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The performance of “Okina” begins even before the actors perform on the
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stage. The actor who performs the role of “Okina” must follow the ritual of
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bekka*1 (“separate fire”) for a certain period of time (usually days in multiples
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of 7, such as 21 days). He purifies himself by preparing his body and soul for
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the performance. Today, the purification ritual is sometimes simplified and
the period is shortened.
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On the day of the performance, sometimes shimenawa (a purification rope
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made of rice straw) is hung beneath the roof of the stage in order to purify the
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entire stage. Unlike other Noh pieces, group reciters, musicians, and koken
(stage attendant), all performers who do not dance, are also required to wear
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samurai-eboshi headdress and tops and bottoms of suo-style kimono for this
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special piece. The altar of “Okina kazari” is set in the kagami-no-ma room
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(anteroom). It is an unpainted wooden altar with the offerings of the men-
bako (the mask box) which contains a bell tree and the masks of hakushiki-jo
and kokushiki-jo, eboshi headdresses, a fan in chiikei style, sake rice wine,
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washed rice, and coarse salt. Performers have rites in front of this altar before
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performing the stage. After the musicians play music, all performers eat the
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offerings on the altar and purify themselves with the rite of kiribi*2. Some
schools do not implement the rite of kiribi.
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*1 bekka: To use purified fire for cooking and heating separate from other members of the
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deeply. Then, when the shite has a seat in front of the flute player, the mask
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box is brought in front of him and opened. Other performers also take seats
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at their designated places. When three small hand drums (the player in the
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middle is the leader, called t6dori) and a flute start to play the music, the shite
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starts singing with group reciters in relays.
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*The words underlined are directly cited from the original dialogue, and their meanings are
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At the beginning of the performance, the mask bearer, shite (Okina), Senzai, \13\ E i@ E Z Ly %ﬁ\ Bl % {;‘@ D
Sanba-s0, a flute player, three small hand drum players, a large hand drum - D i 5 il 03 1_% = A 1 A
A : N : = E v L I iz 12
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unknown. It is said that they express “the sound of waterfall,” “mystic syllables in Buddhism,” ~‘jﬁ
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Okina Story

Shite (Okina)

Reciters

Shite

Reciters

Shite

Reciters

Shite

Reciters

Senzai

Towotowo tarari tararira (Towodowo tarari tararira / Dowodowo

tarari tararira). Tarari agari rararitowo (Tarari agari rararidowo /

Tarari rarari rararidowo).

Chiriya tarari tararira. Tarari agari rararitowo. (Tarari agari

rararidowo / Tarari rarari rararidowo).

Please come here, even if you travel for a thousand years.

We will spend one thousand autumns with you.

Extend your life as long as a crane and a tortoise.

Attain the happiness you desire.

Towotowo tarari tararira (Towodowo tarari tararira / Dowodowo

tarari tararira).

Chiriya tarari tararira. Tarari agarira raritowo (Tarari agarira

raridowo / Tararira rarira raridowo).

Sound of water from a waterfall. Sound of water from a waterfall.
Even under the sun,

BERR—FILYA b thegg-com

B+

ESM S OFEHTONTE JSOFHTSNE

ate s RAE:

RTINSO,

/4 4 4 4 4 4 4 4

H

5>

s 4 4 4 4/ s 4 4 4 4 4 4 4

O AN ISV INS E /S IV F) SISOy
P

/s 4

25

Wi
ki

PAEE A aar A A e

PAEr A A aar A

OV RIS \ TSIV TS 3 TSI Sir ) O 3y TS O TS S v

J(oroev s
PR A A A e e

R T A

~
~

SOV T HE S

il

WV
hul

D03 S REED M TG S Fi - B

H#

PRPS B-HeEeot ¢ R

N
/|

—~
TH

g)

ek

a7

WV
o

#h D

NSNSV
A A A e
N gt

7 7

o

/s 4 4 4 4 4 4 4 4 4 I
S 4 4 4 4 4 4 4 4 4

FARRFESHH) (o0

VD 5> A)
T D~ -
< B >
2 N b
=) H~ >
l/i 6\

4 4 4 4
4 4 4 4 4 4
S 4 4 4 4 S S S S S

4 4 4 4 4

4 4 4 4 I/
FAEE A Ay A e

L (SIS S TS SV IS OV T\ IS O TS Z /NS OV ) IS SV oS T §hS Y
o (SO AT OV 7 S N S 0 N\ SV S OV S 0 TS S ) 3D SV S OV Sy (e S

PR A A el

OV AN\ S S SV T /ST F) ISy

J 4

https://www.the-mnoh.com



4 4 4 4 4 4 4 4 4

FARE AR A e aa

I 3 $EIT i *
ﬁ\\ " 23 % % = };j% 75
Reciters the water never runs out. Water flows powerfully. Ariu towoto- % sg Z V)o gﬂf; /
wotowo (Ariu dowodowodowo / Ariu dowodowo). ) = R vk o 0 % ’(\ 5 “ ok
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Senzai begins to sing and dance to play the role of the usher (the person who 4 r % = L L 5
guides deities or nobles and cleans the road so that they can walk easily). This D o D Ay fift w g
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Three small hand drums and a flute play the music for the dance. % ) W 5 <\ " %) &
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Reciters  Soyoya richiya (Soyoya richiya, tondoya).
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Okina A Crane living for a thousand years sings Manzai-raku. A tortoise
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in a pond living for ten thousand years carries the Three Ultimates

Okina Young man in the agemaki hair style,hishi Tondoya. % o
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(Heaven, Earth, and Humans) on its back. Sand on the beach
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crunches and reflects the color of dawning sunlight. Water from
the waterfall sparkles silverly (falls sparklingly), and the moon in
the night floats gorgeously on the water. [This phrase (Sand on

the beach...on the water.) is missing in the performance by the z N
Konparu, Kongo, and Kita schools.] We pray for the peace and A N
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security of the land today. >
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Okina Story

Ariwaraya. Who are those old men?

Reciters  Who are those old men? Where do they come from? Towotowo
(Dowodowo).

Okina Soyoya.

[Okina-no-mai (Dance by Okina)]

Shite transforms into the deity of Okina and performs this dignified dance.

The music is performed by three small hand drums and a flute.

Okina Celebrate the longevity of one thousand autumns and ten
thousand years! Dance with joy, let me perform the dance of
Manzai-raku (the name of a gagaku dance with music, as well as a
congratulatory word).

Reciters  Manzai-raku.

Okina Manzai-raku.

Reciters Manzai-raku.
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[Okina-gaeri (Departure of Okina)] Z;_ /N % — 2
Okina returns to the front of the flute player, takes off his mask, and places it 7 b:ﬁ

back in the mask box. After going back to the central front of the stage again
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and kneeling down to bow deeply, he exits via the gangway bridge. This is
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called “Departure of Okina?” In the performance by the Kanze and Hosho
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schools, Senzai also exits, following Okina.
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5. Dances by Sanba-sé
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Sanba-so steps forward and dances “Momi-no-dan” first. Then he dons the
mask of kokushiki-jo and dances “Suzu-no-dan” with a bell tree in his hand. It
is said that these are the dances for a bumper crop of grains. Since the dancer
stomps the beat frequently in these dances, the word “stomp” is sometimes
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used instead of “dance” for the dance of Sanba-so.
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Sanba-so Osae, osae, owo. How delightful, how delightful. I do not want to
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let this happiness end.
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[Momi-no-dan]
With the music performed by three small hand drums, a flute, and a large
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hand drum, Sanba-s6 dances and yells excitingly and lightly without a mask.

After dancing, Sanba-so dons the mask of kokushiki-jo with the help of koken.
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Sanba-s6 How auspicious it is! I will meet you, my counterpart Tayi (the
central figure of a troupe), who understands things well. < O v 2 IS I3 % L e D B
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Men-bako Today, dance and pray for celebrating the longevity of one thousand £ 1z L S D\ N < L %
autumns and ten thousand years, old man with dark skin. (First, oo ] fin L F H I 1z KR g: L
make sure to dance smoothly for today’s prayer, old man.) o - £ X H T+ P Y 7}72 70 3
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Sanba-so It is easy for this old man with dark skin to dance to pray and z é)\ ? b % % EC EC E\ %
celebrate longevity. (Nothing else is easier than for this old man n P 7 Z\E 8] /0) 7 7= i
with dark skin to dance Sanba-so today in order to pray for pros- 7 x =t + B SHE - .
perity and longevity.) First, my counterpart, Mr. Tay(, please return 5 ) Y 1 v T 2 %\ piE|
to your seat and sit calmly and with dignity. 2 b Z Ko J:\ J:\ & ?
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Men-bako Returning to sit on my original seat is easier than an old man’s R 4 D = D & )
dancing. Please dance first. (I will watch the old man’s dance first D s z B 4 A = T N
and then return to the seat and sit.) - ) EE “: o %
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Other performers also exit; however, when a piece of Waki-noh is performed
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after this play, musicians (except two small hand drum players) and reciters
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Sanba-s6 No, no, please just return to your seat. (No, I will not dance unless B
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Men-bako Please dance first. (No, please just dance.) % {Eﬁ e L 7 o o -
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With the music performed by three small hand drums, a flute, and a large 7N % + ¥ 71,:\ N
hand drum, Sanba-s6 briskly dances with the bell tree in his hand. :é: %ﬁ ° 3) ﬁ 35
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Okina

Synopsis

It is said that “Okina is a Noh play yet it isn’t.” Unlike
many other pieces, this piece is in a class of its own; it does
not belong to any category and has no storyline. This is
rather a sacred rite, in which the actors perform divine
figures who dance for peace, prosperity, and safety across
the land.

“Okina” is a very ancient piece, and its inscrutable
origin lays in the mists of the history. In his “Fashi Kaden”,
Zeami mentioned that Hada no Ujiyasu, a descendent of
Hada no Kokatsu, the patriarch of Sarugaku, performed 66
Sarugaku pieces which were handed down from Kokatsu
in order to pray for the happiness during the reign of
Emperor Murakami (10th century). Later, he selected
three pieces out of the 66 and together called “Shiki-
sanban” (an alias of “Okina”). The Shiki-sanban that
Zeami mentioned were three pieces of dance (Chichi-no-
jo, Okina (or Okina-men), and Sanba-sarugaku) that three
old deities perform respectively to pray for happiness.
These three pieces are performed together as a set. In later
years, Chichi-no-jo was no longer performed, and today
we perform in the order of Senzai, Okina, and Sanba-so.

The performance of “Okina” starts even before it
begins on stage. The performer of “Okina” must purify
himself for a certain period of time before he performs the
play. By doing so, he prepares his body and mind for the
performance.

On the day of the performance, sometimes shimenawa
(a sacred rope made of rice straws) is placed above across
the stage to purify the place. The altar is established in
the kagami-no-ma (“mirror room” or anteroom). Some of
the offerings include a men-bako (the mask box), which
contains the masks used for the performance, and sake
(Japanese rice wine) which is offered at the altar and used
for a ritual.

BERIN—F LT A b theg@-com

At the opening of the performance, shite (Okina),
Senzai, Sanba-so, music players and other performers
enter the stage in this order via the gangway bridge, led
by the men-bako bearer. In the Konparu, Kongo, and Kita
schools, the men-bako bearer performs Senzai, so one
less person appears on the stage compared to the other
schools.

On the stage, the shite takes a seat after bowing
deeply. Following the music of three small hand drums
and a Japanese flute, the shite begins to sing with group
reciters in relays. Then, Senzai dances. Senzai plays the
role of an usher in this dance. While Senzai is dancing,
the shite dons the mask of Okina, which transforms him
to a deity.

Okina steps forward and dances, and after the dance,
he takes off his mask. Bowing deeply again on the stage,
the Okina and Senzai leave the stage via the gangway
bridge. This scene is called okina-gaeri (Departure
of Okina). (Senzai does not leave the stage in the
performance by the Konparu, Kongo, and Kita schools.)

After Sanba-s6 appears and dances “momi-no-dan”
without mask, he dons the mask of kokushiki-j6 and has a
dialogue with the men-bako bearer. He is then given a bell
tree to perform the dance of “suzu-no-dan”.

Highlight

Noh plays are always performed with serene dignity
and some tension, but unlike other pieces, “Okina” has a
unique atmosphere, the atmosphere of sacred rites. Once
the performance starts, you are prohibited to enter or exit
the auditorium. As participants and witnesses of the rite,
the audience also enters the mystical realm. It is difficult
to explain in detail the atmosphere of Okina. Please go see
the performance of Okina and experience the sacredness.

- 10 -

Schools
Category

Author
Subject
Season

Scene

Characters

Masks

Costumes

Number of Scenes
Length

All five

None (this piece is a unique and sacred piece which does not belong to any
category. It is said that “Okina is a Noh play yet it isn't")

None
None
None
None

Shite
Tsure
Ai

Okina
Senzai
Sanba-so

Men-bako (mask bearer)

Okina
Sanba-s0

Okina

Senzai

Sanba-so

Not applicable
About 1 hour

hakushiki-jo (okina-men) [used exclusively for this play]
kokushiki-jé [used exclusively for this play]

okina-eboshi (eboshi style headdress), okina-kariginu (kariginu-
style kimono), kitsuke / Shira-aya (white silk twill), sashinuki (a
pair of long hakama style trousers tucked at the knee by strings),
komi-okuchi (underwear hakama in dkuchi-style), koshi-obi
(belt), and a fan

samurai-eboshi (Ori-eboshi headdress for warriors), tops and
bottoms of hitatare (kimono for warriors), kitsuke / atsuita (a type
of short-sleeved kimono mainly worn by male characters), komi-
okuchi, koshi-obi, a small sword, and a fan

samurai-eboshi (changed to kensaki-eboshi later), tops and bot
toms of hitatare, komi-okuchi, and koshi-obi. Holds a bell tree
later

https://www.the-noh.com
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