR 3
gata. Look, small boats are floating in the waves offshore. Look, 5 L oW A 7 3;)) z
small boats are floating in the waves offshore. EF 7~ IND w7 < 9
> e T
Lead Monk TC - A NN 2, 5;’
Since we made haste, we have already arrived at Suma Bay in E’;E %)% ?_‘ % ;P; ;C\ +: ﬁﬁ
Settsu Province. There is a cherry tree on the beach. It could be 2 2 D D Jj’ﬁ ¥
the famous tree called Wakaki no Sakura. Shall we stop and look at Z o X X B % n
the cherry tree? L oZ 75 B Al A VA
roo oL b 5o
Accompanying Monks L % Dz A ~ D
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marks someone’s grave.) This is a good time for viewing cherry

2

blossoms. Although I am only a passer-by, to value this temporary

N
7|

bond, I carry my feet forward and visit the tree on my way back

from (when I go to) the mountain and make offerings. I will add a

SRR

branch of cherry blossoms to my bundle of twigs, make an offer-
ing to the tree, and go home. Make an offering to the tree and go

PBOTOAT ) LAARTANCCT CE
OSNSE N EOSERTS & FS

W T RS TR oo

7

£ - =
D &
2. An Old Man Appears and Offers Flowers to the Cherry Tree ¥ A
e E Ao n Az oW gwaeEx AN
An old man approaches the cherry tree that the monks are viewing. He offers h = 2 13 H 3 i ] =z n 4 = 751 |
flowers and prayers before the tree. ‘§‘ D : fp\ L . A 1‘5 Z % < - ¥ Ok " h
A CEABY 2L g KL % :
Old Man Truly, in order to live in this world, I have never learned my lesson H 28 ,O) WA A Z)O 2 5 z 7 Mk 4
. oo D H H GON: - I T 7z i )
and continue to eke out a living with such hard labor. Even when ﬂi 2 % % { {@ D D 0 9 F ° D %) *
. . ‘ 2 2 \
Ido noF draw seawatef, I mu.st carry firewood from the mountain 7] A D JilE @ E il /A ?g e g w é I
for baking salt. There is no time for me to dry my wet clothes. (0) ) [JA;! 4 ol pE 3 ¥ H & E 1t
Before I have time to change clothes, I must go back and forth 7 = (3 ‘}i‘% %‘ i +: D A o It V=S gé %
between the bay and the mountain, and this is how I live in this < yii 0_“‘ C JE ;é;k {5?5 TH [6) L i ¥ 5 Iz it
beach (village) in Suma. g D 5 @QS T ﬂg /&, & ; - 7% _I/E VA A
3 8o gt ‘ﬁ,? h 0)%1» 5 03
I hear the calls of the fishermen all the time. Plovers keep crying bi :FC) hA o= AR r VAo B Iz ¢ =
distantly and faintly. B 2 D W D D - L Ve N 7 k)\
%\3£ Rk L8 5 Iz DB 1
This Suma Bay is famous for being desolate. To quote a poem (by gl % 2’ £ 7 5 S [ ES 5 & %
~ = e
Ariwara no Narihira), “If perchance someone asks after me, please X Eli}j‘ 2 B j;’ i ,;i:: ;;_ i% BE E/Z’E F
N s - Z
tell them that I lead a lonely life, baking sea salt on the beach of El 3 D L 2 E‘_ S > 2 ]
Suma Bay and soaking my sleeves with tears and seawater” What 2: 2N ; Wk L i N U:
this poem says is really true. Fishermen’s boats, the smoke of 231X ;L PR Z Hh o~ = b 2 ¥
baking salt, the sound of the wind traveling over the pine trees... 5 A 13 DO \O) i{fﬁ 7z 0 L P
everything here is extremely melancholy. [Jj /9 7‘;—?- {‘ﬁj _/% Igé, % )
O) : I
£z 2 2oL % < fr z
Also, there is a cherry tree behind a mountain in Suma. This ) ,E% % X o #A T = Kl
tree marks someone’s grave. (Also, this blossoming cherry tree Ji o A SO D = * z)o
2 .. D y Nl D L
B oz o T =
el = L % i3
:)/ H _SH Ft)ﬁ B 7|
. b = ) < JE&
LR 5 A » %
L » T i
T &b AR Y]

S >FONT T

%
el
HE

home.
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% X E X E K =
=
. The Lead Monk Talks to the Old Man e e
G
N A .
The traveling lead monk talks to the old man and they have a conversation. 0%) % % % % {jﬁi f{j; ;)) \z x %?P
e & L & WRREAS X ) = A LS
Z I Tw o5 T oz E 2)
Lead Monk it Z ES) 75 < 03:\ @ Z ?ﬂi ) it
Hello, old man over there. Are you from this mountain? § ?} é) Z g Wi ﬁ 0%2 N & %
S o ooz e AL i
Old Man Yes.Iam a sea salt baker living here in Suma Bay. x Sl < B < Iz tp X X D
5 ML o> ¥ e 5 T
Lead Monk e :o é: L 7172 iy N & ;11 Z
A sea salt baker should live on the beach, shouldn’t he? Since you &-\ - 7;7) ® Ci /(é AN "6' VC\
NG bY Y 2
walk to the mountain, aren’t you a mountain man? W %? o léi) ?C‘ E“FE & vas T
- . % & T i3 h z 9. il
Old Man You are mistaken. (Some schools do not have this phrase.) Should B 5 o) 7r /& D 53
a salt baker simply leave the sea water that he draws and not bake < U; ° ") 4 i} v
it? 7 i3 % T A i L
0 5 b Kl {E T
Lead Monk g[% 7‘;‘; g 752 :g_ ?\ }23’
Oh yes, that is certainly true. When you bake salt, smoke rises in Vod VA > il k T 3
the evening... & /)\ i ) ° ¥ ~
HX R A % 7 T
Old Man and I go to gather firewood to bake the salt and keep the smoke 0%) @ % g
rising. 7 %,2 ?‘j %
’ 154 2 L
;o <
bt Y
2 D A
Kl S
e A
Z [
D D
E3 A

BesGR—4 LY A ~ theggcom -4 - http://www.the-noh.com



e ____sor IR X2 %2 T F X E
15;15 =] =]

Lead Monk

Though the paths are different to the ocean and the mountain,

both are remote from any homes, }7?5 % i gf ﬁ

— -

¥k R IS

Old Man and I hardly hear any voices. How lonely is this Suma Bay. W2 U

NN
4

Lead Monk
In the mountain just behind the bay,

Old Man plants for firewood grow.

TAHEES R
SONSE A H S RS e T >

Group Reciters

L S el S & S S e
AT O T el

plants for firewood grow. (Some schools do not have this phrase.)

Reciters (Lead Monk)
I go to the mountain to gather firewood for baking salt.

SHAMOFHOT® T

SOV EHENIRKHORE
SAESIETEFSIFEAC N ANFRE

£
z
N

LS9+

Old Man Not knowing that I am such a sea salt baker, you, a reverent monk,

OV B U EE |, & B F O (v S & T D A B o O WE T > ok

spoke carelessly to me.

&
Z
N

Reciters ~ Suma Bay is truly different from other places. Usually the wind

SN
LA SERME> oV S ONSYE T EE A B35

blowing down from the peaks cruelly scatter the cherry blossoms.

LT

However, the cherry blossoms in Suma Bay, known as Wakaki no
Sakurai, are scattered by the wind coming across the sea.

4. The Old Man Recommends that the Monks Lodge under the Cherry
Tree and Disappears

GTES N T YRR (YT ITIEE b0 S n il >Fiaf

When the monk asks the old man to accommodate the group for the night,
the old man tells him to sleep under the blossoming cherry tree.

OWtEH ,mO@ErF>HEER TE OFErE TR ORGE >0x O IR ERYE

ST AVEREARTE AETE

SCNWEHVEANFTRWPE
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Tadanori Story

When the monk asks who will host them, the old man answers, “The cherry
blossoms will be your host” and recites a poem by Taira no Tadanori, reveal-
ing that the tree marks the tomb of Tadanori. When the monk recites a sutra
for consoling the soul of Tadanori, the old man is delighted and disappears
behind the cherry tree.

Lead Monk
Well, old man, the sun is about to set. Would you mind accom-
modating us for tonight?

Old Man How unrefined you are. Nowhere could be a better lodging than
staying under the blossoms of this cherry tree. (Then, let me invite
you for tonight... wait, can you think of anywhere else better to

stay for a night than under the blossoms of this cherry tree?)

Lead Monk
Truly, this is a splendid flower lodge, but who then will be our
host?

Old Man “The sun set before I reached my destination, so I will stay under
the branches of a cherry tree. The cherry blossoms will host me
well tonight” The man who composed this poem is buried under
the moss covering the roots of this tree. How pitiful. Even a lowly
man like myself always visits this place to commemorate that
man. Why don’t you monks hold a memorial service for him, even
though you are just passersby? What slow-witted monks you are.

Lead Monk
The man who wrote the poem, “The sun set before I reached my
destination, so I will stay under the branches of a cherry tree. The
cherry blossoms will host me well tonight,” must have been the

governor of Satsuma Province...

Old Man That’s right. The author is Taira no Tadanori. He was killed in the

BERIN—F LT A b thagg-cm‘n
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% ’ S &
Z i
Battle of Ichi-no-tani. Someone connected to him planted this A B
cherry tree as his grave marker. B ¥ R L A o 3 A # = N
PIANY -7 D ﬁ‘z — 75)
MooaE v CEE SR T
=] & /D > N H]
Lead Monk e D H Z W D z D D = 5
How peculiar that we encountered this tree. (This is totally G IENAN 7%’. i a c& 1 Zf ES Lk,
.. . o) ° = D I D o)
unexpected.) My former master, Fujiwara no Shunzei had b - - Y
< EOXE 4 L £ T
- n— B I ) 2) S <
Old Man (Lead Monk) - VN ZS bl VE N =
a close connection to him. They were friends in poetry. = D i ) D) Ja5e D
< £ V) o i itk %
Lead Monk (Old Man) ) A bi\ iy i 7 D
Now, Lord Tadanori hosts us k\ bj’; - {0[3 l(E') é? 77,[;
- B D E5 o3 ) fid
Old Man for the night. This is quite strange! n W B Z %) A Z
ES D B 4+ I H 7z
Reciters  As your name is Lord Tadanori (nori, the Buddha’s law), please T = %) %% C SEa D
listen to the teaching of the Buddha and reach Amida’s Pure Land. x % g): ~ bi T <
f: H:n\ )I' O) j‘ j;
D ) e i °
Old Man How wonderful. I will hear the preaching of the sutra, which will Vel < Tk % =
- />
console my soul and allow me to now attain buddhahood. How ° N ) i T
= o )
splendid. = S U ;Ibi‘
> < 5
Reciters How strange that the old man listens to the chanting of the memo- %)): 1,52 TR 7
ial ice, and to find such joy in it. EK v
rial service, and appears to find such joy in i TS < ES <
53 £ i r
Old Man I came all the way here to ask you to hold a memorial service. + A 7 3
x z < &
) & 2 ‘
cy I < E21
< 7% g 3
v D > E
g S A
v 2
AN et o 73
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el — H
=i N
xR s iy
~ _ o av TN )
RN - = b
in the dusk lF D & E LR % 0:)t b N
in the -
Reciters  The old man said to “Slecp under the cherry blossoms reeto o T ) é—‘;} g A = % D A
and wait for a message in your dream. [ will deh\./er : mes; ° o M F T o zHE N < 1,§ 1
(Lord Fujiwara no Teika in) Kyoto.” Slipping behind the c ‘erry < Iz b % 2 ':2 i " ‘{é = %
disappears into nothingness. He disappears into W R A H £ ° % i Z & ;
blossoms, he disapp 2 N L ) . T W =
nothingness. & T T nh E)O 1% ;?; B L L 9
% ﬁﬂ 3] N 3 ¥ g ¥ F k\
F 2 3 = S il
[Interlude] 8 = N n Jo4
D é‘_ o) o == 7LC &
A > =
Cherr I o Fay B L
5. A Man Living Nearby Tells the Monk the Story about the Y % % }1{% E - B é T)jlj g
. FiE \
Tree and Tadanori’s Final Moments % n D ;; 7z g @D ~ %)E
- o - = A = é’_ :f’E
. As requested ¢: S u HR )
A man living nearby sees the group of monks and talks to them. As req - o = 1§ % féé e y 0/2 2
k, he tells the history of the cherry tree as well as the last mom R 23 :.é + LE[ % e & =
by the monk, he . k reveals that they just met an old < i) % s 5 ¢ - =
of Taira no Tadanori. When the lead mon Fost of Tadanori. He y T P T i W s
man, the local man says that the old man mus.t be thee (; t, then he leaves. Y Hi oz o S b Z 5 <
ecommends the monk hold a memorial service for the ghost, ﬁﬁ Vo) ° VT n < b %
r —
Z A o P2 Lo 2
haM Ao ? 3 E B
. s- s
i s and Entrusts the Monk with a Me n j: P AN = >y 2
6. The ghost of Tadanori Appear 2 " 3 fCo o B‘.
sage for Teika X 27?' Iz w o 1 %
S -
i 7 ﬁ [
While the monks are dozing under the cherry tree, the ghhosi:‘of Tadani(:C Huded 1z jy\ Q D Zg i Tif
h that his poem,
i tells the monk that he regrets muc ‘ L - 55 ¢ L &
appears. Tadanori te . his family lost the LT o S
.- . dto ‘Anonymous ecause '( 6 0) &= J58 =
in the Senzaishi, was attribute liver a e s N 5 A
lnar and were labeled imperial enemies. He requests that the n;onk t(lile ;VegrY % ¥ ;Ir}p( ; % Z
w . . ; in the anthology. e N K
message to Fujiwara no Teika, asking him to put his name in the e . Z‘? 2 aﬁ . ?E
X R 5 0, v
oS o 2 S -
AN E o < E
o 7z (Z = N5
g i3 >R
N R
& #
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Tadanori Story

Lead Monk
We shall go back to Kyoto first and tell this story to Lord Teika.
(Some schools do not have this phrase.)

All Monks While talking about this, the evening moon quickly set. (Put one

sleeve on the ground to prepare to sleep,)

Accompanying Monks
The evening moon quickly approaches the horizon. (Put one sleeve
on the ground to prepare to sleep,)

All Monks It became so dark that we can no longer see the plovers who call
to each other. Lying under the cherry tree that grows behind a
mountain near the shore, the wind comes howling across the bay.
Turning our thoughts to the cherry blossoms of springtime, its
sound is terrifying. We have a temporarily stay for a night at such
the barrier of Suma. This barrier of Suma is our makeshift place
to spend the night. (Started to doze off, the moon has set, and the
pitch darkness of night has come. Lying under the cherry tree that
grows behind a mountain near the shore, our thoughts grow deep
as the night grows late. How fiercely blows the wind. How fiercely
blows the wind.)

Ghost of Tadanori
How shameful that I now show myself at the place where I was
struck and killed, appearing in your (the lead monk’s) dream. I
came here as a ghost, to tell you my story, the story of the days
when I was controlled by my delusions. My poem was selected
for the Senzaishii, but sadly, because I became an imperial enemy,
in the anthology my poem was listed as “author unknown.” How
pitiful. Though this world is filled with delusions, this remains my
greatest earthly delusion. Furthermore, Lord Fujiwara no Shunzei,
who compiled the Senzaishii, is deceased. Since you were in the
service of Lord Shunzei, would you help me by requesting Lord
Teika, a son of Shunzei’s, to include my name in the Senzaishii?
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=
I am asking you this in your dream. Do not be wakened by the ; i ;E
1 2
gusts blowing across Suma Bay. Do not wake up. b Lo A B £ o oz i Az é, Q i
Swv o wFE  x Lb T rC & &
79 A 7 1xh - Tz b L ¢ DD g
7. Tadanori Shows His Battle Scenes, Requests His Memorial Service, ° ?ﬁ % L gﬁi Iz Q_{ % 3 el < Iz 7E /F'L\ D
and Disappears n o Z <% — 4 D A A = Hik %
oWz % T En # Ekm S0 F
The ghost of Tadanori vividly describes scenes in the Battle of Ichi-no-tani % % o ?')ﬁ /I}E é l% g;:[ % H'S % 2 % z
and tells the monk about his final moments on Earth. Requesting the monk to F o m x B 3 L B N L 5 < % i
console his soul, he returns beneath the cherry tree, his tomb. W T 2B b T ~ V) )'a Voo VA N
cLar#s o @ KX x L F g
Reciters  Truly, it must be a great life to be born as a human being into a H X o~ D 7.8 " il & F 4 [l
family that practices poetry as an occupation, masters the art of b\ 5 2 gl 71?— . : &:\ i? - 3’1: i‘ %=
poetry, and lives together closely with poetry. i Héj’ 0; 5;; f‘)i xR T % Oﬁ o vk 2]
% % T L & — i T ko ~ >
Lead Monk A - < ™ # 7 Voo N :t
In particular, this man, Tadanori, was highly renowned as a fine w ﬁ: 1’4’% D 3 % il ¢ iﬁ Q ;_ﬁ
warrior as well as a talented poet. O A e 7 1k & % i) %
h 5 W D P % % L I 2 s
Reci G o D kLK% iy i S PN jird
eciters  The proposal to compile an imperial anthology, the Senzaishii, was L R It 7 23 N N 1
made in the era of retired emperor Goshirakawa. Lord Shunzei was W o o T i H H: il fﬁ‘-"
appointed as editor to select and compile the poems in the anthol- D D T B D T [t g o
ogy. [N < - A < 1z %)
. . N { B D N El
It was in the autumn of 1183, when the Heike Clan left Kyoto. NI ”07])( . 5 g %" ;5; -
noroW %k a3 o % il o
Although I was extremely busy, although I was extremely busy, Vi R ) N ° % 7= < ]
because my passion for poetry burned brightly in my heart, I > )k E b 54 S * %
returned to Kyoto from Kitsunegawa River and visited the house of - %\ A 737}\ IJEI] R % Pl
Lord Shunzei to request that he select my poems for the imperial 00; 23 é e)‘ ‘7?%; %o A ‘7’:
anthology. He accepted my request, so I returned to the battlefield. FoA oE L % % i. ]
After floating on the ocean in the west, I tried to return and stay in EEE] A O Wy N 75: i3 63\
Suma for a while. My mistake, however, was that I failed to notice < 7 D ﬁ N D
that the area had no relationship with my Heike Clan. Rather, it is
famous as the place that Hikaru Genji once lived in. _

BESGR— & )L A thagg.cam -10 - http://Wwww.the-noh.com



Tadanori Story

Then the Battle of Ichi-no-tani began. Our family was about to A
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lose, and the entire Heike Clan tried to board boats and flee the
battlefield.
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[kakeri (anguish dance)] (Each school has this scene at different timing.
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e

Some schools show [tachimawari] here.)

)

Accompanying the music with changing tempo, the ghost of a warrior

RYBF A O

HHE TS
PG T OSEEDISDS | A A

ST TEARES B A
ER RO PV R
G

Boeoeel p
BT RNMO ST TRMOEL

(Taira no Tadanori in this piece) shows battle scenes in the Realm of Asuras. S HR Wk
However, in this drama, the movement includes the graceful touches of the Z: Lj"
aristocracy. *4:]‘\ /oy £
—~ Y
Tadanori When I also tried to embark on a boat, I left the shore. But just B L
as I looked back, I found a warrior announcing himself to me. He BHE: 711::_
o

said, “I am Okabe no Rokuyata Tadazumi, from the Province of

N
e

Musashi!” He chased after me with six or seven of his subordi-
nates. I accepted his challenge. I jerked on my horse’s reins and

ST PUESIRITSIOO (¢ aroti

JEDNE] A R e S TS AR T R

returned to the beach. Rokuyata then grabbed me, and we both

DI UFECUBTEOHNTMFAZTS (¢ 7

fell between our horses. I held Rokuyata firmly and gripped my 7 I g';
sword, but then, %) % 73

(S MPENGF TSER  STRGREN A T HS

= 2> P
Reciters  Rokuyata’s subordinate warrior, Rokuyata’s subordinate warrior L ¥

came from behind and cut off Tadanori’s right arm, while he was ¥ g

astride Rokuyata. Tadanori then grabbed Rokuyata with his left D =

hand and tossed him aside, knowing that he himself was beyond < z Z =

all help. He said, “everyone, move away from there. We shall pray z)i L N ]

N3

toward the west. He then prayed, “The light of Amida Buddha
illuminates every corner of the world. All living beings who

BT H S A 9 A TS SEE

k
AMS T  CRBINE FTIRISFANRITE

REOFEEF VN T P SETNRIE

invoke the Buddha’s name he welcomes into his Pure Land. He

Bov S0 Ooe g A AIETEAFOT O S OvoaBine TEEE>

never abandons living beings”
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Reciters (Tadanori)
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No sooner had he uttered this prayer,

N
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[kakeri] (It is replaced with [tachimawari] described below, depending on

|
a

schools. Sometimes this kakeri is performed at a different time.)

With music of changing tempo, a ghost of warrior (in this piece, Taira no

Tadanori) describes battle scenes in the Realm of Asuras. In this drama,

T hewy) oTRT RG>

however, the movements include the graceful touches of the aristocracy.

r

LSRN TS S

= 2z B % 7 S T
Reciters  than Rokuyata unsheathed his sword and slashed off Tadanori’s ,oél: IQI ¢ 'f/E g 2,
head. b . : 7= 3 . ) L
© R . C£® B ammAb b
Tadanori At that moment, Rokuyata thought, T ﬁ’j'% D L\ e @é’}? < % % L N
£ o008 x 9o £ cdAmE B
Reciters How sad. Looking at his corpse, this man is still young. He should % > (X 03 )'gi i 7 *L F/Z ?é)\ 0%)
have been able to enjoy a long life. He wears such beautiful armor, | @ % it T; 7 ?P %jé Vo Z i
which reminds me of crimson maple leaves gleaming with drizzle A 1% fid T 1% =S H 2 D S
on a cloudy September day. He is no ordinary man; he must be a A h 'S’ [ N A n %L‘ 5 ES) z
member of the Heike family. I definitely want to know his name. ﬂi 13 ;% - X N VC\ Py ilfe g 9
Checking his arrow holster, how interesting to find attached to it a S N ? {T‘;ﬁ 2 Z ?‘) N Jass
poem written on a strip of paper. Reading it, the title is, “Ryoshuku ; D £ fz é il ?Zﬁ ;
(A lodge on a journey.)” “The sun set before I reached my destina- D % }b@ 5\_\ < % e
tion, ... Ly == 13
i 3 - Brda
m 7% s z
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Tadanori (Reciters)

<
1%

... so I will stay under the branches of a cherry tree...

SRR RO @R T T O WRERY S P SRS e e pu 8t

[tachimawari] (Depending on schools, this dance is performed at a different
time and is replaced with [kakeri].)
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The performance is a performer circles on the stage with music. The series of

(s S IPJHOY TR O T ¥

movements represents the emotional state of shite.
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Tadanori ... The cherry blossoms will host me well tonight” >~
0 0 7k U % ™ g FIE'\ .
Tadanori (Rec1ters2 B Y % fE < FQ: 1t
It says, “by Tadanori 2 L et = e
S . T
Reciters ~ Without any doubt, this man must be the renowned governor of D é 7 I ‘7/: & =
Satsuma Province, Taira no Tadanori. How pitiful. ? ')\ &-\ o) g: 1721), %
RGeS ) < %
(Just as if talking to the monk) Since you were kind enough to z = 4 v C
stop beneath this cherry tree, I made time speed up and detained VA 7I‘E i ;{6 = > 7t
you until the time the sun set, recounting this story to you. 6 gé 7z °E }ﬁ 5
You must believe my story now. Just as the petals of the cherry @\ 12 H i; % ES
blossoms fall down upon the roots of the tree, I, too, return to the (AP ‘d%) N &t l’
world of the dead. Please hold a memorial service for me. If you 9 ¥ Z 5y
make your lodging beneath the branches of this cherry tree, its Z I D i3
N > N WA ~
blossoms will be your host, the blossoms that are none other than 712)
myself. + 7 E P Z
A 13 K D
Ty DB
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Tadanori

Synopsis

There was a man in service to Fujiwara no Shunzei
(the compiler of an imperial poetry anthology, the
Senzaishiz) and who renounced the world after the death
of his master. On a spring day, he decides to visit places
in the western region of Japan and departs Kyoto with his
fellow monks. On their way, they stop at Suma Bay and
find a cherry tree. Then, an old man appears before them
and prays to the cherry tree to console someone’s soul.
Finding the old man, the traveling monk calls out to him
and they have a conversation. The sun sets quickly. The
monk asks the old man if he can accommodate the monk’s
group for the night. Then, the old man quotes a poem
composed by Taira no Tadanori and recommends that
they stay under the cherry tree for the night. He further
mentions that he wants them to perform a memorial
ceremony for the tree because it is the grave marker of
Tadanori. When the monk holds a memorial service, the
old man is delighted and disappears behind the cherry
tree.

When the traveling monk sleeps under the cherry
tree, the ghost of Tadanori appears in his dream. He
laments that his poem was published anonymously in the
Senzaishii anthology and requests that the monk talk to
Fujiwara no Teika, who is the son of Shunzei and also a
renowned poet, and have him clarify that the author of the
poem is Tadanori. After showing the scene of his death in
the Battle of Ichi-no-tani, the ghost returns to his place
under the cherry tree while asking the monk to hold a
memorial service for him.

BERIN—F LT A b theg@-com

Highlight

The lead character, Taira no Tadanori, was a mighty,
well-respected warrior and an excellent poet; he was a
very charming man with two completely different faces.
His clan, the Heike, lost the war against the Genji, and this
warrior lost his life in the Battle of Ichi-no-tani. He loved
poetry much, and the main theme of this Noh drama is
his deep commitment to poetry, which even allows him
to transcend the boundary between this world and the
next. Although his poem was selected for inclusion in
the Senzaishii, an imperial anthology (a poetry anthology
compiled under an order of an emperor), his name was
left out because his family lost the war and were labeled
imperial enemies. Tadanori, who became a ghost, appears
in a dream of the traveling monk, who was a servant of
Fujiwara no Shunzei (the editor of the anthology). He
requests that the monk deliver his message expressing
his desire to have his name included in the anthology.
Tadanori, who pleads that his name be included, makes
the audience understand how important it is for him to be
remembered as a poet.

The beauty of this play, Tadanori, lays in its depiction
of Tadanori’s great passion for poetry, which is revealed
in a story developed around a single poem about cherry
blossoms. The story vividly describes this passion in a
series of poetic and ethereal scenes. Since it includes the
scene of his famous battle, the audience is trapped in the
era and world in which Tadanori lived and enjoys sharing
the dream with the traveling monk. This masterpiece
exists beyond the dimensions of time and space, rich in
the charms of Noh art.
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Schools
Category
Author
Subject
Season
Scene

Characters

Masks

Costumes

All five

The second group Noh, shura-mono

Zeami

The Tale of the Heike, Volume 9
Spring (March in the lunar calendar)

Suma Bay in Settsu Province

Mae-shite
Nochi-shite
Waki
Waki-tsure
Ai

Mae-shite
Nochi-shite

Mae-shite

Nochi-shite

Waki

Waki-tsure
Ai

Number of scenes

Length

Old Man

The ghost of Taira no Tadanori

Traveling monk (man in service to Fujiwara no Shunzei)
Accompanying monks (2 or 3)

Villager

Waraijé, Asakuranojo, Sankojo
Chajo, Imawaka

jo-kami (wig for old man’s character), mizugoromo (a type
of knee-length kimono), kitsuke / muji-noshime
(short-sleeved kimono with no pattern, worn as the
innermost layer of the costumes of male characters of
lesser standing), koshi-obi (belt), a fan, a cane, and a leaf
kuro-tare (a black wig with hair extending slightly longer
than the shoulder), nashiuchi-eboshi (eboshi-style
headdress), a white headband, choken (a unlined,
long-sleeved elegant garment worn by dancing female
characters) [or hitoe-happi (single-lined happi-style
kimono)], kitsuke / atsuita (a type of short-sleeved kimono
mainly worn by male characters) [or kitsuke / karaori (a
short-sleeved kimono outer robe worn by female
characters), kitsuke / nuihaku], hakama in 6kuchi-style
(white) [or colored], koshi-obi, a sword, a fan, and an arrow
with a strip of paper
sumi-boshi (a hood for ordinary Buddhist monks),
mizugoromo, kitsuke / muji-noshime, koshi-obi, Buddhist
prayer beads, and a fan
the same as Waki
kyogen-kamishimo (tops and bottoms of kimono for
kyogen-kata)

Two

About 1 hour and 40 minutes
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The text in this article has been edited by the-noh.com editorial department, so there may be
differences from lines used in actual performance. Copyright of this text is the property of Caliber
Cast Ltd. and the-noh.com editorial department. Unauthorized reproduction of all or part of this is
forbidden under copyright law.
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