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Sotoba Komachi [Sotowa Komachi, Sotowa Gomachi] (Lady on a Stupa) b5 = 5 - Al % T
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*The parts highlighted in indicate the phrase differs by schools. 5 - T 5 I+ ? £
I I R I T oowon (B
1. Group of Monks from Mount Kéya Heads Kyoto %)Z - ;-g% 3:) 5.) g;; ﬁ\ f% 3‘% 12 E:? ,J N ;;
Vo) ] R i — z
A group of monks living in seclusion on Mount Koya arrives in Abeno in E p\ A L;)t % 5 @'_% M ;:—Z 5 _2 H]I %
Settsu Province (or Toba in Yamashiro Province) on their way to Kyoto. I | o Vo7 1] [ = »n 7= y
(‘ 7L 71« ) S > t:!:
N N 2 % {% A & 2
Monk of Mt. Koya and Attending Monks ')o 7 & W . 4 Lo 5 = 12 5
iy Y -~
The mountain is not deep, the mountain is not deep, but our i) % Ij% g =+ 5'? ci\ 2 B ’2 ;
retreat is well hidden from the earthen world, and our decision to Iz ‘73 % ~ )EE‘; 1,92 L fﬁ‘ N = %
- =]
renounce and seclude from the world is deep. 7 E L I3 »(: ﬁ% f)i ;‘? '5;
R 9 5 R . 5
The Monk I am a monk came from Mount Koya. I am heading to Kyoto now. Z T g < = N R
> W
gy TS h
Sakyamuni Buddha has already gone from this world, and N s JLEN I n
Maitreya, the Buddha coming to this world, has not arrived yet & E g o PR I
v 8 ’ yet. Bov T % I »
) - . PR
The Monk and Attending Monks ° W g b\ D H N
What shall we consider as real since we were born in the (ORI | % f: il pe
ephemeral era which is in between the two Buddhas? We are lucky 7z 7TE % 1z %I% fg ':F‘
to be born as human beings and to meet the precious teaching of ?; ;)/Q L kK ~ 7 ;%
Buddha. This must be exactly the way that leads us to enlighten- Hoz ,EEEJ'\ 5 E 4 é
ment. Just focusing on the way, we wear an unlined black monk’s Wz ) g8 A k=
. ~ A <
attire. o)) = 1 9] i ]
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Sotoba Komachi [Sotowa Komachi, Sotowa Gomachi] (Lady on a Stupa)

When you learn who you were (ego-less, real self) before you were
born,

Attending Monks
When you learn the ego-less self before you were born, there is
no parent who offers compassion to you, and if there is no parent,
there is no child who shows mercy to me. We feel that even a
thousand miles is not too far to go. Sleeping on the ground and
lodging in a mountain. Life that aimlessly flows must be our real
life. This must be what settlement is.

(An announcement tells that the group of monks arrives at the place where
they meet with Ono-no-Komachi.)

2. Ono-no-Komachi Appears

Ono-no-Komachi, who is now 100 years old, appears. She misses her early
age when she was a celestial beauty and laments her current aged self.

Ono-no-Komachi
I am fragile, just like a weed floating in the water. Just like a weed
floating in the water, I have aged helplessly and no one shows

interest in me. How sad it is.

How miserable. In my early days I was really full of pride for my
unparalleled beauty. My hair decorated with jade hairpins shined
like the feather of kingfisher and looked elegant like fine willow
wands flowing in the spring breeze. My beautiful voice, like a bush
warbler, was even lovelier than the flower of bush clover which is
moistened in dew and has just started to fall off. Today, even lowly
women despise me for my filthy looks. I disgrace myself in public.
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il (Lady on a Stupa) . 5 T IC - L R
hi [Sotowa Komachi, Sotowa Gomachi] %{(ﬂ 'ﬁ% % ﬁ( ﬂ% EI J: D H j\ = I % Fi)
c 3
sotoba Koma nd I have now become S oE Wt " (/N NN < L) e
ly accumulated unwelcomed years, a <~ b ko ; o2 7? % = H }i/ b}: ‘g
I only acc 1’1, % A 2 N N > > -
only dred years old. = B 2 ~ =5 {g\ 71:- é 1z 9 Iz » % 7
one hun h public attention noE 14 c}? QJ\‘ 'g < 2 > 2> D ¥ i 1t
e is too much pu T & fr 72 W
I do not like Kyoto becaulse t}lljzpers that that hag is the end re.sult ‘—\:3 1 D F % < 7% 3’1 ;ﬁ % < }'/ z/l: <;1):
ight talk in w ) ) rry, hiding in - % = Z N Z
there onplecr}r:igwho was once beautiful. With worry, % A ﬁﬁ% 7" ?x &/j\: é th T ;2 }%J CA ;::
f that Komachi, 7 by )
Sh approaching darkness at dusk, By ,&“ %} ~ %ﬁ % :af b( vk ﬁ ES)
e y w A N - - 3
: oon. Guards b 4 » k [, N
ith the moon. I leave Kyoto with the :f Well S gl:ﬁ LES & L 332 3)) J:\ & H%I;\ %
i . self. 4 oS =) A > VAN »
Ieave Kyoto w lace would not stop this gaunt my in Toba P i3 5 & %5 H A X b
rotecting the pala ity. Lovers’ mound in . E- VS Ji% UN ? i% 2 = L
pd dn’t need to sneak out of the city. den behind trees. Who is € b (/%) Zz s & i o B
idn . n T Ly - 4 N
und he ot n st o R B0 7 ket & L%
e e ot n ot R Apy B .
the man pulling an /A S R % )R
light? (S TR = RN \ n <
moonlig L > b o > % o L2
3 I R i 7
. to the Monk 5 O b X k&9, A
3. Komachi Talks her to L? :\l% Eﬁ T\ 1 z/L Igg 5} oy 7;: Ci
. . onk warns = N T E > >
i sitting on a rotten wooden stick, thf mnd she should show 7%\ E L\ & 7z < n i L l;q
Finding Komachi si b‘iause she is sitting on a stupa‘l a nd her unlawful A I %\ 2> W 5 o » H JiE
. ;a
rest somewhere else, onds that our bOdY is also a Stllp";( herself a Buddha. {0[)\ ;‘2 5 i % Z)O J: ﬁu e % %
S e - > e -
more respect. she.ie Pi)ll tie herself with Buddha and ma % ?“E? & 7z g H L?' i /N H I
. ttn on it w; AN /L\.& —: z H
deed of si ‘ g essed by her answers. = 2 L xR L D i fé Hy s L
The monk is impr interred.In - | S g - & ° D T A
s bones were . ) f A N
iginally a sacred mound where the B“ddhai,h:re Buddhism spread. ;ﬁ) i g ;& 5 @ V) 25)5 ;é?t =] Gﬁ"‘
*1 stupa: Stupa was or. . und were made in areas ddha’s body. & > o IC ﬂ /RN Q g
in the shape of this mo bodiment of the Bu U ﬂ% P JI 7 f D e g
later ages, towers in t " and considered the em dasa < 1A [ - /R A D3
‘stupa’ an be used a; L -
These towers were also called ‘stup hip. Eventually, a stupa also canTe to o % H# 7 0 7 4 3 ES A g—
, e an object of worship also built as a route AT ) F 5 5 < < L N
As a result it becam memorate the deceased. It was # L A 7 K £y AN
m N g
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Sotoba Komachi [Sotowa Komachi, Sotowa Gomachi] (Lady on a Stupa)
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Komachi Iam so tired. Let me have a seat and rest on top of this rotten g g
i f wood. - o 2. no°
piece of woo X 72 fh L 7 (‘ 1A < Z B %) A2
) | | T »Y Bk o Bkn BE F Ik
Monk O, it’s almost at dusk. Let’s hurry. Wait. A beggar over there B 5 I L Z z e VAN H ) h %
(Komachi) is sitting on a stupa. We shall give her a lesson and S _.: L D B s B v Z SRS, Iz D >
move her away. %]3 o &1l D B b; < <2 o %'E %
ko omm wo k3 o vl % §:
, N 3 %9 (= ] AR z z % P 9 ER
Hello beggar over there. The wooden piece you are sitting on is a 1A ~ T K Iz R DS D EH A z =

- — —
stupa. It respectfully embodies the figure of Buddha. Stand up and N D K X T L % % A I 3 g ?Z:
move. Rest somewhere else. f % D VAR S) %) W %Z B i‘ E lg f =
oK v b Hif X 5 &
> o > N g L
Komachi You said that this is something precious that embodies Buddha, l’: 9 :gf‘; A 0) B0 L E3 El s T
. : . 9 DIz : A o b D # b
but there are no characters or carved icons on this wooden piece. bH it 5 e wor < # < F < 5 &
It looks just like a rotten piece of wood to me. ¥ L I z v P A 3 N now
D | f . Ci H’ %B o - 5 5
EOE 7 5 oM< B z * n
Monk Even though it looks like a rotten tree in a deep mountain, we can 5 F % 1o Oa) 73} < biE] D ?
figure out a cherry tree when it blooms. It is unmistakable when it 1;? Ci\ ﬂ bH L Y% 3 > Z_dzfl L] 3
comes to a stupa with an icon of Buddha. There should be a sign 55 j; &\ i rf F%T 00; g ’%‘3 ?} g‘:\
somewhere on it. A j:- i % lii B ; ¥ E% 3
° ° 0) ‘g‘ {71( ?L“L\ *a‘ L %I\ 35
Komachi Although I am a lowly woman like a buried piece of wood, my X 1A e A o X i fc
heart is still as beautiful and graceful as flowers. My presence will 9 % A % % 0, < ;‘?"_%
comfort this stupa. e il X ERR . (5 il
% % 7 Vg woB b 73
| L % b : ) %
Now, why do you say that a stupa embodies the body of Buddha? Vo e 5 i N L -
i ) % ? =& i
A b 4 2% Q B >
Ly = A % < bEl
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Sotoba Komachi [Sotowa Komachi, Sotowa Gomachi] (Lady on a Stupa) Story

Attending Monks

Komachi

Monk

Komachi

Monk

Komachi

Monk

Komachi

Monk

Originally a stupa was made when Vajrasattva, Diamong-
being, appeared in this world and embodied the holy vow of
Mahavairocana.

What are things that were created by the Being?

They are earth, water, fire, wind, and the ether (the five elements in
Buddhism).

The human body is composed of those five elements. Nothing
should differentiate us from the stupa.

Surely, our shapes are all the same, but we are different in our mind
and virtue.

Then, what is the virtue of a stupa?
If a person has a glance at a stupa, he is released from the Three
Evil Realms (Hell, the Realm of Hungry Sprit, and the Realm of

Animals) for a long time.

The merit of having an aspiration for enlightenment even for a

moment would be as powerful as looking at a stupa.

If you seek enlightenment, why don’t you abandon the transience
of life and renounce the world?
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Sotoba Komachi [Sotowa Komachi, Sotowa Gomachi] (Lady on a Stupa) Story

Komachi

Monk

Komachi

Monk

Komachi

Monk

Komachi

Monk

Komachi

Monk

Komachi

I renounced the world in my heart, but not by my appearance.

You did not know the stupa, the body of Buddha, because you do
not have a heart, do you?

I came to this stupa because I knew that this was an embodiment
of Buddha.

Then, why did you sit on it, instead of worshipping it?

It shouldn’t be a problem that I am resting on it because it lies on
the ground.

It is not a favorable act to make a tie with Buddha.

People are saved by adverse acts as they also create a tie with
Buddha.

The evil acts of Devadatta

were forgiven by the Deity of Mercy.

Cuuda-pantak of asininity

finally acquired the wisdom of Manjusri Bodhisattva.
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Sotoba Komachi [Sotowa Komachi, Sotowa Gomachi] (Lady on a Stupa) Story QU\ BT = ) QU\ =
Monk Evil is 5
Ic W E (=) ] i = = | & G
Komachi actually virtue. 5t o z 1z 55 YN By i 4 < L
T o A S S - S
Monk Earthly desires k\ % Iz 5 F =4 ES) Ig' b)l %O 9
5 % A S b
. . T > D L D
K h 1ly enligh le. -
Komachi eventually enlighten people z g D < r > %)
E fie F 2
Attending Monks N 7z o
Bodhi is fundamentally & D "3
7 ’

T

Komachi without any tree.

Monk A clear mirror

Komachi is not with a stand.

WIS FHES e | RN FHES ¢ e~
|

Reciters Indeed, when you have nothing, there is nothing to differentiate us
from the Buddha.*2

TN S NSABNAT Y

ol
P

Originally, Buddhas made oaths in order to save secular people
who were stupidly obsessed by earthly desires, secular people who

=Ry
NN AT A Y AR Lo

FWER AT AR S o8 Ry
N

were stupidly obsessed by earthly desires. Therefore, we should

I3

be able to become Buddha even if we are tied by evil acts. When

[

Komachi explains her idea in a courteous manner, the monk bows

“ TR TRAITTDeFFCT GTHEOT

deeply to her three times, touching his head to the ground, since
she is a beggar who understands Buddha’s teaching extremely well.
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Sotoba Komachi [Sotowa Komachi, Sotowa Gomachi] (Lady on a Stupa) Story

Komachi At this moment I am encouraged and make a poem for fun.

If I am in Heaven, it would be inappropriate, but since I am not, it
would be fine to sit on a stupa.

Reciters How annoying the monk’s preaching was, how annoying the
monk’s preaching was.

*2 The part from “Bodhi is fundamentally” to “differentiate us from the Buddha” is originally
from the teaching of Huineng, a Zen monk in ancient China.

4. Komachi Reveals Her Name and Narrates Her Story

Responding to the monk, she tells her name and bemoans her present situa-

tion that she is not a glamorous beauty anymore but is a shameful old woman.
She then becomes insane in front of the monk.

Monk Oh well, may I ask who you are? Would you mind giving me your
name?

Komachi It is indeed shameful to reveal my identity, but I will tell you my

name.

Komachi Please include my name in your prayer list and hold memorial
services for me after my death.
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Sotoba Komachi [Sotowa Komachi, Sotowa Gomachi] (Lady on a Stupa)

Hh 71N Hh I\ Hh I\ Hh = /I =
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Monk Yes, I promise. I will include your name in my prayer list. Please ;:
ive me your name first. - — ‘, .
g y 5% H % 2 z vg DB A r9)
= vac h L < D % 2> A B4 7>
Komachi The hag before you is Ono-no-Komachi, a daughter of Ono no D L VB I z = 4 - b N )]
Yoshizane, governor of a county in Dewa Province. it % \ iRy \ L D L L H ES
2 = o= N SENERO
Monk and Attending Monks W \F ?: 0) & B ff@\ 5l 2 f‘%
i . . % ) b e ES [ » ok D
How pitiful. Komachi was extremely beautiful when she was young. A % D I b i n 7 7 B
She had a shining face like a flower. She drew her eyebrows in navy “é; r i o = 4, Oé)l - j:‘ ] >
blue and were in the shape of the crescent moon, and her powdered g it % X B fB E N 153
face was always a nice white. 4 9] 2 D = /)N Ay Wz
Ic ¢ % £ o@W A
Reciters  Her thin and elegantly woven kimono and silk twill kimono filled g i L\ 7bi '? ai\ % s ?:CL
the gorgeous palace. 3 3 i A N i ) » G
¥ : < T =N = S S
Komachi Her beauty was outstanding. ")D D ,7’;? L X %
& il 5 ZE N L
Reciters  Men living far secretly bore the sadness of their difficult love. Men g:( Zﬁg ©ok ;!E ;k
around her burned their hearts for the melancholy of hopeless love. 'u"‘; (I% 4 % T 70
M
e 5 S D =S
Komachi It was just as blue waves wash the green beach, L H X N VA g
% PO A
Reciters  and colorful clouds trail around a green peak. IAS n » D D B
< < 2 X R %
' ' Kl uo ) T e
Komachi She who avoids sun light ° 7 ° s < ))
° g o S
Reciters  looks like a lotus flower floating in the wave shining in the morning % I 7z
sun. i W <
s E3 v
LA
H
H
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Sotoba Komachi [Sotowa Komachi, Sotowa Gomachi] (Lady on a Stupa)

8
H=
&

Komachi The way I made poems and

in the moonlight.

-

What's in the bag hanging from your neck?

¥ e # o g 5] RS HE 7 i
Reciters  held a cup of sake wine was exquisite as if she quietly held the I A ) < H Iz & 7%) L s fgf
Milky Way and the moon in her sleeves. Her extremely elegant 1 iE] Li VoD 0> ARG 2 Kk
figure has changed along with the passing of time. Her hair b?’_’ {g E E iﬁ 03: :f Co ;‘L; - %) %
turned grey like frosted grass. Her shining beautiful hair above #r n ’3)‘ 2 b 5 NN s s
her ears clung to the emaciated skin just like roughly drawn & 7 £ 7 Iz D Z‘j Ve » %
lines. Her richly round eyebrows, which used to remind us of e i Iz ° 5 d 7 ° ;‘% L
mountains in the distance, lost their beauty. Her hair is com- s 3 s ZAS ° H [E] i X

pletely grey. What a life! I have never imagined that I, Komachi, % g ;’bz ) ﬁf §

turned into an awful figure that is even shameful to be revealed ° ? ~ 0: 1%
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Komachi Though I am not sure if I survive today, I keep dried beans and

&

millets in this bag so that I will not starve tomorrow.

P
1%
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Reciters  What'’s in the bag you are holding in your back?

Komachi It contains dirty clothes covered by dirt and oil.

ROd ,ERIOM A FondRy

Reciters  In the bamboo basket on your arm,
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Sotoba Komachi [Sotowa Komachi, Sotowa Gomachi] (Lady on a Stupa)

Komachi there are some vegetables called arrowhead.

Reciters  Wearing a broken straw raincoat,

Komachi and holding a broken a sedge rain hat.

Reciters I cannot even hide my face.

Komachi It is of course impossible to avoid rain and snow.

Reciters  There is no sleeve to wipe my tears. I became homeless and
begged to people on the street for food. When no one give me
mercy, evil thoughts grow and my crazy mind surges. Even my
voice changes in weird way.

5. Komachi Restages Her Love Story with Fukakusa-no-Shoshé

Komachi goes insane because the spirit of Fukakusa-no-Shosho possesses
her. Shosho once loved her. Komachi told him she could accept his love if he
could visit her for 100 nights. He visited her on 99 nights but he passed away
before reaching the final night. Komachi then disguises herself as Shosho by
wearing eboshi headdress and re-enacts how he visited her night after night.
After talking about his sufferings and his grudge, she mentions that she relies
on the Buddha’s mercy and pursues the way of enlightenment.
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Reciters  His grudge piled up and finally returns to her. Let’s visit her at the

parking of her ox carriage. What time is it now? It’s already time for

<
v

Sotoba Komachi [Sotowa Komachi, Sotowa Gomachi] (Lady on a Stupa) i %T\ f& g} 18 %T\ & QU\
Komachi Hey. Give me something, hey, Monk.
< & DI A A n H v b /N & fP
Monk What'’s wrong with you? D P A T N N N ) VAo il 9 &
D D I L H D z D L X
Komachi Let’s go visit Komachi. Hey, let’s go. H < n W % Kkl cl: iy h3 & 7z fnf
b h % & I < 9 & 7\ Z D 0>
) Tz 7 YT W z
Monk You are Komachi herself. Why did you start to say such a strange ; f\ % &jc:a f; l(, cf,, l}) qu /6\ fo —éfF
thing? B & L 3 XS SN b
n 4 7z T # - ° ) 1S
Komachi Listen. The lady, Ono-no-Komachi was extremely good at love f:\ D A b L } v é\ 7
affairs. She received love letters from a man here and a guy there. IR S 75 »3 Jii & 7 J:\ ES)
. . . : H & % z * VwooX L Yi
It’s like a rain in May that never stops. Even just to be nice, she % W I < ) < o X
should have replied to them at least once. But she didn'’t do it. % @ X 13 N e Iz N % 'y
i < X X b nE b Z ’ ’
Now, she turned 100 years old and is paying her dues. Alas, I miss L - % 3] %5 T A A 7
i X ZAS %5)
people, I miss people. :/C S %O - b )
o < 7Ar PR i
. . . . . RE & v gy U A
Monk You said you miss people... What kind of spirit is possessing you? 8o h é: L iR <
IZ N D ) W 5 b
Komachi Many guys fell in love with Komachi. Right? The man who was A 5 %) A A VA
especially besotted with her was Fukakusa-no-Shosho, a shosho in E_' by 9 é W
T‘i‘ /AN
H
|73}
S
%\
22|

the sunset. The moon is my companion. Even if guards at a check-
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ing station are on my way, I won't stop myself. Let’s go!
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Komachi Rolling up his white hakama trousers,

S

Sotoba Komachi [Sotowa Komachi, Sotowa Gomachi] (Lady on a Stupa) i %\ o %T\ IE 7 o AN %‘
il iy ¥
1 =
[Monogi : Change of costume on the stage] |
Komachi wears eboshi headdress and disguises herself as Shosho. 1'# H 7k *ﬁ E E j% E; F‘;ﬂ ’% =
2> D e % 2 £ fll%a 7
Reciters  Even if guards at a checking station are on my way, I won't stop 6\ % VC\ 7%! 3 E ?; P b%)
myself. Shall we go! % 63 A © i % < b o
5 i z  E = b % Hi
Rolling up his white hakama trousers, 3] 74 = 7z i A % S
Koo & $ $ g W
Movements that express her madness. S S N o
%g»
S
<\

0 N HE Ny
®

Reciters  Rolling up his white hakama trousers, bending the top of eboshi I

headdress, putting a sleeve of his kariginu-style kimono over his
head, he goes to her place secretly. Some days the moon shone on

O eERUNFA I L oFTmaA Y

him, and other days his way was pitch dark. In the rainy nights,
windy nights, autumn nights when leaves have fallen, and nights

|

when snow piled up

HIEE WM I Ry S (@ A &

Komachi and icy water drizzling from the eaves, he hurried himself.

%1
S-S

(Vad
TEEA O ERIBIONFIL SRS Y

,f\“’\’fm/‘-Hﬂ /@LdmmW$¥#cra T

MNTAE ANTHE

N
|

3
.

Reciters  Go and back. Go and back repeatedly, first night, second night,
third, fourth, ... seventh, eighth, ninth... tenth night. Visit her
every night, and I even did not attend the banquet of Toyoakari-

J
m

)

no-sechie*3. Although I could not meet Komachi, I still visited
her at the same hour every night. At dawn when roosters crow,
I carved the number of days of my visit on the stand that rests
the bars of ox carriage. I need to visit her for 100 nights. And I
accomplished 99 nights.

[+ RS ORO RERNE] IR
RO BECROHA o1
SRR W AN
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Sotoba Komachi [Sotowa Komachi, Sotowa Gomachi] (Lady on a Stupa) Story o\

WX
&

Komachi Oh no, I don't feel good. I am dizzy.

*3 An official event conducted on the next day of the harvest festival.

IR
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LoV IR
i
SOUEH AN SERRITIER L EAPBERIN G SHA ST (1
S, A

1

%
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] i 2> IR
Reciters My chest pains. He died then in sadness, before completing the last % i;' 3: % § J%ﬁ‘g % < Iy
one night. The grudge of Fukakusa-no-Shosho drove him possess (% A 9 T D e x &
her, and she went insane like this. N é iz 5 /}" L L ‘f\ Z
% 72 % BFow 'R %
I . . I E Dk Ju Z
Considering how I am now, praying for becoming a Buddha after E i Z H F
death should be the way that we must follow. Conduct a tiny virtue go) 72/ D k\ F Ju fi‘
little by little just as gathering a grain of sand, and make a tower of - £ P! I V) w2
virtue. Serve Buddha sincerely, just as you wholeheartedly clean the N a L n I &
golden skin of his statues. Offer flowers to Buddha, and seek the I % ‘7\73\ Py El A
way of enlightenment. Seek the way of enlightenment. {:J: J): 5] Vi % -
A0 T
e 5
7N >
S b
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3
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Sotoba Komachi
[Sotowa Komachi, Sotowa Gomachi] (Lady on a Stupa)

Synopsis

A group of monks from Mount Kéya comes near Abeno
in Settsu Province (or Toba in Yamashiro Province) on
their way to Kyoto. Then the monks notice an old homeless
woman sitting on a rotten wooden stupa*. This old woman
is the famous Ono-no-Komachi, once renowned as a raving
beauty and for having a number of love affairs. Since the
leader monk assumes that sitting on a stupa is disrespectful
to Buddha, he starts preaching her to move away from
it. However, the old woman replies with words pregnant
with deep meanings and talks the monk down at the end.
Learning that she is not an ordinary woman, the monk
accords his every courtesy to her.

The old woman confidently creates and recites a poem
and impresses the monk even more deeply. When the monk
asks her name, she reveals finally that she is the lady once
called Ono-no-Komachi. She reminisces about her youth
when she was stunningly beautiful and bemoans her current
aged self. Then, she goes frenetic because the vengeful spirit
of Fukakusa-no-Shosho (Shii-no-Shosho), who once loved
her, possesses her. In the past, when he confessed his love to
her, she told him to visit her for 100 nights and if he could
complete this mission, she would accept his love. Shosho
visited her every night until the 99th night, but he passed
away before completing the last one night. Since he could
not be successful in his mission of love, the obsessed ghost of
Shosho curses and afflicts the aged Komachi. In a demonic
state, Komachi restages the scenes when Shosho visited her
every night. Eventually she regains her sanity, tells humans
that they should pray to become a Buddha after death, and
she determines to live in order to reach enlightenment.

*stupa: Stupa was originally a sacred mound where the
Buddha’s bones were interred. In later ages, towers in the
shape of this mound were made in areas where Buddhism
spread. These towers were also called ‘stupa’ and considered
the embodiment of the Buddha’s body. As a result it became
an object of worship. Eventually, a stupa also came to be used
as a grave marker or a tower to commemorate the deceased.
It was also built as a route marker for pilgrims, and the stupa

Komachi sits on is one of those.

BERIN—F LT A b theg@-com

Highlight

This is one of the five pieces in the “Réjo-mono (Old
Women)” category, including Sekidera Komachi, Higaki,
Obasute, Oumu Komachi, and this one, Sotoba Komachi.
These pieces in the Old Woman category are considered
outstandingly difficult to perform for Noh actors. They all
focus on the theme of “aging” that every living thing must
face one day. Their stories consist in drawing your mind to
the issue of what your life is, are rich philosophically, and
have deep religious connotations.

Unlike most of the Old Woman’s pieces that are quiet
and less active, Sotoba Komachi is filled with motion,
and therefore is fun to watch even for audiences who are
relatively new to Noh.

There are many highlights in this piece. First of all,
the main part in the first half of the drama, the dialogue
between the monk and Komachi, is outstanding. Finding her
sitting on top of a sacred stupa, the monk tries to preach to
her for paying respect to it. However, she preaches back to
him by saying that the mercy of Buddha is profound, and not
as shallow as what the monk believes. The audience must
be impressed with the old lady who acquired wisdom as she
aged. Then the story skillfully develops to illuminate the
difference between the celestially beautiful Komachi in her
early life and aged ugly Komachi at present, which vividly
describes the sadness and irony of life. Then, the audience
witnesses the dramatic change of the scene that describes
Komachi driven to insanity. She suffers the consequences
of her past deed when she tossed around Fukakusa-no-
Shoshd, a man who loved her. But rather than expressing
her suffering in karma, the scene seems to describe how
she enjoys the memory of his deep love for her, which was
passionate enough to drive him to hold a grudge. The scene
where Komachi transforms into Shosho and describes their
past love story is very touching.

While the story explains profound philosophy in
Buddhism, it is also simply interesting as a tale. The
audience will feel refreshed after watching this drama
despite the fact that it describes the heavy theme of aging.

No detailed record exists about Ono-no-Komachi, the
lead character of this drama, but it is said that she lived
sometime around the middle of 9th century to early 10th
century in the Heian period of Japan (794-1192). She was a
talented poet. Her extreme beauty is also famous and even
well recognized in later ages.

- 15 -

Schools

All five. The title is called “Sotowa Komachi” according to the Kanze School,

“Sotowa Gomachi” according to the Kita School, and “Sotoba Komachi” in the

other three.

Category
Author Kannami

The fourth group Noh, Réjo-mono

Subject “Tamatsukuri Komachi-shi Sosuisho”, etc.

Season Not determined

Scenes Abeno in Settsu Province (or Toba in Yamashiro Province)

Characters Shite
Waki
Waki-tsure

Masks Shite

Costumes shite

Waki

Waki-tsure

Number of Scenes

Ono-no-Komachi
Monk from Mount Koya
Attending Monks (two)

Ré6jo, Uba

uba-katsura (a wig for old woman'’s character), kazura-obi (band
for a wig), mizugoromo (a type of knee-length kimono),
ironashi-nuihaku (A short-sleeved kimono with embroidery

and with gold or silver flakes placed on the fabric. No scarlet
color in the pattern) worn in koshimaki (wrapped around the
waist) style, kitsuke / surihaku (short-sleeved kimono, worn

as the innermost layer of the costume of a female character),
koshi-obi (belt), a sedge rain hat, and a cane.[In some
performance, the performer wears kazaori-eboshi (eboshi-style
headdress), takes mizugoromo off to wear choken (an unlined,
long-sleeved elegant garment worn by dancing female
characters) and holds a fan in the change of costume on the
stage (In some cases the performer wears a mizugoromo
without a belt]

sumi-boshi (a hood for regular Buddhist monks), mizugoromo,
kitsuke / kogoshi-atsuita (thickly woven kimono with small check
patterns) (or kitsuke / muji-noshime (short-sleeved kimono with
no pattern, worn as the innermost layer of the costumes of male
characters of lesser standing)), koshi-obi, Buddhist prayer beads,
and a fan

sumi-boshi, mizugoromo, kitsuke / muji-noshime, koshi-obi,
Buddhist prayer beads, and a fan

One

Length About 1 hour and 50 minutes
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